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ABSTRACT 

 
The research is an attempt to explore the field of popular literature and 

popular fiction in the light of selected bestseller popular fictions. Generally, the term 

popular literature signifies literature which is popular in an immediate period after 

publication and, though widely read, it is quickly forgotten. It does not appeal to the 

society as a whole but a selected section of society is impressed upon that shares a 

common interest.  

Popular Literature works are generally short lived but some popular 

works find their place in Classical literature after some years. At the time of 

publication Classical works can also be very popular, though they are not termed as 

Classical. The quality popular works are enjoyed by all generations and all ages. The 

works of Shakespeare and Utopia were very popular when they were published and 

are still very popular. The short lived popular works also enjoy popularity but are 

forgotten after some time.  

The nineteenth and twentieth century saw a rise in such segments which 

had become large enough to provide the incentive of lucrative markets. There is an 

emergence of genres like adventure story, detective story, fantasy, campus novel, 

popular romances, science fiction to name a few that stretch the simple emotional 

content and its framework to the intended readership. This sort of literature targets an 

immediate audience. The works which fall under this genre are often unsophisticated 

in a conventional notion as the authors handle only essential material. The genres 

like fairy tales, horror fiction, inspirational fiction, children books etc. are also very 

popular.  

Five popular bestseller fictions namely The Alchemist by Paulo Coelho, 

Eleven Minutes by Paulo Coelho, The Kite Runner by Khaled Hosseini, Life of Pi by 

Yann Martel and If Tomorrow Comes by Sidney Sheldon are selected to examine 

characteristics and reasons for popularity of popular fictions. Factors like design of 

the plot, treatment of theme and language used in the works are also examined.  

Research will bring to light how it has been the common property of people in the 

long history of literature. It will also concentrate on how popular fiction came into 

existence and the points which differentiate popular fiction from serious fiction.  
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Success of these popular fictions in recent times suggests that 

possibilities should be explored to study popular fictions. Researchers and scholars 

should consider it for further study and treat it as a unique medium that deserves its 

own space and filed. 

                      

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

xi  

ACKNOWLEDGEMENT 

 
Doing research in English Studies was always a passion with me right 

from the day 1 enrolled for my first degree in English Studies. Having put in 

hard work for 16 years, I feel satisfied to see this passion finally shape into 

reality. 

 

All this would not have been possible without the active support of 

the team of teachers who ignited in me the spark of questioning and the need 

to keep my mind receptive to ideas while reading. The words of my 

command are not adequate to convey the depth of my feelings of gratitude 

for my research guide Prof. Dr. Neerja A Gupta, Principal, Bhavan‘s Arts 

and Commerce College, Khanpur for her keen interest, inspiring guidance, 

prompt help in spite of her busy schedule, sustained interest bestowed in my 

study at any moment, vital encouragement and advice at different stages 

which brought my work to its completion.  

 

I take this opportunity to express my sincere gratitude to my 

Doctorial Progress Committee supervisors, Dr. Tapas Chakravorty and Dr. 

Pranav Joshipur for providing scholarly guidance throughout my research 

process. I sincerely thank them for their encouragement and invaluable 

suggestions. 

 

I express my special thanks to PhD section, Gujarat technological 

University, Ahmedabad for their co-operation throughout the course of the 

study and enormous support. 

 

I take this privilege to vote my thanks to my friends and well wishers 

for all the encouragement that I received during my research work. I would 

like to thank my wife for motivating me and boosting my sprit up whenever I 

was down and out. I thank all for their immense and constant support at 

every level.  

 

Last but not the least, I owe my sincere thanks to my parents, my in-

laws, my brother and my late grandmother for their constant help, support, 



 

xii  

motivation, care, affection, attention and help in various ways. 

 

 

Above all, I thank Almighty God who is the unfailing source of 

strength and inspiration. I pray God to keep on showering His blessing all the 

time. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

xiii  

TABLE OF CONTENT 

 

SECTION 
SUB 

SECTION 

CHAPTER TITLE PAGE 

NO. 

Declaration i 

Certificate ii 

Course-work Completion Certificate iii 

Originality Report Certificate iv 

PhD Thesis Non-exclusive License to Gujarat Technological University vi 

Thesis Approval Form viii 

Abstract ix 

Acknowledgement Xi 

Chapter-1 Introduction to the Study 1 

 1.1 Introduction 1 

1.2 Major genres of Popular Fiction 10 

1.3 The Rise of Popular Fiction 18 

1.4 Popular/Genre Fiction and Serious Fiction 21 

1.5 The Bestseller 23 

1.6   Reviews of Selected Works 25 

Chapter-2  The Alchemist and Eleven Minutes 42 

Chapter-3  The Kite Runner 68 

Chapter-4  Life of Pi 83 

Chapter 5   If Tomorrow comes 96 

Chapter-6 Conclusion 111 

 Bibliography 141 

List of Publications 150 

 

 

 

 

 



 

xiv  

LIST OF FIGURES 

 

FIGURE NO. CAPTION 

6.1   Goodreads Rating The Alchemist 

6.2   Goodreads Rating Eleven Minutes  

6.3   Goodreads Rating The Kite Runner 

6.4   Goodreads Rating Life of Pi 

6.5   Goodreads Rating If Tomorrow Comes  

6.6   Librarything Rating The Alchemist 

6.7   Librarything Rating Eleven Minutes  

6.8   Librarything Rating The Kite Runner 

6.9   Librarything Rating Life of Pi 

6.10   Librarything Rating If Tomorrow Comes 

6.11   Amazon Rating The Alchemist 

6.12   Amazon Rating Eleven Minutes  

6.13   Amazon Rating The Kite Runner 

6.14   Amazon Rating Life of Pi 

6.15   Amazon Rating If Tomorrow Comes 

6.16   Cover Page The Alchemist 



 

xv  

1.17   Cover Page Eleven Minutes 

6.18   Cover Page The Zahir 

6.19   Cover Page The Kite Runner 

6.20   Cover Page Life of Pi 

6.21   Cover Page If Tomorrow Comes  

 



Introduction to the Study 

1  

 

 

 

 

CHAPTER 1 

Introduction to the Study 

 

1.1 Introduction 

Since the dawn of human civilization, to entertain people has been one of the prime 

functions of literature. In each ancient civilization, albeit geographically cut off from one 

another, literature virtually developed simultaneously. In the early form of literature i.e. 

oral literature, people loved to listen to storytellers who praised the war deeds of their 

heroes. Gradually literature evolved different forms and approaches such as epic, lyric, 

sonnet, drama, novel, essay etc. Today literature has proliferated many forms to address 

the people around the world. And the literary forms today exist could still be lengthened in 

future by the literary artists.  

In the beginning of the twentieth century the spread of literacy through education coupled 

with the development of printing technology resulted into a huge surge in the number of 

literary readers and the growing literary demand of these readers was satisfied by popular 

literature. Today, among the various forms of literature, and especially in contrast to high 

literature, popular literature has acquired an unprecedented access to the people across the 

world.  

Popular literature is literature which is available to the masses and has wide spread appeal. 

Popular literature is the literature of the people. The purpose of popular literature is to 

inform and entertain the general public. It also caters to the taste of the people of a 

particular time and covers a variety of public interest and deals with simple, compelling 

and popular topics. Such literature encompasses fundamentally simple emotional and 

intellectual content in a basic mythological structure. (Frye 361) 
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Unlike serious and intellectual literature, popular literature transmutes archetypes into the 

literary idioms of a particular time and place and provides a good index to views widely 

shared within a society during the period of popularity. 

Generally, the term popular literature signifies literature which is popular in an immediate 

period after publication and, though widely read, it is quickly forgotten. It does not appeal 

to the society as a whole but a selected section of society is impressed upon that shares a 

common interest. The nineteenth and twentieth century saw a rise in such segments which 

had become large enough to provide the incentive of lucrative markets. There is an 

emergence of adventure story, detective story, fantasy, campus novel, popular romances, 

science fiction to name a few genres that stretch the simple emotional content and its 

framework to the intended readership. This sort of literature targets an immediate audience. 

The works which fall under this genre are often unsophisticated in a conventional notion as 

the authors handle only essential material.  

Works like Aesop‟s fables, a collection which bears the name of a Greek slave of the 

sixteen century; Arabian Nights which contains oriental stories of diverse origin; The 

Destruction of Da Derga‟s Hostel, a saga of folk origin in mediaeval Ireland; and saga of 

medieval Ireland as represented by Grimms or imitated by Hans Christian Anderson to 

quote some, are widely considered as popular texts though all of these are considerably 

separated in time and place. These texts vary in matter and style but there is one common 

feature and that is all these works belongs to the field of popular literature having lasting 

popularity. 

The term popular is employed here in technical sense and does not have casual reference to 

vogue popularity in the common sense. Popular works, in the stricter of the term, are 

anonymous and are held to be product of many successive authors. Popular literature, in 

fact literature as a whole, emerged as folk tales and folk songs during primitive times and it 

was transmitted to the people in oral form. It was a representative of wisdom and belief. 

(361) 

 However, as the time passed, societies became more advanced and sophisticates as well as 

literate and the transmission took the form of manuscript first and then, with the invention 

of printing press by Caxton, that of print. They commonly passed through a long period of 
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oral transmission before being committed to writing and, they are consequently cast in a 

conventional or traditional, rather than an individual, style and form.  

It is not known with certainty the exact nature and extent of popular composition because 

the evidence is scattered. In the case of the ballad presenting the dancing, singing throng, 

the process of communal authorship can sometimes be observed. However, it is doubtful if 

prose tales have any such opportunity that ever existed for collective composition. In the 

Anglo Sexon epic Beowulf, evidence of high order of a single poet and even in the Arabian 

Nights, one may suspect that the style and structure were largely modeled by a single 

writer. This shows that popular works may or may not be a collective composition. 

There are many works in literature which are now a part of public property and are widely 

loved and admired by people despite the fact that people may not be sure about the 

authorship of the works. Therefore, it may be understood that popular literature has distinct 

characteristic of being able to stand on its merit without having the name of the author. 

Popular literature was conspicuous due to its inability to find a place in literary or 

academic collections a few generations ago. Even so, in earlier period, and especially in 

those when classical standards prevailed, the study of literature meant primarily the study 

of great masterpieces of poetry, philosophy or oratory, and art criticism consisted largely in 

the deduction of rules and standards from such models. If the men of letters noticed the 

product of the people, then these were perhaps judged by formal standards or were treated 

with a certain disdain. We can cite the example of Addison who praised the ballad of 

Chevy Chase for conforming in great measure to the narrative method of Aneid. 

From the 18
th
 and 19

th
 century, wide interest and growth of popular literature is in 

evidence. In more recent times, the spirit of criticism has changed and the critics have 

started praising popular products. The part of the people in composition is magnified. The 

renewed admiration for popular literature in its highest forms brought an enthusiastic 

interest in all minor products of popular or semi popular composition. A vast number of 

critics and scholars have investigations of folk songs and folk tales in every corner of the 

world. This turn has given popular literature a new recognition in recent times. 

Writers of popular fiction or bestseller earn bread easily as compared to other writers. 

There are many writers whose works have literary flare and a sociological vision. 
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Nevertheless, there persists this opinion that popular literature has no merits, partly 

because it is generic and popular. Popular art is the collective product of modern culture 

though its popularity seems to suggest many that it may not really be art. The argument is 

that if it is an art, it would not appeal so many people. 

Popular appeal has always come to be identified with what is current as it seems to happen 

in case of film song. Be that as it may, there is no gainsaying the fact that the possibility of 

novels appealing to wider audience does not have anything to do with popular taste. It is 

clear that novels (which is basically understood as fiction) of this kind identify and satisfy 

the literary taste of vast number of people.  

Though popular literature has not occupied dignified place in the history of literature, it has 

its visible influence on the more sophisticated forms of literature. The ancient epics and 

dramas were influenced by popular tales of God, superheroes and personalities. For 

example, the Arabian Nights supplied material to literature in the middle Ages. In the last 

century poets too have found a rich storehouse in the tradition of days of Good Haroun 

Alraschid. 

The folk tales of Northern Europe have been a source of much lofty poets and romancers. 

The splendid romances of King Arthur have derived many of their essential elements from 

popular sagas. The original stories were often disguised beyond easy recognition in the 

hands of court poets or polite romancers. Their motions were changed and they were 

transformed to the setting of higher civilization. The chief results of the critical scholarship 

of the last hundred years have been to show the highest products of literary art were 

derived from simple elements popular tradition.  

In recent centuries, popular literature has emerged as one of the dominant literatures whose 

central objective is to entertain people. Many individual authors have achieved 

unprecedented success worldwide in the recent years. Nevertheless, contemporary literary 

culture is built on a paradox: ―that which is most people read is that which critics value 

least‖. The novels of Dane Brown, Stephen King, Agatha Christie, JK Rowling, Paulo 

Coelho and many have attracted many more readers than the winners of prestigious such as 

IMPAC or Man Booker. When the readers asked to name their favorite books in a recent 

BBC poll, they placed William Golding‘s Lord of the Rings Number 1. Yet such popular 

literature receives little critical attention, and wins few major prizes.  
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It is difficult to say with fair degree of certainty as to whether it is the verdict of the large 

number of readers that should be counted or that of a smaller number of critics. With the 

mass production of such literature, especially popular fiction in the post modern era, the 

dividing line between popular and literary seems weakening. Popular products are now 

considered literary in post modern era as many critics weight readers‘ opinion over critics. 

Popular literature is a printed extension of folk tales, ballads and myth. In printed version 

popular literature is available in various genres. The various genres of popular literature 

are: 

 Science fiction 

 Popular Fiction 

 Romances 

 Thrillers 

 Campus novel 

 Spy stories 

 Fantasy 

 Mystery 

 Comic books 

 Adventure stories 

 Detective stories 

 Horror fiction 

 Adult comedy 

 Fairy tales 

 Sports fiction 

 Retold stories 

 Children Books 

The term "Popular Fiction" has several uses and interpretations. The word ―popular‖ is 

applied to something that is widespread and well-liked by many people. It is also used to 

distinguish high and popular culture, to describe a culture made by the people for 

themselves, to mean the mass media imposed on people by commercial interest. What is 

initially understood from this is that popular fiction is novels, which are well-liked and 
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read by large number of people and sold out with enormous quantity. (Characteristics of 

Popular Fiction) 

In terms of literary product popular fiction is considered as ―Opposite of Literature". 

Popular fiction is defined as a field separate and distinct from literary fiction whose main 

goal is entertainment and industry. The field is considered as ―a general field of writing" 

different from to the quality literary works written by such writers as George Elliot, Henry 

James, James Joyce, D.H. Lawrence, Flannery O'Connor, Vladimir Nabokov, Tobias 

Wolff and so on, The masterpieces written by these writers deploy ‗a set of logics and 

practices that are different in kind to those deployed in the field of popular fiction. In other 

words, literary fictions writer use "tangled plots" and "intense formal artistry" and focuses 

on discourses of originality and creativity. On the other hand popular fiction is "a kind of 

industrial practice" and its "writers" use the "language of industry" instead "the language of 

art world". Another trait that distinguishes popular fiction from literary one is their aims; 

while literary fiction's primary goal is the self-expression of an author, the primary focus of 

popular fiction is its readers. (Gelder 139-141) 

Any discussion involving popular literature or popular fiction invariably involves 

discussion on reading public because readers play crucial role in the development of 

popular fiction since the success of popular fiction in the market depends on readers and 

their interest, especially in the world where more and more people are reading for pleasure. 

At this point, popular fiction has its merit and it is by no means negligible. Popular fiction 

is the "first rate story teller" since each story tells a tale, which is the reflection of ordinary 

readers' desire or experience and it has ability to touch readers' compassion and 

understanding. 

Readers choose popular fiction works for delightful and lazy day reading at the beach or at 

the park, at mountain camp site or enjoyed long journey. For such a delicious interlude 

they prefer the books which have a vivid and exciting plot, lots of sensory imagery, and 

one or two engaging characters. Generally such books are referred casually as Beach 

Reading or Escape Reading. Even book lovers of all stripes keep more popular books in 

their bags and personal library though their primary interest is difficult and sophisticated 

literary books. This contradiction makes the concept of popular fiction difficult to narrate. 

Jane Austin was one of the most widely-read authors. Her Pride and Prejudice has been 

read and appreciated as popular fiction by many people. But on the contrary, this book is 
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also considered "literary" and is not counted as a piece of popular fiction. Same contrast is 

observed with Mary Shelley's Monster and the Frankenstein. They are among the most 

popular books of all time in terms of overall readership and movie adaptation. Both the 

books are considered popular fictions. And yet, Shelley was a serious writer, and these 

stories are an acknowledged literary masterpiece in many ways (Luesebrink). These 

examples demonstrate that popular fiction does not necessarily mean "junk" fiction or 

badly written prose. On the contrary, much of the literature that we have loved over the 

years is truly fine fiction and contains excellent writing. Of course, there are thousands of 

pieces of fiction that were once popular at a particular point of time and then vanished but 

key pieces of popular fiction are still both fun to read and important to literary study. 

There are different terms used for fiction which is written or produced for mass. The terms 

like popular fiction, junk fiction, genre fiction, pulp fiction, commercial fiction and mass 

market fiction are used for such fiction. The question which arises is that why the terms 

―popular fiction‖ and ―genre fiction‖ are more preferable than other terms mentioned 

earlier. The terms like junk fiction, pulp fiction, commercial fiction and mass market 

fiction are business or marketing categories which are least concern with quality and 

inherent philosophical interest. In case of genre fiction and popular fiction it is also a fact 

that though they are co-extensive, all genre fiction works cannot be called popular and all 

popular fictions cannot be genre fiction. Both are conceptually different. Majority of 

popular fiction works fall into recognizable genres like romance, horror, mystery, fantasy 

and science fiction. Every work which is published as popular fiction may trivially falls 

under some genre. Moreover fiction itself may be counted as genre. There are also list of 

popular fiction works which are very difficult to place in some genre or other yet have the 

elements of different genres. So the writer of the popular fiction use genre as recognized 

standard by means of which he/she aims to wide popularity and readership.  

In general terms, popular fiction works are categorized as "genre" works. The novels which 

fit the criteria of horror, crime, detective, romance, western, science fiction, or fantasy, are 

usually included in popular fiction. 

The popular fictions are divided into various genres according to style, theme and content. 

During the early part of the 20
th
 century there were no such divisions. All popular fictions 

were categorized as romance or fictions meant exclusively for women. After 1920 new and 

exciting themes started to emerge which made categorization necessary for publishers. But 

initially it did not put any considerable impact on readers and publishers. The critics were 
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still not interested in popular fiction. A fully fledged categories of popular fiction emerged 

in 1960 which led to dedicated readership of genres like women‘s romance and science 

fiction. These genres became more prevalent when paperbacks began which took them to 

bookshelves. The consumption was accelerated after this new categorization of popular 

fiction. Other genres like crime fiction, detective stories, fantasy and horrors also started to 

attract dedicated readers.  

The term Genre fiction is used for works written with the intent of fitting into a 

specific literary genre in order to appeal readers and fans already familiar with that genre. 

(Genre Fiction) In today‘s fictional world genre is an elastic term used for a group of 

works such as mystery, romance, or horror which shares similarities of character, theme, 

and setting. Such works appeal to particular groups of readers and continuously evolve, 

divide, and combine as the taste of reading public keeps changing. Classic romance novels, 

such as those written by Jane Austen in the nineteenth century, continue to enjoy 

popularity today in the form of both books and movies. 

The genre fiction or popular fiction enjoyed full bloom in the 19th and 20
th
 century. This 

was the time when increase in literacy and decrease in printing cost made books available 

to middle-and-lower-class readers. But the phenomena of popular stories, genre literature 

is not new. It goes back to the earliest folk tales. We think of "Tarzan", a popular hero as 

the creation of the 20th Century but the concept of the "wild man of the forest" is found in 

tales from our earliest beginnings. Enkidu, the friend of Gilgamesh (in the epic tale of 

Gilgamesh), was a rough and wild outsider, brought up in the forest. So these are the 

ancient stories which engage the attention of many people over time and continue to 

inspire popular literature today and tomorrow. Romances, adventures, ghosts and monsters 

and crimes have always fascinated the readers over the time. 

Popular fiction or Literature became more prominent with the flowering of American 

literature. Also, after 1900, a wider readership and better distribution of books encouraged 

the recognition of even more new movements, genres, and writers. Popular Fiction which 

was published and widely read in the 19th Century becomes a world unto itself in the 

20
th
 Century. During the 20th Century, the growth of readership and genres in popular 

literature remains unprecedented. The ratio of sales told it all: Popular Literature 

comprised almost 90 % of the market for fiction. Literary fiction was relegated to about 

5% of the sales. (Luesebrink) 
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Popular fiction which is primarily genre fiction restricts its themes to the requirements of 

the genre but in recent times several important themes have surfaced in popular fiction. 

Current concern and trends to be found in literary fiction have become prominent part of 

popular fiction. In the 20
th
 century distinction between popular and literary blurred because 

during the time popular fiction stated addressing issues of classic literature. Critics started 

attempting to find out what moves us, what attract us, what change us, not in fiction of 

great depth but in fiction of varied surfaces. Issues of classical literature like what is 

becoming, what is beautiful, what is honourable, what is noble, what is generous now 

become part of the fiction. (Messenger 22) A vast number of critic and scholars started 

devoting themselves to find what is true: what reasons tells or what our heart tells is true 

because this is an important parameter when we try to pass a judgment on popular fiction 

works.  

In the 20
th
 century the writers and readers of popular fiction have increased 

demographically as compare to previous centuries. With the coming of online markets the 

unprecedented increase in the selling of popular fiction or genre fiction can be noticed. 

Due to online selling of books, thousands of online reviews are available nowadays on the 

same book. Study of thousands of readers‘ reviews on bestselling fiction on various online 

market places suggests that bestselling fictions: 

 Covers broad variety of interdisciplinary topics of public interest 

 Makes little use of technical language or jargons 

 Represents an instructive or traditional, rather than highly reflective philosophy of 

life at times 

 Stresses chiefly on incidents and adventure or simple intrigue 

 Consists of wit, irony and sense of humour 

 Describe things that people will use in their day to day lives 

 Provides information on place, person and politics 

 Presents complex issues in a simple and engaging manner  

 Focus on a single idea and provide entertainment  

 Writes what makes you happy and feel good 

 Gives surprises with the power of creativity 

 Writes that elevates with its heroism, justice, beauty and horror 

 Creates social and gender base multicultural fusion  
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 Creates pictures with the words which excites  

 Provides a kind of escapist entertainment to its readers from the mundane reality. 

 Characterization is usually flat in a work of Popular Fiction. 

These characteristics are also reasons for the popularity of popular fiction. 

Both popular fiction and serious fiction have their own appeal and the lines between them 

are becoming increasingly blurred. Now is the time when publishers, booksellers and 

readers have stopped thinking in such narrow, genre base terms and learned to appreciate 

quality, no matter what form it comes in. 

 

1.2 Major genres of Popular Fiction 

Science Fiction 

A science fiction story is a narrative of short story, novella or novel length. Science fiction 

stories are about amazing variety of things, topics and ideas. They include trips to other 

worlds, quests, the exploration of space, visits to other planets and interplanetary warfare. 

Some science fiction stories are concerned with utopia and utopist visions and also with 

dystopia. Other are set in the future but are not utopian. Many have a contemporary setting 

which is somehow influenced by the arrival or invasion of alien being or UFO. Science 

fictions are also concerned with technological developments, with scientific experiments, 

with social climatic, geological and ecological change. Some others are concerned with 

supernatural forces and agencies. 

There are many definitions of science fictions. Brian Aldiss, author of Billions Years Spree 

defines: „Science fiction is the search for the definition of mankind and his status in the 

universe which will stand in our advanced but confused state of knowledge (science) and is 

characteristically cast in the Gothic or post Gothic mode‟. (Aldiss 791) He also defines it 

more succinctly as „Hubris clobbered by nemeses‟. (Aldiss 791) 

The term science fiction was first used by William Wilson in his A Little Earnest Book 

upon a Great Old Subject. In the book Wilson cites Thomas Campbell‘s remark that  

Fiction in Poetry is not the reverse of the truth, but her soft and enchanting 

resemblance‘ Wilson goes on to say that ‗now this applies especially to 



Introduction to the Study 

11  

Science-Fiction, in which the revealed truth of Science may be given 

interwoven with a pleasant story which itself may be poetical and 

true…(Wilson 791) 

There are many ancestors of science fiction who have presented unique potential of 

mankind to investigate alternative worlds, inter-stellar travelers‘ tales, eschatological order 

and many more things in the universe. Modern science fiction stands on their contribution. 

To name few among many, Vera Historia or True History (c. AD 150) of Lucian of 

Samosata is an early example. It is a parody of tall stories of adventures by former 

historians. The hero of the work travels to the moon and the sun. The interplanetary 

warfare shown in the work is also evident in modern science fictions. 

The vision literature of the Middle Ages also provided ground to modern science fiction. It 

was very popular and widespread in Europe. The vision literature explores metaphysical 

worlds: heaven, hell and purgatory. 

Thomas More‘s Utopia published in 1516 was a kind of prototype of all sorts of utopia and 

utopian schemes. It depicted adventures quests including expedition into space. Kepler‘s 

Somnium (1634) is concerned with lunar exploration and tour to heaven following the 

tradition of vision literature. 

In the 18
th

 century Swift‘s Gulliver‟s Travels (1726) and Defoe‘s Robinson Crusoe left a 

profound and long lasting influence on fiction in general. A key work in the evolution of 

science fiction was Mary Shelly‘s Frankenstein (1818). Frankenstein has an extraordinary 

long lasting influence. Dr. Frankenstein is shown as a product of scientific research and 

skills.  

The ever popular Jules Verne made a major contribution to a new kind of fiction. He 

combined adventure and exploration which help popularization of science. He is known for 

his works like Voyage au centre de la terre (1864), Vingt mille Lieues sous les mers (1869) 

and Tour du monde en quatre-vingts jours (1873). His works were successful and popular 

due to his unique expertise to make scientific expertise plausible. 

H.G. Wells came up with new science fiction ideas in 1890s. His works like The Time 

Machine (1895), Wonderful Visit (895), The Island of Dr. Morean (1896), The War of the 

Worlds (1808) and The First Man in the Moon (1901) paved the way for many innovations 
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and possibilities in science fiction. He remained successful as he had an advantage of being 

a trained scientist. He has great understanding of scientific matters.  

With the arrival of paperbacks, science fiction became more and more popular especially 

in America. Novels and novels series attracted both writers and readers more than short 

stories. Day by day American mode of science fiction became dominant in Britain and 

other parts of the world in 1980s. 

 

Popular Romance:  

The term is also used to describe a narrative of heroic or spectacular achievements of 

chivalry, of gallant love, of deeds of derring-do. 

There were three main cycles of medieval romance. The first cycle revolved round Britain. 

It included Arthurian matter derived from Breton lays. The second included the stories of 

Alexander, the Trojan wars and Thebes of Rome. And the third included the matter of 

France which was about Charlemagne and his knights. 

The Medieval metrical romances were similar to chansons de gestes and to epic. Like 

popular literature, they were written in very large number. The works of Chretien de 

Troyes flourished in the latter half of the 12th c. His works were widely popular and 

translated into many languages. His subtle and graceful style was imitated by many 

writers. The courtly love was the main theme of his romance. Love theme is present in his 

works like Erec, Cliges, Chevalier a Charrette, Lancelot, Yvain and Perceval. 

In the 14th century in England lay of Havelok the Dane aristocratic romance of Sir Gawain 

and Green Knight became very popular. Thomas Malory‘s Le Morte D'Arthur which was 

printed by Caxton in 1485 was also very popular in the 15th c. In the latter half of the 15th 

c. prose became preferred medium for romance. 

The traditions, codes and elements of romance can be noted in the Renaissance period also. 

The works of Ariosto, Tasso and Spencer, especially Fairies Queene were the evident of 

the tradition. Sir Philip Sidney‘s Arcadia and Greene's Pandosto also displayed romance 

element during the period. 

Cervantes‘ Don Quixote set the whole idea and tradition. Don Quixote was published in 

two parts. The first part was published in 1605 and the second in 1655. The work got wide 
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popularity and remained influential. Though the book was a satire, it displayed 

incongruities of romance. The book had notable influence on picaresque narrative of 

adventure and the novel in general during the 19th c. In the 18th and 19th c. evidence of 

medieval romance can be seen. In the 19th c. also the works of Sir Walter Scott, Nathaniel 

Hawthorne and George Meredith incorporated the romance elements. 

During the initial phase of development romances meant ‗courtly romance in verse‘ or a 

‗popular book‘. These romances were in verse. The romances in verse were actually works 

of fiction or non-historical. In the 13
th

 c. a romance was almost any sort of adventure story 

of love or chivalry. Gradually more and more romances were written in prose.  A romance 

is principally a form of entertainment. It may be also didactic but this is usually incidental. 

It is concerned with characters who live in courtly world. This suggests elements of 

fantasy, improbability, extravagance and naivety. It also suggests elements of love, 

adventure, the marvellous and the mythic. Most of the romances are regarded as 

ephemeral. In preface to his novel Incognita Congreve describes romance: 

Romances are generally composed of the Constant Loves and invincible 

Courages of Heroes, Heroins, Kings and Queens, Mortalsof the forst rank, and 

also forth; where lofty Language, miraculous Contingencies and impossible 

Performances, elevate and surprize the Reader in to a giddy Delight whenever 

he gives of, and vexes to to think how he has suffer‘d himself to be passed and 

transpoted, concern‘d and afflicted at the several Passages which he has Read 

viz. these Knight Success to their Damozels Misfortunes, and such like, when 

he is forced to be very well convinced that ‗tis all a lye. (Congreve 762) 

Romance is one of the largest and best-selling fiction genres. The contemporary romances 

deal with a happy love story with a happy ending. The medieval elements like love, 

attraction, action, adventure, fantasy exotic settings, happy ending etc. are very much 

present in 19
th

 and 20
th

 century romances. The 20
th
 century romances are driven by mass 

market publishing formula which focuses on women reader‘s desires, especially for love. 

Crime Fiction/Detective Fiction 

Crime fiction is a wide-ranging popular literary genre. The commission and detection of 

crime, with motives, actions, arraignment, judgement, and punishment is one of the great 

paradigms of narrative. Textualized crimes such as theft, assault, rape and murder are not a 
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new to literature. It began with the earliest epics and was central to the classical tragedy. 

The most important classical detective is Oedipus. Oedipus dual roles as investigator and 

later as revealed criminal shows the blurring line between morality and immorality. Hamlet 

also follows the similar track as it begins with the investigation of a murder of a king and 

ends by killing one. Such crime stories from medieval period to the Newgate Calendar, an 

18
th
 c. collection of the lives of those executed in Newgate Prison, were dominated by 

financial shenanigans, child theft, rape, prostitution and family law.  

Crime fiction works concentrates on the detective stories in which investigators are 

portrayed as the protagonist. William Godwin for Caleb Williams, Eugene Vidocq for his 

Memoirs, E A Poe for the Dupin stories, Charles Dickens for Inspector Bucket in Bleak 

House, Wilkie Collins for The Moonstone and The Woman in White, Emile Gaboriau for 

series of short stories and Fyodor Dostoevsky for Crime and Punishment are regarded as 

founding fathers of such fictions. Dostoevsky's Crime and Punishment is often considered 

as greatest of all crime fictions. 

The golden era of crime fiction started with Sherlock Holmes by Arthur Conan Doyle. The 

Holmes novel A Study in Scarlet was not a great success when it appeared in 1887. Holmes 

stories became popular in 1890s and attracted devoted audience. The period ended in 1914. 

The second golden age of crime and detective fiction began in 1920s which lasted up to 

1939. During the period the novel form became dominant ever since. The age witnessed 

three 'queens of Crime‘ namely Agatha Christie, Dorothy L Sayers and Margery 

Allingham. Their success contributed to the development of crime and detective fiction in 

other countries like America. Crime fiction has been one of the major forms of prose both 

in UK and US since 1945. In US the genre has also attracted the academic attention. 

Crime fiction increased rapidly since 1880s through detective stories, films and T V shows. 

The detective stories adapted the investigator as protagonist. In the development of 

detective fiction William Godwin, Eugene Vidocq, EA Poe, Charles Dickens, Wiki 

Collins, J.S. LeFanu and Fyodor Dostoievski are considered as founding fathers. The 

detective stories of the age came with the creation of Sherlock Homes by Arthur Conan 

Doyle. His stories created enormous and devoted readership of detective fiction. After 

1945 crime fiction has been regarded as on one of the principal forms of prose. The 

commencement of mass media entertainment has made crime fiction extremely popular 

among readers as well as viewers. 
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Horror Fiction/Story 

Horror story is a fictional narrative of variable length which shocks or even frightens the 

readers. It induces the feeling of repulsion or loathing. It is not clear when horror story first 

came into use. Horror stories are concerned with murder, suicide, torture, fear and 

madness. They are also about ghosts, vampires, succubi, incubi, poltergeists, demonic 

pacts, diabolic possession and exorcism. Some horror stories are serio-comic or comic 

grotesque but still frightens the readers. The horror story writers test readers‘ capacity of 

doing and experiencing fear, hysteria and madness through psychological chaos and 

psychic trauma.  

For the last two hundred years horror stories have occupied a considerable space in British 

and American literature. It is also important due to its connection with the Gothic novel. 

The tales of mystery, suspense, terror, ghost stories and thrillers have also association with 

horror fiction. 

The number of readers as well as writers of horror fiction has considerably increased since 

1950s. It is a mode or genre which has shown remarkable diversification in recent years. 

Many writers have adopted writing horror stories as their profession. In the diversification 

of horror stories, science fiction has played a major role. With this new maps of hell have 

been drawn and new dimensions of the horrific experience have been explored. The 

modern horror stories are inventive, skilful and effective though not able to come to terms 

with complex human personality. Clive Barker, Ramsey Campbell, Peter Straub, James 

Herbert, Graham Masterton, John Saul and especially Stephen King are some of the most 

popular writers of horror fiction. The readers‘ appetite for the horror fiction seems 

insatiable and the books of Stephen King sell by the million each year. 

Thrillers 

The term ‗thriller‘ is often used for fiction. It is also used for plays and films. In fiction it is 

used to categorise a tense, exciting, tautly plotted and sensational type of novel in which 

action is swift and suspense continual. Sex and violence plays major part in such fiction. 

Broadly such fictions include crime novel, the police procedural, the cloak-and-dagger 

story, some ghost and horror stories, novels of adventure, spy stories and detective stories.  

The term is used for any story which is very tense and exciting. The ‗thrillers‘ are one of 

the exciting phenomena of 20
th
 century. Since the turn of the 19

th
 c. more than six thousand 
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writers (mainly American and British) have written thrillers of one kind and another. The 

growing professionalism of the century has created more and more writers of such fiction. 

This has led to the thriller addict readers who keep waiting for new thriller every month by 

their favourite writers. They are written in so big number that they are read and forgotten 

in no time. 

Children Books 

Any discussion on popular literature is incomplete without children books or children 

literature. It is a very popular genre of popular literature. Popular literature books are 

considered for safe reading of children as they do not contain extreme violence, sex and 

heavy issues. They are simple and easy to read. Any literature which is written for the 

entertainment of the children is considered as children literature. The genre includes 

variety of works like classics of world literature, picture books, easy and simple stories, 

fairy tales, lullabies, folk songs, fables etc...  

The children books were not specifically written or produced till the middle of the 18
th

 

century. Only some didactic works were written meant for moral and educational purpose. 

Aesop‘s fables and some travel books were used for the entertainment of the children. In 

the late 17
th
 and early 18

th
 c. there were few books like Bunyan‘s Pilgrim‟s Progress, 

Defoe‘s Robinson Crusoe and Swift‘s Gulliver‟s Travel which the children could consider 

for entertainment and diversion. The Arabian Nights came to England via French 

translation early in the 18
th

 c. and became very popular among children.  

In the later part of the 18
th
 c. a bookseller John Newberry realised a rising demand of 

books meant for the entertainment of children apart from moral books. He issued a number 

of books illustrated with woodcuts or engravings at low prices. A Little Pretty Pocket-Book 

and The History of Little Goody Two-Shoes were his two most popular publications. 

Apart from these few books there was still not much available for children until the later 

part of the 18
th
 c. when some writer, especially women started producing juvenile 

literature. Some of the known works are Thomas Day‘s The History of Sandford and 

Merton, Sarah Trimmer‘s Fabulous Histories, John Aikin‘s Evening at Home and Maria 

Edgeworth‘s The Parent‟s Assistant. 

Some verse meant for children were also written in the 18
th
 c. Notable examples of this are 

Isaac Watt‘s Divine Songs for Children, Cotton‘s Visions in Verse and Christopher Smart‘s 
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Hymns for the Amusement of Children. Some nursery rhymes and poems like Original 

Poems for Infant Minds and William Roscoe‘s Butterfly‟s Ball and the Grasshopper‟s Feat 

became very popular during the time.  

From the 19
th

 c. onwards, the number of works published for children increased drastically 

in Europe and America. The most popular works of the time include Grimm‘s Fairy Tales, 

Catherine Sinclair‘s Holiday House, Edward Lear‘s A Book of Nonsense, Hans Anderson‘s 

Fairy Tales, Lane‘s Version of Arabian Nights, Ruskin‘s King of the Golden River, 

Thackeray‘s The Rose and the Ring, Kingsley‘s Water Babies, Jean Ingelow‘s Mopsa the 

Fairy, George Macdonald‘s At the Back of the North Wind, Alice‘s Adventures in 

Wonderland and Through the Looking-Glass by Lewis Carroll‘s became the most popular 

works of the time. 

School stories have also remained one of the favourite and popular forms of entertainment 

among children and adolescents. Some of the most popular works in this genre are: Sarah 

Fielding's Governess, Harriet Martineau's Crofton Boys, Thomas Hughes's Tom Brown's 

School Days, Dean Farrer's Fric or Little by Little, Talbot Baines Reed's The Fifth Form at 

St Dominic‟s, Richmal Crompton's Just William and Kipling‘s Stalky & Co. 

The fairy tales have always attracted children. Even in the modern times when there are 

plenty of tools of entertainment are available, the fairy tale has proved to be a widespread 

form of fiction for children. There are many classic works like The Arabian Nights, 

Perrault's tales, Grimm brothers‘ and Hans Andersen‘s stories , Chandler Harris's Uncle 

Remus, Lewis Carroll's Alice's Adventures in Wonderland, A.A.Milne's Winnie the Poob 

and The House at Pooh Corner, Carlo Lorenzini's Pinocchio and Waldemar Bonsels's 

Maja. Even in the 20
th
 century there are many works in the fairy tale category which have 

become classics. The works like J.M. Barrie‘s Peter Pan, Kipling‘s Just So Stories, Puck 

of Pook‘s Hill and Rewards and Fairies, A.A. Milne‘s Christopher Robin series, Hugh 

Lofting‘s Dr Dolittle Series are the examples of the fairy tale category in the 20
th

 c. 

Animal stories have also been popular among children. They have not only entertained 

them but have been a form through which moral lessons are taught. In this category Anna 

Sewell's Black Beauty, Kipling's Jungle Books, J.W.Fortescue's Story of a Red Deer, and 

stories by Grey Owl and Frances Pitt can be included. In this field Henry Williamson wrote 

two classic works named Tarka the Otter and Salar the Salmon. 
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Apart from this Ted Hughes and Roald Dahl have also written some outstanding verse for 

children. Roald‘s poetry for children got immense popularity, especially his Revolting 

Rhymes and Dirty Beats. 

 Crime fiction stories, detective stories and adventure stories have proved very popular 

among children. Crime and adventure stories like Conan Doyle‘s Sherlock Homes series 

and G. K. Chesterton‘s Father Brown stories have got unprecedented success among 

children as well as adults. The works of Enrich Kastner and Enid Blyton also became 

popular. In Adventure stories, some of the well known works are: R. M. Ballantyne‘s The 

Coral Island, Marryat‘s Masterman Ready, Stevenson‘s Treasure Island and Rider 

Haggard‘s King Solomon‟s Mines.  

The literature meant for children which form a very negligible part in the 18
th

 c., became a 

publishing industry in its own right after 1950s. The specialists in the field with highly 

professional approach have emerged during the time. Awards, reviews, interviews, 

newspaper articles, magazines, movies adaptations have changed the whole approach to 

look at children literature.  

The authors like J. R. R. Tolkien C. S. Lewis became enormously popular. Tolkien‘s The 

Hobbit, The Lord of the Rings in three volumes and The Simarillion made him favourite of 

all who read them. C.S. Lewis has been equally popular for his works like Narnia Series. 

The Hobbit, The Lord of the Rings and Narnia Series have won the hearts of million in the 

theatre as well.  

 

1.3 The Rise of Popular Fiction 

It is generally assumed that the late prose romances which flourished during the medieval 

ages have become something like popular literature when they were reshaped in the 

modern time akin to the remix of songs which are a craze with the youth today. Classics of 

yore become popular as a TV play or a radio drama or a serial, e.g., the musical version of 

Oliver Twist. (Humm et al. 8) 

 

These prose romances became popular during the seventeenth and the eighteenth centuries, 

perhaps, because they were issued in more numerous and cheaper editions. Their 
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availability at very low price in the market made their delivery to the wide circle of the 

community possible. The adventure of Valentine and Orson, of Helyas Knight, of the Swan 

and Guy of Warwick, which were originally meant for feudal aristocracy, had, by the 

eighteenth and the early nineteenth centuries, become the reading material for commoners 

including children. The later transformed versions of the prose romances remained alien to 

popular literature in terms of their style and content. At same time we can see the rise 

popular prose fiction which was not only read by broad sections of the population but was 

also a reflection of their actual ways of living and speaking in the real world. 

It is necessary to go back to the preachers' warning tales including fabliaux to trace the 

development of such genuinely popular narrative in the sixteenth century. (Schlauch, 82-

119). Fabliau was a humorous tale popular in medieval France and flourished in England 

during the fourteenth century. The conventional verse form of the fabliau was the eight-

syllable couplet. 

The major feature of the fabliaux was that they mixed humour with satire. They dealt 

realistically with middle class or lower class characters and they aimed to delight the 

general audience. Their favourite theme was the cuckolding of stupid husband. Chaucer, 

who wrote one the greatest serious short stories in verse, also wrote the best fabliaux, the 

hilarious Miller's Tale. These homiletic anecdotes and tales were originally recorded in 

Latin but, according to the requirements of the time, these tales were translated into 

English so that they can be used directly. This translation made them popular among 

general public as they were available in English now. 

Then in the fifteenth century, we can find number of exempla (82-119) collections 

rendered into English, especially the internationally well-known Gesta Romanorum. This 

new English versions of Gesta Romanorum were marked by emission of more frivolous 

tales which had been included in the Latin Gesta. The Language of the English Gesta was 

formal and syntactically firm on the whole, rather than colloquially loose. Other collections 

of the fifteenth century exempla are even less promising for the development of popular 

prose fiction. The alphabetical narration gives dry summaries of tales and uses simple 

sentences not worked out for full rhetorical effect. 

Exemplum was a moralized tale. Just as modern preachers often make use of illustrations, 

anecdotes and incidents, both historical and legendry, to point morals or illustrate 

doctrines. Exempla are highly artificial and incredible to modern reader. These Exempla 
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seem to have appealed strongly to medieval congregations due to their concreteness, 

narratives and human interest as well as their moral implications. 

We have to switch over to the collections of jests and anecdotes (82-119) for the origins of 

narrative popular writing in prose. These were widely disseminated in the sixteenth 

century. These volumes began initially as a continuation to medieval exempla having 

morals attached but they soon broke away from the older tradition and became a self-

sufficient form of secular entertainment. These stories became popular and artistic in 

themselves in no time. 

These jest books in the sixteenth century became curious social phenomenon. In contrast to 

the exempla, these anecdotes are non- ecclesiastical and only incidentally instructive. They 

are sometimes satirical but their ultimate aim is to entertain the masses for its own sake. 

The rise of these popular jest books was widely greeted by the contemporary readers 

including the merchant class of the time. 

At least parts of the English jest books, like others include items ranging from the simplest 

to more sophisticated type, which approaches the structure of a novella: were found copied 

from one collection to another. The humour provided by jest books are based on ‗witty‘ 

reply rather than crude or vulgar one. The linguistic foundations of the humour rest on the 

incongruous literal understanding of current metaphysical expressions. The primitive 

sources of humour are clearly visible in later sixteenth century jest books such as Mary 

Tales, Willie Questions, and Quicken Answers, Meries tales of Skelton, Skeggisin 's Jests, 

The Sack Full of News and many more. 

Jests and popular fabliaux, though briefly and boldly told, often contained the essentials of 

a plot which could be expanded into a more ambitious literary form. However, by the 

addition of dialogue and description, at times with jocular commentary through another 

familiar plot, could be transformed into a new type which we may call the anti-romantic. It 

differs from similarly expanded literary fabliaux. 

These minor forms of anonymous popular narrative developing out of the exempla and 

fabliaux continued to be cultivated and samples of these were gathered into collections. 

Some of these tended to cluster around comic heroes, rogues and jester. They were 

beginning to evolve into a form already suggestive of works ranging from Lazarillo de 

Tonnes to Dickens's Pickwick Papers. This proved to be vital for the future of popular 
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fiction which was to emerge as one of the dominant forms of literature in the post modern 

era with many writers working in the field. 

 

1.4 Popular/Genre Fiction and Serious Fiction 

The adjective which is frequently used for serious fiction is 'better' but the fact is that few 

read it willingly. Evidently, many people read and praise serious fiction not because they 

really consider it as of a better kind but only because they have been taught to do so. Some 

readers, in order to explain this discrepancy between what they praise as ‗good‘ and what 

they enjoy reading, speak of serious fiction for its inherent "goodness" which has nothing 

to do with their enjoyment. Readers generally say that they like serious fiction because it 

has something to teach them. They believe that they learn many things which are 

worthwhile and get something more than mere pleasure from it.  

Readers enjoy serious fiction not because it entertains them, nor because they ought to, but 

simply because they enjoy it for its own sake. The question is how can we enjoy something 

that is difficult? Chess, bridge, Chinese checkers or tag are less popular as games as 

compared to sports like cricket, football and tennis. The reason is that they are more 

complex and demand more attention. However, one has to accept that this complexity is 

challenging and meaningful. Similarly, serious fiction is complex, difficult and challenging 

because it demands careful reading and re-reading. In this case enjoyment and 

understanding of literature go hand in hand. If one wants to understand serious fiction or a 

good story, then it is not possible to do so without reading it at least twice. The central 

difference between the serious fiction and popular fiction lies here. If popular fiction gives 

pleasure without any mental wrestling with only one reading being sufficient, then serious 

fiction demands mental wrestling because one has to think over it, analyze to get its full 

effect if one wants to understand a good story, a novel, a poem or a drama,. 

Serious fiction offers a complex challenge in terms of the expression of ideas but does not 

really do full justice to the difficult values inherent in it. It is not as if serious fiction 

always expresses good ideas. Sometimes, one may find plenty of good ideas outside 

fiction. The main thing here is that serious fiction creates a complex structure for the 

purpose of giving expression to ideas. 
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These ideas may be simple or complex. It is not as if popular fiction does not deal with 

ideas. It does deal with some ideas but the difference is that it fits ideas into simple and 

exhaustive structure which entertains the entire mass of readers without giving them any 

mental strain. This is, perhaps, one of the major differences between serious fiction and 

popular fiction. 

What we need to know and understand is why serious fiction is complex in the expression 

of ideas and the purpose behind it. The central purpose of a work of serious fiction is to 

enable the reader to imagine and understand a human experience. We need to understand 

why this purpose is difficult and complex. We need also to understand that a human 

experience is not simply a related group of events, but rather those events as they impact 

the person living them. 

Two men may encounter the same facts, take out the same girl, work at same job, drive the 

same car, and may yet have different views, opinions and experience about the same 

things. An experience may be thought of as a compound of two ingredients only one of 

which is the facts. The other ingredient is the particular meaning of those facts for the 

individual, a meaning which depends on the emotions, standards, and insight which he or 

she may associate with them or bring to bear on them. 

The same things happen with both the writers of popular fiction and those of serious 

fiction. They create different versions of the same situation. The writers of serious fiction 

take their experience seriously and put them in a complex structure, the understanding of 

which demands equally great effort on the part of the reader. On the other hand, popular 

writers take the same experience lightly and put it in a structure that is easy, simple and 

delights the readers. 

Moreover, serious fiction and genre fiction offer pleasure but the way they do is different. 

Serious fiction is considered as rewarding and some effort and attention is required on the 

part of the readers to get pleasures. Readers need to take break and read something lighter 

in between. On the other hand genre fiction offers pleasures without any mental exercise 

and relaxes the readers. The distinction between them is also clearly visible in the physical 

layout of the book stores, in the stores mystery, romance and science fiction gets their 

separate section while serious fiction books are organized in ‗Literature‘ section. 

Sometimes genre fiction books which have literary qualities and have remained popular for 

the longer period of the time get place in the ‗Literature‘ section. 
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The distinction can also be observed in the way they are evaluated and judged. The serious 

fiction books are evaluated by applying universal criteria whereas fixed set of criteria are 

used while judging genre or popular fiction, e.g., mystery works must be full of suspense 

and suspense becomes the internal criteria for success. In this way the standards of their 

evaluation are different. Aristotle in Poetics has presented the model for genre based 

criticism. He has mentioned several genres of poetry like tragedy, epic, comedy and play. 

Each genre has its own criteria of evaluation, e.g., ‗plot is the sole of tragedy‘, ‗story must 

culminate in Catharsis‘ etc. The greatest strength of Aristotelian method is that it quickly 

points out the mistakes that critics and readers make while judging and reading fictions. 

One of the mistakes is mis-categorization of a work which belongs to a particular genre as 

another. If a science fiction work is read as horror and horror as mystery, one would find 

many fault with that work. Each genre has its own qualities and features and needed to be 

evaluated on its own criteria. If its lacks those, it may be judged as failure. 

In the evaluation of literary fiction universal criteria like use of language, literary and 

imaginative devices, themes etc. are considered. They are judged on the basis of how they 

are employed in a work. Their execution decides the fate of a work. The well execution 

makes a works richer and deeper in interpretation. In short genre fiction is analyzed 

applying fixed formulas and literary fiction is evaluated on the basis of how masterly 

literary and imaginative devices are used to realize themes. Apart from this there are list of 

works which have the qualities of both. 

To summarize, we can say that serious fiction has the purpose of depicting human 

experience and it employs facts, themes, and various literary devices to be able to do this. 

Readers must sometimes analyze these parts and see how they are related to each other in 

order to enjoy and understand it. Popular fiction also depicts human experience but the 

difference is that it does not require analysis and even close attention. 

 

1.5 The Bestseller 

A bestseller is a book which is included in a top selling list. Such lists are published in 

newspapers and magazines. Sales from major internet retailers and independent bookstores 

are also considered. Post modern age is the age of bestseller fictions. It is the most widely 

read form of popular fiction. It is a product of commercial practices of present time and 
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new and innovative marketing tactics. In case of novels multiple factors like editors, 

literary agents, publishers, reviewers, retailers and librarians are involved in making the 

bestsellers.  

In earlier age folk tales, ballads and other popular forms had direct relationship with their 

readers and listeners due to its oral transmission. Such forms of literature got direct and 

prompt response from the readers and listeners. But with the rise of print and electronic 

media the relationship between the work and the reader is changed. The publication of 

books in popular periodicals and serialization of popular books aims largely at the success 

ratio. In the 19
th
 century clear split between high culture and the mass culture could be 

observed which led to the changing nature of publishing. In the 19the century borrowing or 

circulation of books through libraries was decreased due to the advent of popular 

journalism and mass-circulation of newspapers and magazines. This change provided the 

readers sensational stories and popular novels at very affordable price. Due to its huge 

popularity, it became a fashion to purchase a bestseller. People started buying books to 

decorate their bookshelves. 

Mass culture of the century was accelerated due to mass printing, radio, cinema and 

television and information technology which also helped in the circulation of books. This 

technological advancement led to indirect relationship between artist and audience. Image 

became reality in post modern culture. The bestseller belongs to the technologically 

advanced age. In this age production of popular fiction is way higher than that of literary 

fictions and same can be observed in case of reading public. These popular books need to 

be read, analysed and understood in totality of production, distribution and consumption. 

The popular text enters into the imaginary relationship of the reader with the world and 

changed readers‘ relationship with the artists.  

Due to its mass appeal such popular texts or bestseller played a significant role in movie 

industry. There is a long list of bestselling fictions which are now better known as 

blockbuster Hollywood movies.  

The research is an attempt to explore the field of popular fiction and popular literature in 

the light of five popular bestseller books namely The Alchemist and Eleven Minutes by 

Paulo Coelho, The Kite Runner by Khaled Hosseini, Life of Pi by Yann Martel and If 

Tomorrow Comes by Sidney Sheldon. There are many characteristics of popular fiction but 

which factors have contributed the most in the popularity of selected works are examined. 
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Moreover the factors like design of the plot, treatment of the theme, characterisation and 

use of language and setting are also considered.  

The writers of these works represent different geographical areas. All of these writers 

belong to different countries as well. Paulo Coelho is a Brazilian lyricist and novelist, 

Khaled Hosseini is an Afghan-born American novelist and physician, Yann Martel is a 

Spanish-born Canadian author and Sidney Sheldon is an American writer and producer. 

The works also represents different categories of popular fictions. Popular fictions can be 

divided in the different internal categories on the basis of their popularity. The different 

categories are: 

 Popular fictions which have lasting popularity and are time tested. 

 Fictions which got immediate popularity and quickly forgotten. 

 Bestsellers. 

 Popular fictions which can remain popular for a longer period of time after 

publication. 

 Popular fictions which have potential to be consider as serious fiction or can be 

classical tomorrow 

 Fictions which gains popularity after translation and film adaption. 

 

1.6 Reviews of Selected Works 

Popular Fictions are written keeping in mind the likes and dislikes of contemporary target 

audience. It provides readers escape from mundane reality with sensationalism and 

exciting contents. Literature on the other hand is expression of artist‘s self so readers‘ 

reaction or reviews become secondary concern. But in case of popular fiction which is 

written keeping in mind readers, their views become primary to the success of the work. 

Some of the reviews of selected works are provided below for getting a sense of what 

academician and readers think about them. 

The Alchemist 
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Jay Evans of medium.com describes The Alchemist on Aug 13, 2017 as follows:  

…For my second book of the month I am rereading The Alchemist. It‘s currently 

11:29 on Sunday August 13th and I just got done reading the book. I read that book 

at least 3 times a year. I read the book to keep me grounded and to also keep me 

inspired and positive while on this entrepreneurship journey.  

I read the book for the first time a couple of years back after seeing an old Will 

Smith interview where he stated that it was his favorite book ever. Will Smith 

stated that he made his kids read it several times. 

The Alchemist is written by Paulo Coelho. It‘s about a shepherd named Santiago 

following his dream or personal legend as it is described in the book. The shepherd 

starts the journey with a dream about finding treasure in the Pyramids of Egypt. He 

goes to a gypsy woman and an old man claiming to be a mysterious king and they 

both advise him to pursue it. The quotes that stuck out to me in the first chapters 

were: ―To realize one‘s destiny is a person‘s only obligation‖, and ―When you 

want something, all the universe conspires in helping you to achieve it.‖ 

I relate to the story because I feel that currently I am pursuing my own personal 

legend. Like the shepherd my journey started with an initial vision and my 

willingness to pursue it. I didn‘t have any idea of how I would achieve the goal but 

I knew that I had to do it. 

Throughout the shepherd‘s journey he learns different lessons. The first lesson he 

learned was about individuals who don‘t pursue their own personal legends. The 

King told him that everyone, when they are young, knows what their Personal 

Legend is. He states ―At that point in their lives, everything is clear and everything 

is possible. They are not afraid to dream, and to yearn for everything they would 

like to see happen to them in their lives. But, as time passes, a mysterious force 

begins to convince them that it will be impossible for them to realize their Personal 

Legend.‖ 
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One of my favorite passages is: 

The old man pointed to a baker standing in his shop window at one corner of the 

plaza. ―When he was a child, that man wanted to travel, too. But he decided first to 

buy his bakery and put some money aside. When he‘s an old man, he‘s going to 

spend a month in Africa He never realized that people are capable, at any time in 

their lives, of doing what they dream of.‖ 

―He should have decided to become a shepherd,‖ the boy said. 

―Well, he thought about that,‖ the old man said. ―But bakers are more important 

people than shepherds. Bakers have homes, while shepherds sleep out in the open. 

Parents would rather see their children marry bakers than shepherds.‖ 

The boy felt a pang in his heart, thinking about the merchant‘s daughter. There was 

surely a baker in her town. 

The old man continued, ―In the long run, what people think about shepherds and 

bakers becomes more important for them than their own Personal Legends.‖ 

That passage speaks directly to me because I see a lot of people settle in life. This 

relates to everything from where they live, who they are in a relationship with, 

what job they have, their current goals, and what they want out of life. I have seen 

firsthand individuals who say that they will work until they get old and then retire 

off social security. I watched my grandmother retire and get too sick to travel and 

enjoy life at that age. 

I am of the mindset that an individual can do anything that they put their mind to. 

Like Will Smith said, ―greatness is not this wonderful esoteric thing that only a few 

of us have access to, it actually exists in everyone.‖ I really believe that statement. 

The ones who achieve greatness are just the ones who are willing to go through the 

shit and smile while doing so. They are willing to do the things that others won‘t. 

Most individuals don‘t want to pursue a business of their own because you are 

vulnerable. Your income depends on how good your business does. You will have 

months, sometimes years to where you can‘t afford to pay yourself. You must get 
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comfortable being uncomfortable. Most individuals think about pursuing their 

dream but then they think about giving up their comfortable and routine life. You 

can choose to pursue your legend like Santiago and go through a lot of shit to get 

there or you can choose to be the baker. You can decide that pursuing your dream 

is too risky, and any other ideas that you use to rationalize not going after your 

dream. But, like the book states, once you don‘t listen to your heart and soul telling 

you to go after your dream, that feeling will reappear randomly over the course of 

the next year or two. If the individual doesn‘t act after those 2 years the heart will 

just stop talking to the individual and he will cease to have the dream. The dream 

will disappear totally. 

The book is a must read for any individual who is currently trying to figure out 

what they want to do in their life. The book will resonate more with individuals 

who are currently pursuing their dream. Any of those individuals will relate 

directly to Santiago. I encourage any individual who is currently on a mission 

trying to make something happen to read this book. Whether you are discouraged 

or have high optimism, there will be a time when you are discouraged and you will 

immediately think back to this book and the shepherd Santiago and you will smile 

knowing that you will go through shit but ―the universe conspires to help any 

individual trying to achieve their personal legend.‖ (Evans) 

Bren of brenontheroad.com gives his views on The Alchemist on March 20, 2014 as follows: 

...I don‘t read a lot of novels. In fact, I NEVER read novels. I think the last novel I 

read was ―Z for Zachariah‖ when I was 13 years old. It was pretty good too, from 

what I remember. 

So why did I read The Alchemist? To be honest, I was just looking for something 

different. I‘ve been making an effort to read more this year, and I just didn‘t have 

the energy to read another business or lifestyle design book. I‘ve always been a 

huge fan of Will Smith, and when I found out that The Alchemist was his favourite 

book, I just knew I had to read it. 
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It was incredible. The storytelling was beautiful, but more importantly, there were 

so many lessons that the author shared that would be relevant to anyone‘s life. I‘m 

now actively hunting for more books like this – if you know of any, please tell me! 

As for this particular book review of The Alchemist, I‘m not going to delve deeply 

into all the lessons he portrays for us. Rather I will tell you what I liked about the 

book, what I didn‘t, and whether it‘s a worthy piece to pick up and read yourself.  

This book left a big impression on me. While reading through the book you can tell 

that the author is wise, that he has lived a long time, because of the messages he 

shares through the characters in his story. It‘s almost as if, while you‘re reading it, 

you can imagine your grandfather telling it to you as if it‘s a tale from his 

childhood.  

I always thought that novels were a waste of time because you never learn any ―real 

life‖ lessons from them, but this book finally proved me wrong. (Bren) 

Eleven Minutes 

On December 26, 2003 Eli Bendersky gives his views on Eleven Minutes on 

eli.thegreenplace.net: 

…Maria, a beautiful Brazilian girl went to Europe to work as an exotic dancer, but 

ended being a prostitute. An expensive one, "working" in a luxurious bar in 

Geneva. Maria's goal is to earn enough money to buy a farm in Brazil for her and 

her parents and leave Swizerland in a year. "Eleven minutes" is her story. 

I got this book as a birthday present, probably because it's a bestseller. Paulo 

Coelho is actually quite a bestseller-producer, with 50 million books sold 

worldwide. His most famous work is "The Alchemist", which I've also read a 

couple of years ago, after a warm recommendation by Anna. 

In some ways my impression from "Eleven minutes" is similar to "The Alchemist". 

The book is written very well, it's readable and flows quickly. It talks about certain 

life philosophies, with the main theme being the search of the main character for the 

meaning of life. Not surprising that Coelho's books are such bestsellers. They read 
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and tie you down like a soap-opera, and leave you with a certain imprint of 

profoundness. 

Profoundness is nice, but in most cases it's not too deep, and "Eleven minutes" is 

one of these cases. Almost every author has something to say about "the meaning of 

life", and when you read a lot, explicit mentioning of this loaded topic makes you 

expect certain quality and depth from the book. I have no problem with "normal" 

books, but books which directly state and make it clear from the beginning that 

their main point is "to find the meaning of life" makes me want to see something 

new, something that I haven't read before. After all, what good is it writing a book 

on the topic when all your ideas were previously expressed by other authors ? 

But I don't want to judge this book too harsh. All in all, it's pretty good, and I 

enjoyed reading it. The best thing about it is the topics it deals with. It's probably 

the first book I read where the main character is a prostitute, and I also don't recall 

books where very intimate sexual details are stated so explicitly. (No wonder it 

caused a few scandals in some conservative countries...) For instance, this is 

definitely the first printed material in which I read about sado-masochism (I wasn't 

convinced, though. Book authors usually leave such matters for the porno 

magazines... 

I really liked the main character. Maria is obviously a very intelligent human being. 

She always strives to learn, to understand things. She tries to make her life better 

through learning, and this is a trait I admire. The curiosity plus the will and 

discipline to fulfill it by reading, talking and acquiring knowledge is a great feature 

to have. I guess she could've suceeded in a more intellectual profession. 

To end up with a recommendation... If you want a good entertaining read about 

things that are quite rare in books, read "Eleven minutes". If you were told that this 

books shows you the meaning of life in a meaningful manner, don't bother, because 

(IMHO, of course) it doesn't. (Bendersky) 

A product description of Eleven Minutes by Whitney Scott on Amazon.com describes the 

novel as: 
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…Coelho, author of the best-selling The Alchemist (1993), opens this compelling 

tale with the classic phrase, "Once upon a time," then halts and ironically addresses 

the reader regarding the appropriateness of using these words in connection with a 

prostitute. But the narrator proceeds nonetheless, alternating between third-person 

narration about the heroine and first-person excerpts from her diaries. Maria has 

been refused many things while growing up in a Brazilian village, so she readily 

agrees to travel to Geneva, where promised stardom as a South American dancer 

awaits. Once there, however, she is duped into a year's work to repay her passage. 

She manages to wrangle free, and chooses prostitution as a "temporary" solution, 

all the while equating love with suffering, and using the local library for self-

education and her journal for self-expression. As she records her thoughts, she 

ponders the meaning of 11 minutes: the time it takes to have sex. Coelho tells us 

sex is civilization's core problem, and that it's far more serious and worrisome than 

waning rain forests or the hole in the ozone layer. A gripping exploration of the 

potentially sacred nature of sex within the context of love, this may well become 

Coelho's next international best-seller (Scott) 

The Kite Runner 

The Guardian Review of The Kite Runner by CharlieB on 30 Jul 2014 on 

www.theguardian.com  

A gripping and emotional story of betrayal and redemption, The Kite Runner had 

me thrilled and moved, both at the same time. It tells the story of Amir and Hassan, 

the closest of friends, as good as brothers, and also experts in the art of kite flying. 

The two young boys live in Kabul, the capital of Afghanistan, and this year they are 

going to try harder than ever to win the local kite-fighting tournament—a popular 

Afghan pastime, and this is Amir's one hope of winning his father's love. But just 

like the kites battling in the sky, war comes to Afghanistan, and the country 

becomes an extremely dangerous place. 

In war, people are often forced to make great sacrifices, and the young Amir 

himself commits an act of betrayal, towards his best friend Hassan no less, which 

will haunt him for the rest of his life. Amir and his father are forced to flee 

Afghanistan for America, and The Kite Runner becomes the story of Amir's quest 
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for redemption – righting the wrongs he committed all those years ago as a boy in 

Kabul. 

The story is fast-paced and hardly ever dull, and introduced me to a world – the 

world of Afghan life – which is strange, fascinating and yet oddly familiar all at the 

same time. Hosseini's writing finds a great balance between being clear and yet 

powerful, and not only is the story itself brilliantly constructed, but the book also 

explores the very art of storytelling. Amir himself becomes a writer, and he reflects 

on his experiences in the story as though his life itself were a piece of fiction 

(which of course it is!). 

But I think the best bit about the kite runner is its sense of fate and justice, of good 

overcoming evil in the end, despite all odds. Without giving away the ending, Amir 

ends up back in Afghanistan and makes a very different set of sacrifices in order to 

set things straight. The final chapter of the book is perhaps my favourite, and one 

that I have found moving even when rereading it. The message behind the very 

ending could be interpreted differently by different readers, but personally I feel 

that it offers a small sense of hope for both the future of its characters, and perhaps 

for war-torn Afghanistan as well. (CharlieB) 

Erin Collazo Miller, a freelance book critic gives his views on The Kite Runner on 

www.thoughtco.com on Juy 27, 2018 

The Kite Runner by Khaled Hosseini is one of the best books I have read in years. 

This is a page turner with complex characters and situations that will make you 

think hard about friendship, good and evil, betrayal, and redemption. It is intense 

and contains some graphic scenes; however, it is not gratuitous. A great book by 

many measures. (Miller) 

Life of Pi 

The Guardian Review of Life of Pi by Justine Jordan on www.theguardian.com:  

In the author's note that prefaces this vertiginously tall tale, Yann Martel blends fact 

and fiction with wily charm. Yes, he'd published two books that failed to shake the 

world - eager, studious-young-man's fiction with a strain of self-conscious 

https://www.theguardian.com/books/yann-martel
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experimentalism - and taken off to India nursing the faltering seeds of another. But 

no, he didn't there meet a wise old man who directed him to a putative "main 

character", now living back in Martel's native Toronto: a certain Piscine Molitor or 

Pi Patel, named for a French swimming pool and nicknamed for an irrational 

number, who in the mid-1970s survived 227 days lost at sea with a Royal Bengal 

tiger. 

Despite the extraordinary premise and literary playfulness, one reads Life of Pi not 

so much as an allegory or magical-realist fable, but as an edge-of-seat adventure. 

When the ship in which 16-year-old Pi and his zookeeping family are to emigrate 

from India to Canada sinks, leaving him the sole human survivor in a lifeboat on to 

which barge a zebra, a hyena, an orang-utan and a bedraggled, seasick tiger, Pi is 

determined to survive the impossible.  

"I will turn miracle into routine. The amazing will be seen every day." And Martel 

writes with such convincing immediacy, seasoning his narrative with zoological 

verisimilitude and survival tips about turtle- fishing, solar stills and keeping 

occupied (the lifeboat manual notes that "yarn spinning is highly recommended"), 

that disbelief is suspended, like Pi, above the terrible depths of the Pacific ocean. 

Martel dextrously prepares us for the seafaring section in the first part of the book, 

which describes Pi's sunny childhood in the Pondicherry zoo and his triple 

conversion to Hinduism, Islam and Christianity. We learn much about animal 

behaviour - flight distances, aggression, social hierarchy - which is later translated 

to Pi's survival tactics on the lifeboat. Like a lion tamer in the circus ring, Pi must 

convince the tiger that he is the super-alpha male, using toots on his whistle as a 

whip and the sea as a source of treats, marking the boundary of his territory on the 

boat with urine and fierce, quaking stares. 

The ongoing miracle of his existence at sea is also foreshadowed by his spiritual 

life on land; Pi is a creature of faith (or faiths) who sees eternally renewed wonder 

in God and his creation. There is joy on the lifeboat - as well as horror, and gore, 

and "tense, breathless boredom". He had chosen his irrational nickname because of 

his schoolmates' insistence on pronouncing Piscine as "pissing", but he also has a 

believer's scepticism about reason, "that fool's gold for the bright". In one of the 

https://www.theguardian.com/books/life-of-pi
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many elegant, informative digressions in the book's first section, Martel takes us 

through instances of zoomorphism, whereby an animal takes a human or another 

animal to be one of its own species, and the usual predator-prey relationship is 

suspended. Pi characterises this adaptive leap of faith as "that measure of madness 

that moves life in strange but saving ways"; in other words, his coexistence with the 

tiger is possible precisely because it has never happened before. 

Faith and science, two marvelling perspectives on the world, coexist throughout the 

book in a fine, delicate balance, as when the two Mr Kumars, one Pi's atheist 

teacher and the other the baker who introduces him to Islam, meet at the zoo to 

"take the pulse of the universe" and wonder together, in opposing ways, at the sheer 

surprisingness of the zebra and its stripes. In its subject and its style, this 

enormously lovable novel is suffused with wonder: a willed innocence that 

produces a fresh, sideways look at our habitual assumptions, about religious 

divisions, or zoos versus the wild, or the possibility of freedom. As Martel promises 

in his author's note, this is fiction probing the imaginative realm with scientific 

exactitude, twisting reality to "bring out its essence". 

The realism that carried the reader in the erratic wake of the small boy and large 

tiger falters as they begin to waste away and die - and then the book gets seriously 

strange, with ghostly visitations and impossible islands, as though Martel wants not 

so much to test our credulity as entirely to annihilate it. It's an odd tactic, though it 

does leave a fertile interpretative space, a dark undercurrent below the narrative's 

main structure, which has the neatness of fable. 

Though horrors are hinted at, "this story", as the book had unfashionably assured 

us, "has a happy ending." Pi runs safely aground in Mexico, and the tiger about 

which he still has "nightmares tinged with love", which saved his life by coming 

between him and a more terrifying enemy, despair, leaps ashore and disappears into 

the jungle, denying him an anthropomorphic goodbye growl. Of course, the 

officials who arrive to investigate the ship's sinking don't believe him for a moment. 

In a daring coda, Pi offers them another story, which turns the tale on its head and 

seals Martel's extraordinary, one-off achievement. He had written earlier about how 

a blinkered dedication to factuality can lead one to "miss the better story". The 

better story has a tiger in it. (Jordan) 
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Review of Life of Pi by Julie Hale on bookpage.com in June 2003: 

Martel won the Man Booker Prize in 2002 for this wonderfully original novel, 

which recounts the remarkable life of Pi Patel. The son of a zookeeper, Pi is raised 

in Pondicherry, India, with a deep understanding of the natural world and a 

curiosity about religion that leads him from Hinduism to Christianity to Islam and 

beyond. When his father decides to move the family to Canada, they set off on a 

freighter, animals in tow. But a shipwreck leaves Pi drifting in the Pacific on a 

lifeboat with a zebra, a hyena and a Bengal tiger for company. Floating in the 

shark-filled water for 227 days, Pi somehow survives, battling starvation, the 

elements and his own worst fears—and befriending the tiger. Martel skillfully 

blends Pi's adventures of the mind and spirit with an unforgettable physical journey, 

making this a magical coming-of-age narrative. (Hale) 

If Tomorrow Comes 

A book Review of If Tomorrow Comes on http://kmit.in/emagazine: 

―If Tomorrow Comes‖ is a nerve-wracking piece of fiction which simply does not 

let you put down your novel. The author Sidney Sheldon builds has written the 

book in such way that every page is thrilling. Every incident leaves you in 

amazement and disbelief. The protagonist, Tracy Whitney, as the author describes 

is a gorgeous woman with an absolute genius mind. The story in the beginning is 

set in Philadelphia and New Orleans and the goes on to London, Paris and Madrid. 

Tracy Whitney is a spectacular looking woman in her mid-twenties with a lively 

intelligent face, sparkling eyes and a spot on athletic figure. Tracy works for a bank 

in Philadelphia and does her job with utmost perfection. Tracy was carrying a baby 

with her boyfriend, Charles. Charles was a man with a classy background and 

belonged to one of the richest, best known families in Philadelphia. 

The story begins as Tracy‘s mother, Doris Whitney, phone calls her daughter as she 

wishes to hear her voice one last time as Doris goes on to kill herself. The reason 

for Doris Whitney‘s suicide was a mystery to everyone. However, further on in the 

story, Tracy discovers it. Doris had been duped by a man named Joe Romano. Joe 

Romano was the most powerful man in New Orleans.  
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He along with another man named Orsatti ran the place on their fingertips. They 

held all the authority in New Orleans. Irrespective of whether they were doing 

things right or wrong, the law was forever in their favor. Now, Tracy wasn‘t aware 

of their power. She filed a case against Joe and as everybody expected, landed 

herself in prison. 

Life in prison was dreadful. Inhumane labor, assaults and misbehavior were the 

worst of all. Tracy never belonged there. She had made many plans to 

escape,however, before she execute even one of them, she finds her way out of it. 

Tracy‘s good will and selflessness somehow got her out of there. She had been 

there for something Romano wrongly accused her and was tricked into the game by 

her lawyer, Fornati. Charles, her boyfriend whom she absolutely adored had 

abandoned her. Now, through her time in prison, Tracy was filled with hate. Hate 

for Romano. Hate for Orsatti. Hate for Fornati. Hate for Charles. One fine day, the 

hatred had disappeared. It had taken a new form. Revenge. 

Tracy‘s urge to seek revenge is what sets up the story. The entire story is about how 

Tracy finds her way through the worst of situations. Her status as a prisoner 

wouldn‘t leave her. The most admirable thing about Tracy was that, she never gave 

up. Never lost hope. Her greatest power which never left her side was her ability to 

think. She invested a whole lot of thought and came up with the most brilliant of 

plans. One by one, she defeated all of them who duped her. Defeated them to such 

an extent, that they never rose back. Now, Tracy had to earn a living. The way she 

did that wasn‘t morally right or legal. However, she was a master at it. She would 

steal the most valuable and famous articles, and never left a trace. 

Tracy had lost faith in the whole idea of having a man to live her life with. It is 

indeed commendable to see how she cracked the most difficult of job without the 

slightest assistance. However, she further on deals with two men. Jeff Stevens, 

similar to Tracy in profession, and Daniel Cooper, the sharpest of detectives. 

Nobody but Jeff dared challenge Tracy. He was handsome, passionate and equally 

excellent in business. They blew each other‘s minds with every plan. Tracy left no 

stone unturned when she tried to defeat him in every chance she got. They were 

both aware of how they were physically attracted to each other but con artists as 
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they were, hadn‘t been foolish enough to let that come their way. Tracy never gave 

way for a man to win her over. After Charles, she was done by the whole idea of it. 

Daniel Cooper was said to be the best detective. He predicted things even before 

they happened and was never wrong. Tracy was his most challenging target. He had 

had papers and photographs of her piled up in his files. He couldn‘t take how the 

woman left no clues behind.  

Gradually, with a series of incidents, as Jeff and Tracy got closer and were into 

each other, everything felt right for either of them. They matched in standards of 

intelligence, looks and everything else. They decide to get married and before that, 

would quit being con artist forever. Cooper had been defeated. The ending is 

remarkable. It‘s something nobody would expect 

The story has a wonderful series of twists and turns which keep the book alive at 

every stage. Though written in the ‘80s, it‘s a book way ahead of its time. Every 

incident which I have stated is a consequence of a million unexpected events. 

Sheldon connects the ending of the book to such a former part of it that it would 

leave you awestruck. The book is a masterpiece and is a must read if you want to 

take your mind through a terrific journey. (Sanjay) 

A review of If Tomorrow Comes by Amazon customer: 

If there is one thing where Sidney Sheldon stands out from the rest of the thriller 

authors, then that is the awesome blend of a strong plot and equally strong writing. 

Sidney takes you around the world with ease that you would think of it all as so 

natural. The plot is dramatic and you can relate so much with the characters.  

Tracy's character has been developed so strongly and sharply that it becomes the 

foundation of the book. 

Even though I finished the book sometime back, I remember all the characters 

distinctly and in detail. The twists are rocking and keep you so hooked to the novel. 

Who could have thought that Tracy's life will turnaround like that. I mean it was 

just such remote possibility and it took some time to grasp as to what had happened.  
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Her character has been shown to gain strength throughout the book, starting at 

someone gullible to someone fierce. That is the beauty of Sidney's writing.  

A super page turner and superbly written. (Amazon) 

Generally, to carry out research work on contemporary popular fictions, reviews of works 

published in periodicals, magazines, newspapers and online websites become important as 

scholarly articles on such fictions by critics and experts are not available. So reviews by 

readers and columnists become important for researcher. 
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CHAPTER 2 

The Alchemist and Eleven Minutes  

 

Paulo Coelho, Brazilian lyricist and novelist, was born on August 24, 1947 in Rio de 

Janeiro. He is the best-selling Latin American writer of all times. His works focus on 

spiritual dimension and encourages contemplation and self discovery. With the rise of 

interest in the field popular fiction and literature, Coelho has emerged as an icon. He has 

won prestigious international awards, and his books have been translated into many 

languages. Coelho's books follow a bildungsroman narrative, where the protagonist must 

undergo a cycle of misfortunate happenings before self-realization and spiritual fulfilment 

are achieved. 

He and his wife live in Rio de Janeiro or in Saint Martin, Hautes-Pyreness, France in recent 

times. Coelho discovered true vocation to be a writer and dreamed of an artistic career 

when he was in strict Jesuit School. But Coelho‘s parents did not want him to be a writer 

and had different plans for his career. When Coelho stuck to his dreams, his parents took it 

as sign of mental illness and when he was seventeen years old, his father had him 

committed to mental hospital twice, and this was where he had to endure several sessions 

of electroconvulsive therapy (ECT), wherein the person concerned is administered a 

regulated electric shock through his/her temples.  

Throughout his career Coelho has always remain a nonconformist and advocated the new. 

When the guerrilla and hippy movements took place in Brazil, Coelho supported 

progressive politics and joined the peace-and-love generation. He also sought spiritual 

experience by travelling all over Latin America in the footsteps of Carlos Castaneda. Later, 

he started concretizing his experience by writing novels. Almost all his novels are based on 

his various experiences, except The Pilgrimage and The Valkyries because he believes that 
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any artist has only to share something that he has already experienced, regardless of 

whether the experience was in symbolic realm or in the realm of so-called ‗reality‘. His 

novels are written in metaphorical and symbolic language. The man who was once 

admitted to asylum is today not only the most popular writer writing but he is (a)Member 

of the Board of the Shimon Press Centre for Peace, (b)Messenger of Peace for the UN, 

(c)UNESCO Special Counsellor for "Intercultural Dialogue and Spiritual Convergence", 

(d) Member of the Board of Schwab Foundation for Social Entrepreneurship, and 

(e)Member of the Brazilian Academy of Letters; and was Ambassador of European Union 

for Intercultural Dialogue for the Year 2008. (Paulo Coelho) Before dedicating his life 

completely to literature, he worked as theatre director and actor as well as journalist. 

At the beginning of his career, he wrote some of the most famous lyrical songs which were 

sung by famous singers in Brazilian music. His lyrics Such as Regina and Rita Lee 

received public approbation. As a lyricist some of his popular lyrics are Raul Seixas. 

Together wrote lyrics such as Eu nasci ha dez mil anos atras (I was born ten thousand 

years ago). These are amongst other 60 songs he has written.  

Paulo Coelho is truly one of the greatest writers of our time. He is the author of dozens of 

books that have been translated into dozens of different languages and have reached 

millions of readers. He is one of the top three writers in the world today if one were to take 

into account the statistics for the saleability of books. He is a writer who not only takes 

great care of his stories but is also concerned about the messages that lie embedded in 

those stories .Coelho has always been a man in search, and his books are detailed account 

of his spiritual quest. In fact his spiritual quest was due to the influence of hippie 

movement in early days of his career, when he travelled the world and learnt about secret 

societies, oriental religion and mysticism. 

The saying 'write what you know‟ is a theme for Paulo Coelho because even when his 

characters are fictional, his truths are based in all humanity. The aggregate sales figure of 

nearly 350 million for his books worldwide shows that he has allowed himself to explore 

truths on page and led the readers to learn what he has discovered. Needless to say, he is a 

dreamer, an observer of the world and spirituality at the same time, but the mastery of his 

art is that he has made the readers dream, observe the world around and thus led them on 

the path of spirituality. The stellar feature of his books is their universality. Though they 
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are the product of Latin America and are written in Portuguese language, they have crossed 

the boundaries and have achieved a great success the world over. 

The turning point in Paulo Coelho's life was his pilgrimage to Santiago de Compostela 

which inspired him to dedicate his life to explore the secrets of the universe and he also 

realized at the same time that there are no secrets of life. He observes that life is a mystery 

and would remain a mystery. We have to fellow omens in life and should pay attention to 

others as well because miracles occur in life when we have encounters with others. He 

holds a very strong view about life in believing that “the biggest crime against life is to 

believe in the word 'impossible”. Paulo Coelho has also been inspired by some of the great 

literary figures like Castaneda, Henry Miller and William Blake and, more so, with Jorge 

Amado and Jorge Luis Borges. 

Paulo Coelho was 38 when his first book Hell Archives published in 1982. However, the 

book failed to make any impact on the reader. Then he started contributing to Practical 

Manual of Vampirism in 1985 but later came to know about its inferiority and discontinued 

with it. Two years later, he produced The Pilgrimage in which he has documented his 

experiences of his pilgrimage to Santiago de Compostela. The year 1988 saw him at the 

pinnacle in the field of popular fiction with the publication of The Alchemist (titled as O 

Alquimista in the Portuguese) that year. Though this book had very slow initial response 

and the publisher was toying with the idea of dropping the novel, the book can be given the 

credit today for changing the lives of many around the world. Not surprisingly, the book 

has been translated into 80 languages and has had a registered sale of 65 million copies. 

(Capretto) The book is based on Jorge Luis Borges 'The Tale of Two Dreamers, and is 

being made into a movie by Laurence Fishburne, a big fan of Coelho. 

The book The Alchemist has been admired and praised by many well known personalities 

ranging from Nobel Prize winner Kenzaburo Oe to the singer Madonna, who considers it 

as one her favourite books. In 2003 Paulo Coelho was the most sold author according to 

Publishing Trends, a magazine, for Eleven Minutes, even though the book was not 

published in 10 countries including United States and Japan. The same magazine ranks his 

The Alchemist in the sixth place and Eleven Minutes in the first place in the world sales in 

the year 2003, except England where it was in the second place in the same year. His The 

Zahir, which was published in 2005, was in third place of bestsellers after Dan Brown's Da 

Vinci Code and Angels and Demons, according to the magazine Publishing Trends. 
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Though The Zahir was very popular in Iran, it is banned there and 1,000 copies of it were 

confiscated. Even so, according to his publisher Caravan, it appeared again in the 

bookstores a week later. 

Coelho‘s books have found place in bestsellers‘ list in countries like the UK, the United 

States, France, Germany, Iran, Canada, Italy, Israel, Finland, Serbia, Greece, Romania, 

Bulgaria, Russia, Cuba, Poland and Lithuania apart from Brazil. Paulo Coelho is all-time 

best-selling author writing in Portuguese Language. 

He also writes weekly column which are published in more than 45 countries including O 

Globo in Brazil, Aksam, Turkish newspaper, and Freizeit, a weekly supplement published 

by the Austrian Kurier  

Today, his books are sold worldwide and still counting. The list of his books is given 

below with Portuguese titles.  

Year of 

Publication 
Portuguese Title English Titles 

1974 Teatro da Educação Theater For Education 

1982 Arquivos do Inferno Hell Archives 

1987 O Diário de um Mago The Pilgrimage 

1988 O Alquimista The Alchemist 

1990 Brida Brida 

1991 O Dom Supremo The Supreme Gift 

1992 As Valkírias The Valkyries 

1994 Maktub Maktub 

 

Na margem do rio Piedra eu sentei 

e chorei 

By the River Piedra I Sat Down and 

Wept 

1996 O Monte Cinco The Fifth Mountain 

1997 Cartas de amor de um profeta Love Letters from a Prophet 

 
Manual do guerreiro da luz Manual of the Warrior of Light 

1998 Veronika decide morrer Veronika Decides to Die 

 
Palavras essenciais Essential Words 
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2000 O Demônio e a Srta. Prym The Devil and Miss Prym 

2001 Historias para pais, filhos e netos Fathers, Sons and Grandsons 

2003 Onze Minutos Eleven Minutes 

2004 O Gênio e as Rosas The Genie and the Roses 

 
Viagens Journeys 

 
Vida Life 

2005 O Zahir The Zahir 

 
Caminhos Recolhidos Revived Paths 

2006 Ser Como o Rio que Flui Like the Flowing River 

 
A Bruxa de Portobello The Witch of Portobello 

2008 O vencedor está só The Winner Stands Alone 

2009 Amor Love 

2010 Aleph Aleph 

2011 Fábulas 
 

2012 Manuscrito Encontrado em Accra Manuscript Found in Accra 

2014 Adultério Adultery 

2016 A Espiã The Spy 

2018 Hippie Hippie 

 

(Paulo Coelho) 

Paulo Coelho has won many prestigious awards and honours for his excellent contribution 

to popular literature. Major Prizes and Decorations are as follows: 

1. 2007 (Denmark): Hans Christian Andersen Award 

2. 2006 (Mexico): Association of Mexican Booksellers Las Pergolas Prize 

3. 2006 (Spain): I Premio Álava en el Corazón Prize, Spain 

4. 2006 (Brazil): Cruz do Mérito do Empreendedor Juscelino Kubitschek, Brazil, 

2006 

5. 2006 (U.S): The Religion Communicators Council Wilbur Award, U.S., 2006 

6. 2006 (Croatia): The Zahir—Kiklop Literary Award Hit of the Year, Croatia, 2006 

7. 2005 (Germany): DirectGroup International Author Award, Germany, 2005 

8. 2005 (Germany): Goldene Feder Award, Germany, 2005 
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9. 2005 (Hungary): Budapest International Book Festival Budapest Prize, Hungary, 

2005 

10. 2004 (Ukraine): Order of Honour of Ukraine, Ukraine, 2004 

11. 2004 (Ukraine): Order of St. Sophia for Contribution to Revival of Science and 

Culture, Ukraine, 2004 

12. 2004 (U.K): The Alchemist—Nielsen Gold Book Award, UK, 2004 

13. 2004 (Serbia): Eleven Minutes—Ex Libris Award, Serbia, 2004 

14. 2004 (Serbia): Večernje Novosti Newspaper Golden Bestseller Prize, Serbia, 2004 

15. 2002 (Germany): The Alchemist--Corine International Award for Best Fiction, 

Germany, 2002 

16. 2002 (Hungary): Club of Budapest Planetary Arts Award, Hungary, 2002 

17. 2001 (Germany): Bambi Award, Germany, 2001 

18. 2001 (Italy): XXIII Premio Internazionale Fregene, Italy, 2001 

19. 2000 (Poland): Crystal Mirror Award, Poland, 2000 

20. 1999 (France): Chevalier de l'Ordre National de la Légion d'Honneur, France, 1999 

21. 1999: World Economic Forum Crystal Award, 1999 

22. 1999 (Spain): Golden Medal of Galicia, Spain, 1999 

23. 2000 (Ireland): The Fifth Mountain--International IMPAC Literary Award Finalist, 

Ireland, 2000 

24. 1997 (Ireland): The Valkyries: An Encounter with Angels--International IMPAC 

Literary Award Finalist, Ireland, 1997 

25. 1998 (Brazil): Comendador de Ordem do Rio Branco, Brazil, 1998 

26. 1995-2000 and 2004 (Yugoslavia): Golden Book Award, Yugoslavia, 1995–2000 

and 2004 

27. 1996 (Italy): Super Grinzane Cavour Book Award, Italy, 1996 

28. 1996 (Italy): Flaiano International Award, Italy, 1996 

29. 1996 (France): Knight of Arts and Letters, France, 1996 

30. 1995 (France): ELLE Grand Prix Litteraire des Lectrices, France, 1995 

31. 2007: United Nations Messenger of Peace, 2007 

32. 2008: Ambassador of European Union for Intercultural Dialogue, 2008 

33. UNESCO Special Counselor for Intercultural Dialogues and Spiritual 

Convergences   

(Awards and Honour) 
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Paulo Coelho was inspired to write The Alchemist after reading a 1935 short story Tale of 

Two Dreamers by Argentine writers Jorge Borges. Borges‘ Tale of Two Dreamers also 

depicts two dreamers who are in search of treasure. Initially, Coelho gave The Alchemist to 

a small Brazilian publisher who printed only 900 copies and stopped printing it afterwards. 

 

The popularity of The Alchemist was accelerated when he got a bigger publisher. In 1993 

Coelho‘s popularity increased drastically with publication of The Alchemist by US 

publisher HarperCollins. HarperCollins initially published 50000 copies of The Alchemist. 

The unprecedented success of The Alchemist gave Paulo Coelho international fame which 

won him some celebrity fans like Bill Clinton Will Smith and Madonna. After The 

Alchemist, Coelho has published more than 20 successful books and all are inspired by his 

own life experiences. 

 

There are several critics like Brazilian Mario Maestri who accuses Coelho of writing mass-

market self help fable disguised as literature. But Coelho has never paid attention to such 

comments and has focused on his readers. He always likes to remain close to his readers 

and due to this he leaked his books online before publication. He was caught by his 

publisher sharing books on sites like torrent and he was warned not to indulge in pirating 

his own books. After some time, his publisher allowed him to make his books online after 

30 days of publication. 

 

The story of The Alchemist has clear connection with Coelho's own life. The depiction of 

Santiago as a shepherd who leaves everything to follow his dreams is similar to Coelho‘s 

early life when he also leaves successful career as a lyricist and decided to be a writer. 

Coelho during his life confronts lots of setbacks, disappointments, failures and temptations 

just like Santiago who experience the same in his journey following his dream. Both 

remain focused to attain success and follow dreams in spite of hurdles and temptations. 

 

The Alchemist is an international bestseller. The book has been translated into 65 different 

languages across the world. The book has become one of the best-selling books in history 

setting the Guinness World Record for most translated book by a living author. (Paulo 

Coelho).  The Alchemist was published first in 1988 and was not a great success. It became 

an international bestseller when the English translation appeared in 1993.The sale and 

readers‘ interest increased drastically. 
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The Alchemist presents a simple story and truths in highly unique situation. There is no 

new best selling formula adopted by Coelho, even the ancient tribal storytellers knew that 

this is the most successful method of entertaining an audience by presenting superhero‘s 

universe where his dreams come true. But what makes the book special is Santiago‘s 

journey which seems kind of realistic than other fantasy novels. The protagonist is a simple 

character and takes up his journey in a straight forward way. He is ignorant of most things, 

unlike the complex or tragic characters that a superhero centric story presents. Santiago is 

not an interesting character. By making him simple enough, Paulo Coelho ensures that the 

reader can project himself/herself into the character and imagine themselves as the 

character 

The Alchemist is a book with a subtitle and is of philosophic interest. The subtitle suggests 

that it is a novel encapsulating ‗the ways to follow one‘s dreams without giving it up‘. 

Although mystery plays an important role in the novel, it does not lead one believe that the 

criteria and philosophies which are presented are to be become successful because the 

exactness of mystery is under question and presents no ideal way to success. The mystery 

is possible only when one has strong faith in one‘s dreams and works hard to realize them.  

There are many people who work hard to realize their dreams but there are very few who 

have the courage to confront their own dreams. The reasons are many. We are told right 

from our childhood that everything we want to do is impossible. We grow up with this idea 

and as the years go by, so do the layers of prejudice, fear and guilt. There comes a time 

when our Personal Legend is so deeply buried in our soul that it becomes invisible. 

However, it is still there. 

If we have the courage to bring out our dreams, we are then confronted by second obstacle 

called love. We realize and know what we want to do but we are afraid of hurting and 

abandoning those who are around us to help realize our dreams. We fail to realize that love 

just adds a further impetus to our lives and does not prevent us from going ahead. We are 

not even able to realize that our dear ones‘ love inspire us to fulfil our dreams.  

Once we have accepted that love is a stimulus, we come up against the third obstacle, the 

fear of defeats we will have to face on the path. One who fights and works hard for the 

realization of his/her dreams, suffer far more when his/her dream does not materialize. So 

we have the fear of defeats and failure. Even so, we have to keep patience in difficult times 
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and realize that when we want something, the whole universe conspires in our favour, even 

though we do not know how. 

We should ask ourselves whether the defeats are necessary. The answer is they happen. 

When we first start working in our dreams, we have no experience and we make many 

mistakes, but the secret of life is to fall seven times and get up eight times. We might then 

ask what is the importance of living Personal Legend if we are only going to suffer more 

than other people. The answer is that the pleasure of success gives us more confidence and 

sense of euphoria which is greater than all the pains of defeats which we have confronted 

on the path. In the silence of our hearts, we are proving ourselves worthy of the miracle in 

our life. We start living life enthusiastically. Intense unexpected sufferings pass more 

quickly as we smell the fragrance of success. 

Having unearthed our dreams, having used the power of love to nurture it, and having 

spent many years of living life with scars, we suddenly notice that what we always wanted 

is here, waiting for us, perhaps the very next day. This reminds us of Walt Whitman who 

says in Songs of Myself, “Failing to fetch me at first keep encouraged, Missing me at one 

place, search another, I stop somewhere, waiting for you.”
 
(Whitman 78) Success always 

awaits us, and what we need to do is to keep patience and trust ourselves. 

The next obstacle is the fear of realizing the dreams for which we have fought for all our 

lives. Oscar Wide says, “Each man kills the thing he loves”
 
(Wilde)

 
which is true. The 

mere possibility of getting what we want fills the soul of an ordinary person with guilt. We 

look at all those who have failed to get what they want and feel that we do not deserve to 

get what we want. We forget all the obstacles we have overcome, all suffering we endured 

and all things we had given up in order to get this far. There are many people among us 

who, when their Personal Legend comes within reach, commit a series of stupid mistakes 

and never reach their goal. 

This is the most dangerous of the obstacles because it has a kind of saintly aura about it: 

renouncing joy and conquest in the likeness of Alexis Zorbas in Nikos Kazantzakis‘s 

Zorba the Greek. Nonetheless, if we believe ourselves worthy of the thing we fought so 

hard to get, then we become an instrument of God. We help the soul of the World and we 

understand why we are here. 
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The novel The Alchemist tells the tale of Santiago, a shepherd boy, who has a dream and 

the courage to follow it. While on his way to materialize his dream, he confronts all the 

obstacles in the form of family, love and his own self. In spite of the obstacles, Santiago 

does not give up his dream and works hard to realize it. Firstly, he confronts his family and 

love and when he succeeds in dealing with these two hurdles, he finds his own self 

standing between him and his destination. 

Many times in the novel we find that he decides to give up his journey which he had 

undertaken in search of treasure because he is afraid of the defeats and the pains he is 

likely to face on the path. However, he conquers all the difficulties and, after following 

‗the sings‘ ventures in his personal Ulysses-like journey of exploration and self-discovery, 

searching symbolically for a hidden treasure located near the pyramids in Egypt. 

Santiago, the protagonist of the novel, grows up with poor parents who struggles hard 

throughout their lives to send him to seminary but Santiago wants to lead a common life of 

travel through shepherding, his trade. So his father gives him three ancient Spanish coins to 

buy a flock of sheep. As a shepherd, he spends several years travelling the countryside of 

Andalusia in the southern Span and learns how to raise the sheep and shear them. He 

enjoys the carefree and adventures life of a wanderer, again in the likeness of Alexis 

Zorbas in Nikos Kazantzakis‘s Zorba the Greek. As the story begins, we learn that year 

ago, Santiago had met the beautiful daughter of merchant in the town he is soon to visit 

again. Even though he spends a few hours talking to this girl, his intense feelings for her 

make him question his life as a shepherd and make him consider the merits of a more 

settled life. He starts entertaining the thoughts of marrying her. He sleeps in an abandoned 

church where a sycamore tree grew, and where the sacristy was once upon a time. 

One day, he has a dream in which he is told by a child to go to the Egyptian Pyramids, 

apparently leading to treasure. He has a dream for several times and now he wants an 

explanation. When he arrives in the Tarifa, the port, before the town where the girl lives, 

he first decides to go to the gypsy fortune-teller to help him decipher a recurring dream that 

he had been having. The gypsy says that he has to go to the pyramids to find the loot 

because if it was a child that had told him so in the dream, it exists. The gypsy asks for the 

tenth of his fortune treasure instead of a fee for her service. 

At first, he does not mind what the gypsy says, but when an old man who calls himself 

Melchizedeck, the king of Salem, tells him that it is his Personal Legend or his purpose to 
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life to do so, he is interested. He also told Santiago a wonderful story about a man who 

found a true happiness by fulfilling his Personal Legend, or his soul‘s desire, which seems 

bound to be the treasure of his dream. The king gives the boy two stones: Urim and 

Thumim, one black and the other white, the black meaning ‗yes‘ and the white meaning 

‗no‘. The king presents him the stones so that they can help him interpret omens. 

Santiago decides to travel to Africa. He sells his sheep and goes to Tangier, a port in Africa 

near Spain but, in Tangier, he is robbed. Losing hope, he decides to walk about city and 

finds a crystal shop. When he enters the shop, he cleans the dusty crystal glasses in 

exchange for some food to eat. As he is cleaning, two customers enter the shop and buy 

some crystal glasses. The Arab merchant says that is good omen, as the business had 

declined and the boy had attracted two customers. Santiago gets some work in the store as 

the reward and learns that every person fate is written. 

After a year, when he earns enough money to buy a flock of sheep twice the size of the one 

he had before, he decides to leave to the crystal shop. He learns Arabic, which he thinks 

could help him to sell his sheep to Arab merchants too but he never buys a single sheep 

and decides to follow his dream. Here he gets victory over self and, in the battle between 

head and heart, it is his heart that wins. 

Santiago moves on and joins a caravan going to the desert where Pyramids are. Santiago 

meets an Englishman who has come all the way to Africa to seek a renowned alchemist. 

The Englishman had many books on alchemy that are unusual for Santiago. Alchemy is the 

name given to medieval chemistry, especially the one seeking to turn base metals into gold 

and alchemist, therefore, is one who uses the chemistry to turn base metals into gold. It is 

here in the carven that he learns the language of the desert and the Soul of the World. He 

learns about essential wisdom of listening to his heart, learning to read the omens strewn 

along life‘s path and, above all, following his dream. 

With the caravan rolling towards the Oasis, the two people decide to learn from one 

another. The Englishman attempts to observe the desert and learns its language and 

Santiago reads Englishman‘s books and learns about alchemy. The Englishman tells him 

the goal of alchemy is to purify by heating it for many years until its individual properties 

are burnt. A short while thereafter Santiago stops reading and returns the books to the 

Englishman, and the each tells the other he is not able to learn anything. Santiago 

concludes that everyone has his or her way of learning things. 
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When the caravan arrives in the Oasis, it is greeted by the people, who tell them that they 

would not be able to continue their journey due to tribal wars. It is there that the alchemist, 

who has been watching the caravan enter, thinks that the omens had told him his disciple 

was arriving with this caravan. Santiago helps the Englishman, who is looking for the 

alchemist, and meets a desert woman named Fatima who tells the group where the 

alchemist lives. Santiago meets the love (one of the obstacles) of his life in the form of 

Fatima. He falls in love with her at first sight and tells her that he loves and wants her to be 

his wife. 

Santiago meets the alchemist after averting a threat of tribal attack on the Oasis through the 

vision he has while watching the fight of two hawks. The alchemist disciple turns to be 

Santiago, not Englishman. The alchemist tells the boy that he will not be happy unless he 

fulfills his Personal Legend. Santiago is reluctant to leave Oasis due to his love for Fatima. 

He tells the alchemist that he wants to stay there but alchemist warns that if he stays there, 

he would loss his ability to see omens in future. Consequently, he would fail to get any 

help in finding his treasure and fulfilling his Personal Legend. 

Santiago decides to leave the Oasis with the alchemist in the pursuit of his treasure. While 

travelling through the desert, he learns many things from the alchemist like each man who 

fulfills his Personal Legend enhances his Soul of the World; and the world is just here to 

show God‘s glory. The alchemist tells Santiago to listen to his heart and understand it so 

that it may not betray him. Santiago is reunited his heart and his heart becomes the soul of 

the world which allows him to understand the language of the world. Now he believes that: 

―True love allows you to fulfil your Personal Legend and reach into the soul of the world”
 

(qtd. in Little Orange Kitchen)  

Santiago and the alchemist are captured by the one of the warring tribes along their way. 

The alchemist tells the chief that they have bought money to give them. The chief accepts 

the money without any question, as it help them buy more arms. The alchemist then 

declares that Santiago is a powerful alchemist and can turn himself in to wind and destroy 

the military encampment if he wants to. The chief wants Santiago to turn himself into 

wind. On the third day, Santiago leads the group to the top of the cliff and tells them that 

the action will take place in a while. 

Santiago uses his knowledge of the language of the world that he has learnt from his heart 

on his journey. He talks to the desert and ultimately the desert allows him to use its send. 
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Surprisingly, the wind suddenly starts blowing fast but the wind does not know how to 

transform Santiago into wind so the wind suggest that he talks to heaven, the sun. The boy 

requests the wind to blow the sand so that he would not become blind while looking at the 

sun. The sun tells him that although he is wise, he does not know how to turn Santiago into 

the wind. The wind becomes overjoyed as it comes to know that the sun has its limits. The 

‗simum‘, the sandstorm destroys the camp. The two commanders with the chief become 

fearful and plead him to stop this. The chief says that he wants to see the greatness of Allah 

and makes a mental not to remove the two from command. 

After sometimes Santiago decides to pray and through his prayer, he reaches into the Soul 

of the World and sees that Soul of the World, Soul of the God and his own Soul are all one 

in the manner of the ‗Oversoule‘ that Emerson talks about. Santiago then succeeds in 

turning himself into the wind and moves off the cliff to the far side of the camp, he does 

this as the Soul of the God can perform miracles and his soul is the same as the soul of the 

God, the Soul of the universe. 

Santiago and the alchemist travel on to the pyramids with the escort provided by the 

General Chief. When they stop at Coptic monastery, the alchemist tells the escort party to 

return to their camp. There they meet a monk who takes them to the kitchen where the 

alchemist demonstrates how a pot could be turned into golden one. The alchemist divides 

the gold into four quarter and gives the monk a quarter for his generosity and hospitality, 

another quarter to Santiago, keeps a quarter for him to return to Oasis, and the last quarter 

to the monk for Santiago in case he ever needs it. The alchemist and Santiago separate 

three hours before they were to reach the pyramids. Santiago feels that he should dig for 

his treasure and weeps out of joy when he gets to the pyramids. 

When Santiago arrives at the pyramids, he falls to the knee and cries. He finds a crab 

Beetle digging in the sand at the same place where his hears have fallen and this he takes to 

be a good omen. He starts digging in the sand but finds nothing. He is robbed and beaten 

by the thieves who reach there, and gives up hope. However, one of the robbers tells him 

that he is stupid to travel so far. He, then, shares with the boy his experience of recurring 

dream in which he had seen a treasure in an abandoned church where shepherds and their 

sheep slept, hidden at a point where the sacristy once was under a sycamore tree. Santiago, 

who slept in this very place church at the beginning of his journey, goes back to the monk 
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to get money for the return trip and on his return finds the treasure, a chest of Spanish gold 

coins. He laughs at the strange way God had chosen to show him his treasure. 

Dreams, symbols, sings and adventure resembles the echo of ancient voices in The 

Alchemist. We find in it an atmosphere of medieval mysticism combined with the songs of 

desert, and Coelho uses this symbolic masterpiece to make a strong case for something that 

he would like us to remember all the way through our lives. This powerful message is that 

we need not to change our destinies, but follow our dreams. He argues that finding our 

‗Personal Myth‘ and our mission on Earth is the way to find ‗God‘ which, in turn, means 

happiness and fulfilment, which is the ultimate purpose of creation. 

Coelho has used conspicuous imagination and a magic technique of telling a story in the 

novel. He has conveyed the messages with vibrant texts which are well known in 

philosophy, psychology and theology. As Friedrich Hegel would say, these are texts that 

emerge from the soul and their destination is the human character. Paulo Coelho with this 

novel has not only created a world record of selling and translation but he has presented a 

model of narration before the World of literature. He has stated a tradition which leaves 

ample space for multiple analysis and literary interpretations. 

The Alchemist is written in simple style with a thin implicit layer of philosophy. The author 

has knitted the text through the linear unfolding which is very similar to the genre of magic 

realism. His style is a brilliant, powerful and well presented which makes readers feel the 

same as he does while writing the story. His use of vivid imagery, wistful and ambrosial 

writing style creates an experience for the readers. Coelho uses vivid imagery creates a 

mental picture of the setting of the story. He not only entertains the readers in his works 

but creates a message for the reader. He has enliven every character and shaped various 

plot sequences through his powerful narration. Coelho has conveyed a powerful message 

in this novel. He says ―The work is considered outstanding only when its purpose is 

accomplished‖ (Ukaj) His purpose is to make reader dream and listen to their hearts.  

Coelho‘s another bestseller fiction Eleven Minutes published in 2003 is ―A rare 

combination of craftsmanship, imagination and inspiration‖ (Telegram). It is about a young 

Brazilian girl who turns prostitute in search of love. The novel depicts her journey to self 

discovery through sexual experiences. 
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Paulo Coelho‘s Eleven Minutes is an international bestselling novel. It is billed as an 

odyssey of self discovery and an exploration of the nature of sex and love. Coelho‘s art of 

narration, language of evocative imagery and theme makes it very interesting to read. The 

peculiarity of Coelho‘s art of telling a story is that he writes in spiral, unlike English-

speaking authors who write in a linear style. Sometimes it becomes a difficult task for the 

readers to understand where the Coelho‘s books are leading them to, but the readers gets 

the sense that they are coming closer to the point of view of the story. Moreover, the reader 

reach that point, the whole spiral converges into one great epiphany that makes his story 

worthwhile and the readers experience a different experience of storytelling. 

The story of Eleven Minutes revolves round a young girl named Maria. It is about Maria‘s 

journey of self realisation. Maria is portrayed as a selfless independent girl who keeps 

dreaming of achieving success. Maria leaves her homeland Brazil to go to Geneva, 

Switzerland in search of love. She keeps moving in hopes of great adventure. But she is 

trapped in such situations which force her to pursue a career as prostitute. She adopts 

prostitution because she needs money to return home. In Switzerland, her experiences of 

pain, pleasure and love lead her to choose between the wrong and the right path for her 

life. 

Maria passes her childhood in a small town situated in the remote area of Brazil where 

women have to perform all traditional roles. But Maria wants to part from traditions and 

enjoy life fully without any cultural bondage. Right from her days in school she used to 

read books and tried to dominate others. Her only goal is to fall in love, marry and raise a 

family. Maria‘s fancy of falling in love makes her fall in love for several times but she 

never finds her true love. Her unsuccessful attempts lead her to believe that she has to live 

without true love which most of the people find. 

Maria‘s craving for adventure makes her a different girl in the town. She always wants to 

live life full of events and adventure. After her graduation she starts working in draper‘s 

shop and earns some money for vacation. Maria goes to Rio de Janeiro for vacation, where 

she meets a Swiss entertainment businessman who persuades her to fly to Switzerland. He 

offers her work in his nightclub as a samba dancer. Very soon after she starts working as 

samba dancer, she realises that she is deceived and paid much less than what was 

promised. She is also forced to live restricted life. When the man who hired her comes to 

know about her affair with a man at club, fires her. She gets some support from the man for 

a while but she keeps searching for work. Her want to earn more and more money led her 
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to sleep with a man who offers her modelling job. This event proves to be the beginning of 

Maria‘s career as a prostitute. She finds this career profitable without investment.  

Maria starts working as a prostitute at a club on a street in Geneva. She gets many clients 

and earns a lot of money. She wants to use that money to return to Brazil in a year‘s time. 

Working as a prostitute, Maria experiences various types of sex but she keeps her soul 

away from the process. She also comes across the practice of sadomasochism. Meanwhile 

she meets a painter who falls in love with her. He makes Maria believe that she can find 

love without any physical intimacy. Maria too falls in love with him. Both meet again at 

Paris airport while returning home to Brazil. At the airport he she shows his love for her in 

a wildly romantic gesture. Initially she is not able to decide whether she will marry the 

painter but finally she finds mutual love she was searching. Maria finds love with her soul 

and body. 

Sex has been one of the main preoccupations of the writers around the world, and this is 

not so only with the modern ones. Writers from all parts of the world, from east to West 

and North to South have written about the sex. The thousands of books have been 

published on the subject and, surprisingly though, people have little understanding about it. 

People read such books because they want to develop their understanding and want to 

know everything about sex and love. The reason behind this lack of understanding about 

sex and love is unknown. The success and popularity of Coelho‘s Eleven Minute has its 

root in this subject.  

Sex is an indispensible part of human life which neither men nor women can deny, but 

when it comes to sexuality, people do not have courage to tell the truth about what they 

feel. Men lack the courage to ask their women to teach them about their bodies, and so do 

women lack the nerve to tell their men to learn about them and their bodies. People are still 

stuck with the primitive survival instincts of the species, with the fake freedom of being 

able to speak openly about the subject at any restaurant table, only to discover within the 

four walls of the room that they are frightened, fragile and insecure animals.  

The humans have laid down the norms in the society to be followed by its peoples and 

expect everyone to follow them. There are standards for everything, for beauty, for quality, 

for intelligence and efficiency. People believe that there is model for everything and by 

following that model, they would be safe and therefore there are standards for sex also. 

This standard is made up of series of lies: vaginal orgasm, virility and above all else, that it 
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is better to pretend than to disappoint, etc. Consequent to this attitude, thousands of 

peoples have been left feeling frustrated, unhappy and guilty. 

Sex is among one of the areas of human life where it is considered normal to lie. Men and 

women lie in order to give pleasure to the other person, not realising that this lie can and 

would infect all the other important things in life. People forget that sex is the 

manifestation of spiritual energy called love. It is very difficult to put this realisation into 

practice, but need to be tried out.  

The first thing to remember is that during the sexual act, there two opposing states working 

alongside each other: relaxation and tension. The problem, then, is about how these two 

states could be reconciled though it is all very simple. We need to stop worrying about 

making mistakes. If we were to embark on the search for pleasure wholeheartedly, then we 

would gradually feel the body becoming tense as the string of an archer‘s bow, and the 

mind relaxing like the arrow preparing itself to be released. The brain would no longer be 

in control of the process, which is guided instead by the heart. The heart, in tom, uses all 

the five senses to reveal itself to the other person through touch, smell, sight, hearing, and 

taste in the manner of the experience of spiritual ecstasy. It is strange that people use only 

touch and sight, and by doing so diminish that sense of plenitude in most sexual 

encounters. 

If we gave ourselves entirely, then we would break through any mental block our partner 

may have, however impenetrable, because the act of giving ourselves means: 'we trust our 

partner'. This is that moment when the real sexual energy comes into play. It exists not 

only in those areas we term the erogenous zones, but also spreads throughout the whole 

body into every hair and every pore. Every millimetre now emanates a different light, one 

that is recognise and be absorbed by the other body. 

When this happens, we are drawn into a kind of ancient ritual that oilers us the opportunity 

to be transformed. Any ritual, of whatever sort, requires from the participant a readiness to 

be led towards a new perception of the world and it is this readiness and willingness that 

gives the ritual its real meaning. 

It may seem exceedingly complex but it is far less so than the treatment of sex the way it is 

treated today, as a mere mechanical act which creates tension during sex and a feeling of 

emptiness afterwards. We must become aware that when two bodies meet, they are waking 
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together into an unknown territory. To make this into an utterly banal experience is to lose 

all the wonder of the adventure. 

Even so, the fact is that none of these can be learnt from a book, which can only share with 

the reader the author‘s own experience or views. Sex means, above all having courage to 

experience our own paradoxes, own individuality, and our willingness to surrender 

ourselves. This might be the reason, which inspired Paulo Coelho to write Eleven Minutes. 

He did so in order to find out whether, at this stage in his life he had lived for 55 years, he 

had the courage to learn everything that life tried to teach him on the subject of sex.   

Eleven Minutes does not set out to be a manual or a treatise about a man and a woman 

confronted by the unknown world of sexual relationship. It is an analysis of writer‘s own 

trajectory, without passing judgement on his own experience. Paulo Coelho himself is of 

the opinion that it took him a long time to learn that the coming together of two bodies is 

more than just a response to certain physical stimuli or to the survival instinct of the 

species. The truth is that it carries with it all the cultural baggage of mankind and 

humanity. 

In Eleven Minutes, Paulo Coelho writes about the sacred side of sex. He was inspired by 

the life of Brazilian prostitute living in Switzerland. He had met a woman during his visit 

to Geneva in 2000 and she worked in various clubs under the alias Maria. It was after 

hearing her story and that of several other young women that Coelho decided it would be 

an excellent way to approach a subject in which he had a long-standing interest. He 

explains: "To write about the sacred side of sex, it was necessary to understand why it had 

been so profaned” (qtd. in Love and Sex According to The Gospel of Paulo Coelho) 

Coelho argues that he had experienced sex in many different and contradictory ways 

during his lifetime. He was born into a conservative age, when virginity was the defining 

characteristic of any decent young woman. He witnessed the emergence of the 

contraceptive pill and of antibiotics, both indispensible for the sexual revolution that was to 

follow. He was born during the time when the people had double standards on matters 

concerning sex. Hence, he found himself in an age which was half conservative and half-

liberal, an age that was haunted by a new disease resistant to all antibiotics. 

Coelho addresses questions such as what sacred sex was, and whether it was a paradoxical, 

utopian impossibility or a life-sustaining, attainable goal. He also deals with the question 
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of difference between sex in the absence of love and sex in its presence. All these 

questions underpin Eleven Minutes which tells us the tale of Maria, a naive young woman 

from Brazil, who becomes a high-class prostitute in Switzerland. Incidentally, the title of 

the book refers to the hypothetical average duration for an act of coitus. 

While Coelho comes down firmly in the end in favour of the reality of a holy carnality, the 

path he takes to that affirmation acknowledges completely the snares and labyrinths 

awaiting any explorer of the fusion of body and soul. Coelho is sensitive in exploring the 

sacred nature of sex and love, and invites us to confront our own prejudices and demons; 

He also invites us to embrace our own ‗inner light‘. In a way, Eleven Minutes differentiates 

sex for sex's sake from sex in the context of love.  

The novel opens with a striking sentence: "Once upon a time, there was a prostitute called 

Maria"
 
(Coelho 1) However, as it progresses, Coelho feels the immediate need to break the 

fourth wall and address the reader about the propriety of yoking and connecting beginnings 

of fairy-tale with the subject matter of profane love. 

He emerges as a writer with an extra-literary reputation, as a guru and New Age 

spokesperson, in the grand manner of Khalil Gibran. As one reads the novel, one 

continuously feels the presence of the author and finds him speaking what one feels but 

cannot articulate. He addresses the readers deliberately in the initial part of the novel and 

this initial intrusion is anomalous. The rest of the narrative embeds itself firmly Maria‘s 

perceptions and experiences, her emotions dreams and struggles to understand life. 

However, by the end of the novel, Coelho, with his unique talent, elevates Maria from the 

status of mere mouthpiece and symbol to that of uniquely individuated and characterized 

life force. 

We encounter Maria in the beginning of the novel as an innocent and virgin, and as an 

adolescent who, like all young girls, dreams of meeting the man of her life. Her father is a 

travelling salesman and her mother is a seamstress. They live in the interiors of Brazil 

where there is hardly any source of entertainment available. Maria‘s girlhood experiments 

with romance convince her that love is a delusion, or at least that it is not for her. 

Maria  is a beautiful young girl who could easily marry, but she does not want do so before 

materializing her dream of visiting Rio de Janeiro. She becomes a shop girl of limited 

prospects for two years and saves some money and then departs for the famous city. On 
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Copacabana beach, she attracts the attention of a Swiss businessman looking to hire 

dancers for his club in Geneva. He invites her to accompany him to Europe. He promises 

to transform her into a star. She, as always takes a risk, and, with her family's blessings, 

moves to Geneva with a signed contract in her hand. She is so excited about going to 

Geneva that she does not even take care to read the contract. 

Coelho is delightfully ambiguous here, letting us believe that Roger, the Swiss, may be a 

white slave master. The fact is that Roger really does really does not run a dance club, and 

Maria soon finds herself hoofing it in Geneva. Nevertheless, after falling out with Roger, 

she drifts on her own initiative into life as a bar-girl. The girl who came to become a star 

ends up being a prostitute. She quickly adapts to the coarse but not quite uninteresting role 

of prostitute. 

As a prostitute, Maria finds herself further and further removed from her youthful dreams 

of happiness. In the course of one year, she learns to be practical and realistic, immune to 

hope. She has by now the concrete objective of earning enough money to buy tickets to 

Brazil in the first place, and to buy a farm in her native thereafter, rather than concerning 

herself with dreams and ideals. Her body is her only means to earn money. 

She endures nearly a year of service, until she has accumulated enough money to return to 

Brazil in style. At that point, she meets a young artist, Ralf Hart, and begins to fall in love, 

disturbing her hard-won equilibrium and raising the issue of whether the two halves of her 

nature can be satisfied by any one man. So, it back to square one for her. 

 

To say that Eleven Minutes is a story of a prostitute would be too very simplistic. More 

than being Maria‘s story, the novel is about what she learns from her difficulty and sour 

experiences abroad. She writes in her diary, The gospels and all the sacred texts of all 

religion had been written in exile, m search of God's understanding ... and it is out that 

doubt that books are written, picture painted, because we don't want to forget who are - 

nor can we. (233) 

Coelho changes his writing style slightly in this novel, by reverting from direct, extremely 

coherent, chronological narrative to a slightly more disjointed, progressive approach. By 

most literary standards, this is not particularly progressive but by Coelho‘s own standards, 

it is so. His prose, as represented at least in the fluid English translation by Margaret Jull 

Costa, is clear and musical, and as easy to assimilate as water. This language stands Coelho 



The Alchemist and Eleven Minutes  

  62 

in good stead during the scenes of actual sex, of which there are surprisingly few instances 

as compared to the scenes of Maria thinking about sex and its mysteries. These explicit 

passages, especially the long-denied consummation between Ralf and Maria are 

gratifyingly erotic and unlikely to earn Coelho any nominations for the Guardian's Bad Sex 

Writing Awards. 

 

Coelho has spoken in interviews he has given about producing manuscripts that are several 

times longer than the work finally published, and then stripping away everything viewed as 

unrelated to the subject. This practice results in books that read more as allegories than 

grittily mimetic renderings of life. For instance, Eleven Minutes can be contrasted with 

William Vollman‘s similarly themes The Royal Family. None of the character besides 

Maria and, to some extent, Ralf (who, in light of his parallel worldly success and troubles 

with wives, may be an avatar of Coelho himself) is any deeper than his functionality 

demands. For instance, Maria, best friend in Geneva is a female librarian known as ―the 

librarian‖. His main role is to deliver a lecture on clitoral orgasms. Likewise, Coelho 

sketches in the setting just enough to serve as backdrops to Maria‘s quest.  

_____________ 

Although my aim is to understand love, and although I suffer to think of the 

people to whom I gave my heart, I see that those who touched my heart, failed to 

arouse my body, and those who aroused my body failed to touch my heart. (16) 

When you want something, whole Universe conspires in helping you to achieve it. 

(Coelho 23) 

The above lines from the two present novels show how Coelho can think in two different 

ways. The former is about sex, though sex in the context of love. Here he talks about 

realistic aspects of life and dissatisfaction of human beings to what they have and quest for 

what they do not. The latter shows the effect of Magic Realism. The lines show his 

absolute faith in dreams which, for many people, are just something we should not trust 

since dreams are unrealistic. However, in The Alchemist, he shows his faith in dreams, 

makes the readers dream, and forces them in a way to follow dreams. He justifies his 

contradiction in the following lines, “Some books make us dream, other brings us back to 

reality, but there is no, getting away from-what is most important to an author: being 

honest in what one writes” (Coelho)  
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The Alchemist and Eleven Minutes are written in different manner. They differ in style as 

well as in content but what is identical is the protagonists' struggle to realize their dreams 

and themselves in both the novels.  

It can be argued easily that Coelho‘s first smash hit, The Alchemist, sets the template for 

Maria‘s story. The shepherd in that earlier novel is bent on living out his "Personal 

Legend" through a voyage of self-exploration, as is Maria. Both decry the failure to dream 

and the impossibility of living the dreams of others. The two characters even buck 

themselves up in near identical terms. If the shepherd had to choose between thinking of 

himself as the poor victim of a thief and as an adventurer in search of his treasure, then 

Maria can choose either to be a victim of the world or an adventurer in search of treasure. 

It turns out that Maria had even read a copy of what can only be The Alchemist! But while 

The Alchemist was almost asexual in its romance, this novel revels in the physicality of 

love and thus serves to complement the earlier book. 

At times Maria's sacrifices on the altar of sex almost resemble the excruciation of the 

heroine of Lars von Trier's film Breaking the Waves. Even so, Coelho basically optimistic 

and life affirming temperament and his sense of humour (as compare to Maria‘s reaction to 

the librarian‘s sexually empowering lectures amounts to wishing the woman would just 

shut up) redeem the book from any such Nordic angst. By the time the end of the fairy tale 

arrives, we feel that Maria has earned her rewards and, as per Coelho‘s mission, we are 

inspired to feel that so might we.  

The Alchemist and Eleven Minutes have now become important contributions to the field 

of popular fiction. However, one must ask what makes these two works of fiction popular 

fictions. The straight answer would be they encompass in themselves certain traits of 

popular fiction like wide spread appeal, large readership, use of simple and lucid language, 

use of popular and interesting topics, less ambiguity of plot etc. It is often argued the 

popular fiction is not concerned with the serious aspects of life and is aimed at entertaining 

rather than communicating a message or moral. Even so, reading Paulo Coelho's novels 

convey to us a message, teach us something vital about life and, at the same time, entertain 

us. 

Both the novels talk about journey from inexperience to experience; from the world 

without to the world within, and from one place to another in search of dreams. Paulo 

Coelho himself says that he tries to share with his readers his inner experience and 
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basically spiritual quest. He does not have to explain about the universe but he wants to 

share. Through these novels, Coelho suggests that even if everything that we want is near 

us, we should move ahead to find things for ourselves because there are no shortcuts. 

In The Alchemist, the shepherd boy has to leave things that he is used to in search of 

treasure which is nowhere but at his feet. Nevertheless, by travelling in search of the 

treasure, he starts discovering the new being inside him. He starts discovering his own 

capacities and possibilities. Obviously the writer talks about the necessity of following our 

dreams.  

Moreover, the language used in both the novels is simple and artistic. The readers do not 

require re-reading to understand concept and the story of the novels. The readers do not 

require any assistance as the vocabulary used is very easy to understand. 

The readers face some Vocabulary issues in The Alchemist. There is region specific 

vocabulary that may need some research in order to understand. In addition, there are 

words related to specific vocations like crystal making or shepherding. The novel gives the 

feel that a story is being told to the readers. It is told by an omniscient narrator. The 

narrator makes many statements about life, love, destiny and religion, and gives the 

impression of the divine. The way story is told, makes it simple and complex at the same 

time and gives a unique experience.  

In Eleven Minutes Coelho has used evocative language and imagery. This makes the 

narration of the soul of a prostitute, her sexual encounters and her professional and 

personal frustrations vivid. Coelho uses simple and direct prose to deal a very sensitive 

subject. Coelho has transformed a story of a prostitute into a gripping drama on the quest 

for true love and presented the deepest cravings of a woman‘s mind. 

The one reason for the popularity of the novels is the selection of the topic. The topics 

selected are amazing and inviting curiosity though unbelievable in The Alchemist to be 

possible. E.g. the story of Santiago arouses disbelief because the idea of dreams, symbols, 

fate, personal legend and alchemy seem impractical. But what makes the book special is 

Santiago‘s journey which seems kind of realistic than other fantasy novels. The manner in 

which the stories are narrated and described, gives it a feel of reality, as if it is really 

happening. The novel moves the minds of the young readers with the mysterious and 

enchanting topic which actually creates the magic in the novel. 
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In Eleven Minutes, Coelho deals with harsh, difficult and shocking topic. The novel 

presents the struggle of a female character. The novel deals with the international crime of 

people trafficking. Maria falls prey to the crime and becomes part of sex industry. Coelho 

has not presented her as a sensuous prostitute. Maria is portrayed as a heroin who 

transforms and uncovers the core of human condition. In the novel readers can find a 

prostitute who is very intelligent and always eager to learn and makes life better through 

learning. The way Coelho has depicted a prostitute makes the novel for the reader of all 

kinds and ages. The curiosity of human beings to know what will happen next cannot be 

denied. In both these novels the readers are too eager to know what will happen to Maria 

and Santiago. 

To sum up, the thing which makes Coelho and his books popular is his attempt to be 

straightforward, not superficial. He writes about topics which interest him, not just things 

that other might want to read about. He says that the readers are intelligent people, and if 

there is anything repetitive in his books, they would stop reading them. He himself is 

always surprised by what he writes and that, he says, gives life to his books and makes his 

books popular worldwide. 
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CHAPTER 3 

The Kite Runner 

 

Khaled Hosseini, an Afghan-American novelist and physician was born on 4
th
 March 1965 

in Kabul, Afghanistan. He came to prominence with his three bestsellers novels: The Kite 

Runner, A Thousand Splendid Suns and And the Mountains Echoed. The Kite Runner spent 

101 weeks on The New York Times Bestseller List. The other two novels also topped 

Times Bestseller list after the publication.  

His father Nasser was a diplomat for Afghan Foreign Ministry and his mother used to 

teach Farsi and history in a high school for girls in Kabul. After the relocation of Foreign 

Ministry his family moved to France. They were willing to return to Afghanistan but due 

to Saur Revolution followed by the Soviet–Afghan War, they had to take political asylum 

in the United States and they could not return to their homeland. After some time they 

settled in San Jose, California. They suffered a feeling of alienation and a cultural shock as 

they had to leave their homeland and settle in a new social and cultural environment. 

Hosseini describe this new experience as follows:  

We had a lot of family and friends in Kabul. And the communist coup, as opposed 

to the coup that happened in '73, was actually very violent. A lot of people 

rounded up and executed, a lot of people were imprisoned. Virtually anybody that 

was affiliated or associated with the previous regime or the royal family was 

persecuted, imprisoned, killed, rounded up, or disappeared. And so we would hear 

news of friends and acquaintances and occasionally family members to whom that 

had happened that were either in prison or worse, had just disappeared and 

nobody knew where they were, and some of them never turned up. My wife's 

https://en.wikipedia.org/wiki/The_New_York_Times_Best_Seller_list
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uncle was a very famous singer and composer in Kabul who had been quite vocal 

about his dislike for the communists and so on and he disappeared. And to this 

day, we have no idea what happened to him. So that sort of thing, we began to 

hear news over in Europe of mass executions and really just horror stories. So it  

was surreal, and it also really kind of hit home in a very real way (Hosseini) 

Hosseini‘s first novel The Kite Runner was released by Riverhead Books in 2003. The 

novel made him one of the most recognized and bestselling authors of present time. Today, 

his books have achieved wide popularity across the globe and won him many prestigious 

awards. He has won Exclusive Books Boeke Prize in 2004 for The Kite Runner, British 

Book Awards and Book Sense Book of the Year Awards in 2008 and California Book 

Award Silver Medal in 2007 for A Thousand Splendid Suns and Goodreads Choice Awards 

in 2013 for And the Mountains Echoed.  

The Kite Runner is a wonderfully written book with the Afghanistan history. The dramatic 

shifts and twists in the book make it very interesting and entertaining. The novel brought 

Hosseini some recognition as a first-time novelist. The first hardback edition did not get 

desired success but he won Stephen Crane First Fiction Award. The book got a nationwide 

popularity in 2004. The sale and readers' interest increased drastically. The readers of all 

ages, especially young readers, loved to pass the paperback edition of The Kite Runner to 

friends, family members, and reading group. The story of Amir, Hassan and Baba became 

very popular and everyone was eager to share. The popularity was accelerated when the 

novel was adapted for the stage by Bay Area playwright Matthew Spangler. The Kite 

Runner was given its southwest premiere on stage at the Arizona Theatre Company in 

September-October of 2009. The exceptional first novel has excellent sale record in U.S. 

and all over the world. The book is the first Afghan novel written in English. (About The 

Kite Runner) 

 

During the time when Hosseini was born, Kabul was a cosmopolitan city. People used to 

enjoy watching movies, reading books, fighting kites and lavish parties just like the 

Western people. His father was a diplomat and mother used to teach Farsi and history in a 

local school. He was very much interested in Persian poetry as well as American novels 

which led him to write his own stories. 
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After military invasion in Afghanistan by the Soviet Union, Hosseini along with family 

had to settle in San Jose Californian. They were given asylum in the United States. In 

United States, he finished his school in 1984 and joined Santa Clara University. Later, he 

got bachelor‘s degree in Biology in 1988 from the same university. Then he joined School 

of Medicine of University of California, San Diego for Medical degree and became a full-

fledged doctor. 

 Hosseini has said that his first novel The Kite Runner is largely fictional and is a result of 

his childhood experience in Afghanistan. Like his central character Amir he also has a 

great fascination for Western movies and kite fighting. Like Amir he also lived in 

Afghanistan before Soviet invasion and Taliban rule. In an interview given to Newsline in 

2003, Hosseini said that  

the passages in the book most resembling his life are those of Amir and Baba 

as immigrants in the United States. When the Hosseini arrived in California, 

they had difficulty adjusting to the new culture, and for a short time his family 

lived on welfare. He also remembers the local flea markets where he and his 

father worked briefly among other Afghans, just as Amir and Baba did in the 

book. (Hosseini) 

In spite of being a successful practicing doctor, his homeland memories led him to write 

The Kite Runner. He started writing it in March 2001 and finished it in two years during 

the U.S war in Afghanistan. His interest for literature has a great influence on his personal 

life also. After 27 years he returned to his homeland to see how his land is changed. He 

found his father‘s old home like Amir in the novel. After seeing his war torn homeland and 

agony and plight of his people, he was moved from inside and started efforts to bring it on 

surface. As a result of his efforts to uncover the agony and plight of Afghan people, he was 

awarded the Humanitarian Award from the US Refugee Agency in 2006. He also did some 

charity to empower women and children in Afghanistan through Khaled Hosseini 

Foundation.  

Hosseini places his novels into the category of storytelling and considers himself a 

storyteller. He does not attribute his works to higher literary motives and prefers to be 

simple and straightforward like most of the popular fiction writers. He frequently mentions 

in interviews that there are many good storytellers in Afghanistan and he has grown up 
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reading and listening to stories. Due to this Afghan connection he is more influenced by 

traditional ways of telling a story than Western tradition. The novel has emerged in 

England and Western Europe. Daniel Defoe‘s Robinson Crusoe is considered to be the first 

English language novel. Right from its early days to the present the new form has gone 

through numerous development and experimentations. Today the forms like epistolary 

novel, bildungsroman, stream of consciousness, historical, domestic novel etc. are the 

result of experimentations with the novel in the West. In his early days Hosseini used to 

read Western literature and the influence of the various forms and styles associated with 

the novel like the bildungsroman,, the historical novel, the domestic fiction is visible in 

The Kite Runner and A Thousand Splendid Suns. He has used these forms with a view to 

providing the reader a unique experience of reading a story. Ray Conlogue in an article 

about Hosseini writes: 

Hosseini is not an admirer of the kind of self-conscious and art- ful fiction so 

admired in Western countries. ‗‗Don‘t draw me into that,‘‘ he says, laughing. 

‗‗I‘m not a big fan of hard-core literary fiction. I like stories. I grew up with 

stories, and stories are all I can write. I can‘t write an amorphous plot.‘‘ Nor 

does he want to: He believes storytelling is more important. ‗‗And the art of 

storytelling is endangered. (Conlogue 13) 

In his novel glimpses of both traditional storyteller and Western experimentations are 

found. His novels fall into more than one categories of novel writing. Hosseini fulfils his 

wish to be a storyteller and provides his readers a unique experience in the form of stories.  

Hosseini began his writing career in 1999, and started working on The Kite Runner in 

2001. This novel evolved from a short story begun two years earlier. His wife found this 

story on a shelf in the garage. She read it and gave it to her father to read. Hosseini‘s 

father-in-law found the story interesting and encouraged him to go for a longer version. 

Hosseini realized that the story might work as a novel and began working on it that very 

night. He used to write every morning between 5:00 A.M. and 8:00 A.M. He finished two-

thirds of the book when 9/11 attacks took place. After this he thought of giving up the 

novel. He thought that people would not believe in his depiction of happy and peaceful 

Kabul of his childhood days after seeing Afghanistan as a state of bad guys. He decided 

not to publish this novel but his wife Roya suggested that he now had the opportunity to 
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put a human face of the Afghan people in front of the world. After this encouragement, he 

finished and published the book. 

There are some critics who consider circumstances of Afghanistan behind the popularity 

and success of the novel. They associate the success of the novel with 9/11. Afghanistan, 

especially after the attacks of 9/11, became a central point of debate during the year. 

People from all over the world were eager to share titles with colleagues. But the most 

important aspect of the novel's growing popularity was Hosseini's compelling style which 

creates an emotional connection with its reader. There are several turns and twists in the 

plot which creates excitement among readers. The theme of the novel is handled and 

treated in a way which establishes an emotional bond with the readers. Setting of the novel 

is also skilfully presented. Innovative techniques like flashback and parallel structure also 

make it interesting and entertaining.  

The novel has simple and well-knit plot. Simple design of the plot makes the novel a 

quick-read page turner. The incidents of the novel are arranged in such time and space that 

raises questions in the minds of the readers: Why did this happen? Why is this is 

happening? What is going to happen next – and why? This makes it a powerful novel that 

leaves lasting impression on the minds of the readers.  

The title comes from the one of the most beloved pastimes in Afghanistan: kite flying. The 

game is about cutting down kites in the air with glass-coated kite strings. A runner chases 

the kites in the sky that have been cut loose in kite fighting. The chaser who captures a cut 

kite can have it. Such kite flying was banned in Afganistan by Taliban before the U.S. 

invasion in 2001.  

The novel is entertaining to read and has a sense connection with its reader as the 

thousands of readers say. Its excellent plot has contributed a lot in winning hearts of its 

readers. The plot of the novel comprises three main parts. The first part takes place in 

Kabul. This part describes Amir‘s childhood days and his friendship with Hassan. The 

second section of the novel occurs when Amir and his father leaves Afghanistan after 

Soviet invasion. This part occurs in Fremont, California. The part ends with Amir‘s 

marriage with Soraya and his father‘s death in 1989. The final section starts with Amir‘s 

returns to Afghanistan in 2001 after a phone call from Rahim Khan.  
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Amir lives in San Francisco when the novel begins. He receives a call from his father‘s 

friend who lives in Pakistan. The call reminds him of his childhood days in Kabul. 

Amir narrates the story of his childhood days in Kabul. He was born in a prosperous family 

and his father enjoyed prosperity and prestige in Kabul. Amir grows up in a rich family. 

They have a luxurious home in Kabul. Amir and his father provide housing for their 

servants, Ali and his son Hassan. Social class separates Amir and Hassan from true 

friendship. However, they share much of their boyhood together. Hassan respects and 

reveres Amir even defends him from neighbourhood bullies. Their friendship grows 

stronger as the days pass.  

The kite festival in the winter brings a real twist in the story. It is a very popular festival in 

the Indian subcontinent. It is also very popular in Afghanistan, Iran, Chile and Brazil also. 

During the kite-fighting competition in Kabul, Amir and other boys try to cut each other's 

kites with glass-covered strings. The kite runners run after the fallen kites and try to 

reclaim the fallen kite. As Amir wins the competition, Hassan runs to reclaim the losing 

kite but he is trapped while claiming the fallen kite. He finds himself in a trap of three 

neighbourhood bullies namely Assef, Wali and Kamal who deceive and beat him. Amir 

watches all this in front of him but feels himself helpless to save his friend. Amir runs 

away from the place and later pretends as if nothing has happened.  

After this brutal attack, the friendship of Amir and Hassan is deteriorated. Amir decides to 

make Hassan leave the house so he hides some money under Hassan's mattress and tells 

Baba that he has stolen it. Though Hassan is innocent, he cannot defend himself. His father 

forgives Hassan but Ali and Hassan leave the house. 

In the second section, Baba and Amir leave Kabul after invasion of the Soviets. They go to 

Pakistan and later, they move to Fremont, California. Baba works at a gas station in 

Fremont. Meanwhile, Amir finishes high school and learns writing at college. Baba and 

Amir sell things at a flea market, where Amir starts noticing Soraya. Soraya is the daughter 

of Baba's friend General Taheri. After sometime, Amir starts courting her. Amir expresses 

his desire before Baba to ask General Taheri to let him marry Soraya. General Taheri 

happily accepts Baba‘s request and they get married soon after. Baba is pleased with 

Amir's marriage and dies a month later due to lung cancer. After sometimes Amir and 
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Soraya make an unsuccessful attempt to conceive a baby. Meanwhile, the Soviets are 

pushed out of Afghanistan. 

The third and final section of the novel occurs in June 2001. Amir gets a call from his 

father‘s friend Rahim Khan who requests him to come to Pakistan. After this call Amir 

arrives in Pakistan and Rahim Khan narrates him war-torn Kabul after the terrors of the 

Taliban regime. Rahim Khan also tells Amir about Hassan who left Hazarajat and moved 

to Kabul with his wife Farzana and son Sohrab. Amir comes to know that his childhood 

friend Hassan and his wife Farzana had to undergo a lot of pain before they were killed by 

the Taliban. Rahim Khan narrates how Taliban takes over his house and send Sohrab to an 

orphanage. Rahim Khan requests him to go to Kabul to find Sohrab. He tells Amir that this 

is your last chance to be good again and Amir agrees to go. After making many efforts, he 

manages to find the orphanage where Sohrab was kept but unfortunately before he reaches 

there Taliban officials had taken him somewhere else. In search of Sohrab, Amir goes to a 

soccer game. During halftime, he comes to know that officials are in search of a man and 

woman to execute. 

Amir meets the official named Assef. At this point, he also meets Sohrab who seems not in 

good shape as he has been sexually abused by officers. Assef beats Amir with his brass 

knuckles but Sohrab saves Amir and shoots Assef. Then Amir and Sohrab escape to 

Pakistan. Amir wants Sohrab to come to the U.S with him and Sohrab hesitantly accepts. 

Amir‘s wife Soraya finds a way to get him American visa as legally they cannot adopt 

Sohrab. Meanwhile, Sohrab makes unsuccessful attempt to kill himself. After this incident 

Amir brings Sohrab to California but Sohrab remains silent and withdrawn. One day when 

they are at a park, see some Afghans are flying kites. Amir buys one, and he and Sohrab 

fight another kite and cut it. Sohrab smiles and Amir goes to bring the kite for him. At this 

point the story ends. 

The author has constructed this plot in a way which makes it extremely interesting to read. 

The story of the novel is fast-paced and hardly ever dull. It introduced us to a new world –

the world of Afghan life. Hosseini's writing is clear and powerful. The brilliantly 

constructed plot explores the very art of storytelling. 

Amir is the central character of the novel. He is also the narrator of the story. His father 

Baba is a rich person who fulfils all his demands. Due to growing up in a wealthy family, 
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he gets accustomed to get what he desires. The only thing which lacks in his upbringing is 

a deep emotional bonding with his father. This is perhaps due to the death of his mother at 

the time of his birth. Baba wants him to be like him and considers him to be responsible for 

killing his mother. As Amir sees only his father in front of him during his childhood he 

develops jealousy of all those who are close Baba and get his love. This is also evident in 

his relationship with Hassan. Whenever Hassan is close to Baba having affectionate 

conversation, Amir tries to distract them by passively attacking Hassan. He makes fun of 

Hassan or plays some tricks on him to drag him away from Baba. On the other hand 

Hassan always defends him and proves his loyalty and friendship to Amir. This makes 

Amir insecure. This is perhaps the reason why he is not able to save Hassan‘s rape. 

Contrary Hassan sacrifices his life for Amir and Baba and receives nothing in return. 

In the course of the novel a change in Amir‘s character from a selfish child to selfless adult 

can be seen. After he lets Hassan to be raped, he is not happy and feels restless and 

frustrated for not being able to save the person who has sacrificed his life for his family. 

His selfishness cost him his happiness. Even after his marriage he is not happy. He is not 

happy mainly due feeling guilty and his inability to give his wife Soraya a child. Later in 

the story Sohrab, Hassan‘s son, becomes solution to the both problems. Amir redeems 

himself by saving Sohrab and feels relief. Amir also adopts Sohrab who fills the gap of 

child. 

In the novel Amir‘s character keeps growing with time and events he faces. On the 

contrary Hassan‘s character from the start to the end of his life remains same and constant. 

He is always loyal, forgiving and good natured. He grows up serving Baba and Amir. He 

prepares Amir‘s school bag and breakfast. After Amir goes to school, he helps his father 

Ali in the grocery shop also. He accepts that his role is to serve Amir and Baba and 

remains loyal till end. Even after Amir shows his cowardice in saving him from rape, he 

makes no change in his behaviour towards him. He remains same as before. 

Baba is portrayed as moral character in the novel. He always tries to do things in the right 

way. This is visible in the upbringing of Amir. He tries to teach him right things and is 

always concerned about imparting moral values in him. The narrator describes him as 

independent, proud, determined and sometimes emotionally detached person. Readers see 

him as a person who is torn between Amir and Hassan. He never admits openly his love 

for Hassan but he feels guilty for not being able to adopt Hassan as his child. In the words 
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of Rahim Khan Baba builds orphanage which at first glance appears to be a simple act of 

charity is actually built to make up for his guilty and his lack of courage to acknowledge 

Hassan as his son. Baba is hesitant in expressing his emotions and this is the reason why 

Amir always complains of not being able to know his father completely. Towards the last 

days of his life his relation with Amir improves and the two comes closer which allows 

him die happily as he finds at least one of his sons with him.   

 Khaled Hosseini has interwoven different themes in the novel. The theme is the central 

message of a literary work. It is not the same as a subject, which can be expressed in a 

word or two. Khaled Hosseini has expressed the themes in various ways through the plots, 

character and symbols. A complex work may have more than one theme and in The Kite 

Runner there are multiple themes present yet the novel is not complex for the readers. 

In the novel the quest for redemption makes up much of the novel‘s plot. The redemption 

is both personal and political. In his childhood Amir seeks redemption for himself after his 

mother‘s death during his birth. He lives as a disappointed son who is different from his 

own father. After his failure to save Hassan from attack, Amir seeks redemption for his 

betrayal of true friend for the rest of his life. This is also the reason why he returns to 

Afghanistan to rescue Hassan‘s son Sohrab. Baba‘s charitable activities and strong 

principles in later life is also an attempt to redeem himself from his betrayal of Ali. 

Hosseini cleverly connects this personal search for redemption to Afghanistan itself. 

Hosseini seeks and hopes redemption for his violent and corrupted country through his 

personal quests. 

The relationship between Amir and Hassan is the central force behind the success of this 

novel. In their childhood days Amir and Hassan's used to go to pomegranate tree. They 

used to spend time reading and playing near pomegranate tree. There are many events in 

the initial part of the novel where readers experience their true friendship. "One summer 

day, I used one of Ali's kitchen knives to carve our names on it: 'Amir and Hassan, the 

sultans of Kabul.' Those words made it formal: the tree was ours." (Hosseini 13) As a 

childhood friends in Afghanistan, their friendship is true and genuine. Though they are 

separated, they keep sweet memories of childhood days for the rest of their life. Hassan 

writes in a letter to Amir that "the tree hasn't borne fruit in years.‖
 
(193).  
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The theme of the strength of character and resilience of human spirit is also presented 

through the story of the novel. Amir shows great strength in finding atonement after he 

commits terrible sins against his friend. The novel shows a way to be good again to its 

reader. Even though Amir has committed many sins against his friend and family, his inner 

strength takes him to Afghanistan to find Sohrab and free him. In the same way, when 

Sohrab falls into a great inner depression and tries to commit suicide, the strength and 

spirit within him surfaces and he finds his way to happiness again.  

Man‘s inhumanity to man is a theme which makes the readers think about how we torture 

each other for our need for power in our lives. The novel shows that there are evil 

individuals who are impossible to redeem. Assef is such a character. He takes pleasure in 

hurting and beating the weak people physically, emotionally, and psychologically. The 

reasons may vary for why people commit such sins but need for power is the main force 

behind such sins.  

Another themes like fragile relationship between fathers and sons, loyalty and devotion. 

(This is especially evident in the relationship between Amir and Hassan), discrimination, 

bigotry, and class structure in Afghan society are very much prevalent in the novel. These 

themes in The Kite Runner shouldn‘t be taken lightly. It mainly addresses friendship, 

betrayal, guilt and redemption. In 2005 Khaled Hosseini said: 

Because its themes of friendship, betrayal, guilt, redemption and the uneasy 

love between fathers and sons are universal themes, and not specifically 

Afghan, the book has been able to reach across cultural, racial, religious and 

gender gaps to resonate with readers of varying backgrounds.(Hosseini) 

It shows how these threads can impact human life. It makes readers aware of the bigger 

picture and not focusing on what works best for them.  

Every story is acted out in a particular place and time. This place and time plays very 

important part in making story interesting. It helps readers in visualizing the scene. 

Hosseini paints a remarkable picture of Afghanistan and shows the beautiful picture of his 

country which is torn by violence. Houston Chronicle describes: “Hosseini brings his 

native country to life with great sensitivity. He richly describes the Afghan customs and 

traditions that tug on the immigrants as they mourn the loss of their country and struggle 

to build an American life.” (Hanif) 
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The setting of Afganistan plays an important part in the drama of a story. The setting of the 

novel is not only a place and time on which the action of the novel occurs but helps to set 

the mood and the tension in the story.  

Khaled Hosseini uses the setting in The Kite Runner not to tell a story unique to 

Afghanistan but makes his story universally relatable. Hosseini has written this novel with 

the intent of ―finally putting a human face to the Afghans.‖(Robinson) The narrator puts 

the human face in front of readers by presenting stark differences between the privileged 

Pashtun class to which Amir belongs and the poorer Hazara of Hassan. He also describes 

the depths to which Kabul has fallen after he has left. He has used examples such as the 

orphanages where the number of children is increased. He also describes how these 

children die in winter. 

At the beginning of the book Kabul is not the war zone. It is modern city as compare to the 

other cities of Afghanistan. The narrator gives the account of his father‘s nice house and 

car. When war begins in Kabul, the narrator describes their escape to Pakistan and later, to 

the United States, where the setting is quiet different in California. 

The novel depends mainly on the historical background of Afghanistan. The various 

influences as an old country with a well-established culture are presented with the story. 

Geographically Afghanistan is in the centre of the Asian continent. Due to its Strategic 

importance, Afghanistan has been subjected to repeated invasions by empires like Russia, 

China, India, Iran-Persia, Great Britain and the Soviet Union. Afghanistan‘s role as a 

central player in the Islamic Resurgence is especially important to The Kite Runner, as this 

changes the face of the country. Edward Hower from The New York Times analyzed the 

portrayal of Afghanistan before and after the Taliban: 

Hosseini's depiction of pre-revolutionary Afghanistan is rich in warmth and 

humor but also tense with the friction between the nation's different ethnic 

groups. Amir's father, or Baba, personifies all that is reckless, courageous and 

arrogant in his dominant Pashtun tribe ... The novel's canvas turns dark when 

Hosseini describes the suffering of his country under the tyranny of the 

Taliban, whom Amir encounters when he finally returns home, hoping to help 

Hassan and his family. The final third of the book is full of haunting images: a 

man, desperate to feed his children, trying to sell his artificial leg in the market; 
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an adulterous couple stoned to death in a stadium during the halftime of a 

football match; a rouged young boy forced into prostitution, dancing the sort of 

steps once performed by an organ grinder's monkey (Hower) 

The Kite Runner begins and ends in San Francisco. In beginning of the novel Amir is 

living with his wife in San Francisco where he works as a writer. At this point his boyhood 

in Afghanistan seems to be very far behind him. But a phone call from Rahim reminds him 

of his earlier life changing days in Kabul. In this part of the novel, Amir describes Kabul 

lined with trees. He gives description of Kabul of his childhood days where a child can 

roam and play on the streets. He gives the account of fields where people can roam without 

fear of land mines, where the foods fills the air with appealing aroma ,where kites are 

flown without fear, and where movies are enjoyed. The readers are introduced to happy 

and peaceful life of Kabul which now exists only in the memories of those who lived there. 

Hosseini has architected this novel with these locations.  

Amir leaves San Francisco and comes to Afghanistan and finally returns to San Francisco 

where the novel ends. It is in the third section of the novel that Amir returns to Afghanistan 

by way of Pakistan. The Kabul of his return visit is not like the Kabul where he grew up in. 

The civil war after the departure of the Soviet turned Kabul in ruins. It has forced the 

people in extreme poverty. The streets have become dangerous in the presence of the 

Taliban. Amir revisits his home, visits an orphanage, and attends a public event at Ghazi 

Stadium. Amir sums up Kabul in three words: ‗‗Rubble and Beggars‘‘ (Hosseini 216). 

After the rescue of Sohrab they returns to Peshawar and then they go to Islamabad before 

returning together to San Francisco where the novel ends.  

In between the first and third sections to, there is an important episode in Fremont, 

California. This is the place where Amir and his father stay after they leave Afghanistan 

and before they settle in San Francisco. Fremont is the place where large number of 

Afghan communities in the United States resides. In this intermediate stage, Amir and his 

father try to adjust to life in a new country, in a vastly different culture. They have to 

manage in reduced circumstances both in terms of their economic and social status. Their 

short stay here becomes smooth due to Afghan community. There are many people whom 

they knew before coming to the United States. They share similar customs, religion, 

perspectives, language and food which makes their life easy and homely. They also share 

the pain of exile and the longing for homeland. The Afghan community at the flea market 
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represents a colourful symbol of the changes that the immigrants have gone through. In an 

alien country the communities try to assimilate and maintain their way of life. 

In this transition segment, Amir‘s father dies due to lung cancer. After this, he distances 

himself from the Afghan immigrant community. During this period he finishes his 

schooling. The influence of American education system leads him to choose unlikely 

career of writer. He marries to an Afghan woman. She is also influenced and shaped by 

ways of living in America. Amir gives up the flea market after marriage. He and his wife 

settle in San Francisco away from Afghan community.  

The style and structure is wide reflected in the novel. Most of the novel is an elaborate 

flashback that brings the reader from the narrator‘s childhood to his young adulthood, to 

his manhood. The narrative structure follows a chronological time scheme but with jumps 

in-between important periods in his life. The action which occurs in the earlier storyline is 

magnified with consequences later on in the novel. 

Khaled Hosseini has built parallel structure in the novel which allows his writing come to 

full circle. This magnifies the intensity of the events in the novel. There are plenty of such 

instances when parallel structure is found. For example, Hassan runs to catch the kite for 

Amir in the earlier part and in the later part Amir runs for the kite for Sohrab. In the same 

way Hassan says ―for you a thousand times over‖ (53) when he is about to get the blue kite 

for Amir. Amir also says this to Sohrab at the end of the novel when he is just about to 

receive the kite for Sohrab.  

Moreover, the author has made an effective use of turning points in the novel to keep the 

reader interested and active. The first turning point occurs in the earlier part of the novel 

when Hassan was sexually assaulted by a group of bullies. Amir could not save his friend 

from the assault and their childhood friendship is broken. This event changes their lives as 

well as the course of the novel. A theme of friendship, betrayal and jealously is presented 

in the story surfaces in this turning point. After this event readers‘ perception of both 

characters is changed. Hassan emerges as brave and courageous and a question mark is put 

on protagonist‘s personality. There are many such unexpected turning points in the story of 

the novel like Amir and Baba leaving Afghanistan and settle in Fremont and in the end 

their return to Kabul in the later part of the novel.  



The Kite Runner  

  81 

Apart from these turning points in the story, there are some emotional stages in the novel 

which surprises the readers. Amir‘s relationship with his father is full of emotions. In the 

initial part of the novel there are many differences between them but after moving to 

Fremont their relationship is improved, so the turning point in the story also brings a 

turning point in father-son relationship. Amir‘s return to Kabul is an important stage in the 

novel which fills his emotions with a feeling of guilty after knowing that how Hassan and 

his wife Farzana were executed leaving their child Sohrab orphaned. After this Amir 

decides to go rescue Sohrab to make up for his guiltiness towards Hassan which is also an 

important stage in the later part of the novel.  

There are many ways to describe this novel but Hosseini calls it a love story. It is not an 

ordinary love story between a boy and a girl but it is the story of love between two friends 

who are also servant and master. It is also the story of the love between father and son, 

husband and wife, and parent and child. The book has been a phenomenal success and fans 

are passionate about their love for the book. The book has been popular but does not lend it 

to commercialization, spinoffs, clothing, or gift shop items. Even the film had a limited 

release and was not by any means a blockbuster.  

The love story characteristics of the novel and the universal appeal of the story has 

attracted and touched emotion of the readers. The story is narrated in a way that creates 

human connections. The themes create attraction as they seem true to a wide variety of 

readers and make The Kite Runner a page-turner. The novel entices readers to stay with it 

all night until they read it and then read it again. Hosseini offers to his readers a rare and 

rich insight into Afghanistan during the time of U.S. military involvement in the country 

and forces the analyst to explain the popular and commercial success of the novel. The Kite 

Runner has become its own category of popular literature. 
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CHAPTER 4 

Life of Pi 

Yann Martel, a Spanish-born Canadian author, is one of the significant popular fiction 

writers whose bestseller novel Life of Pi published in 2001 won him the Man Booker Prize 

in 2002. This novel has gained wide recognition across the world through translations in 

various languages. In 2012 the book was adopted for the feature film with the same name 

directed by Ang Lee with a screenplay by David Magee in 2012. In 2004 it was awarded 

the Asian/Pacific American Award for Literature in Best Adult Fiction for years 2001–

2003.
 
It was also chosen for CBC Radio's Canada Reads 2003. The book tells the story of 

Pi, a 16-year-old boy who is stranded on a lifeboat for 227 days with a Bengal Tiger after 

being shipwrecked in the Pacific Ocean. Initial part of the story spins around Pi‘s survival 

in a lifeboat across the Pacific Ocean with a 450 lb. Bengal tiger. The other part of the 

story revolves around the spiritual explorations of the young Pi.  

Martel describes how he got inspiration to write Life of Pi: 

I was in India. It was my second time. Another stint to shake me and dazzle me. 

The start of the trip had been rough. I had arrived in Bombay, which is indeed a 

crowd, but one that was bypassing me. I felt terribly lonely. One night I sat on 

my bed and wept, muffling the sounds so that my neighbours would not hear me 

through the thin walls. Where was my life going? Nothing about it seemed to 

have started or added up to much. I had written two paltry books that had sold 

about a thousand copies each. I had neither family nor career to show for my 33 

years on Earth. I felt dry and indifferent. Emotions were a bother. My mind was 

turning into a wall. And if that weren‘t enough, the novel I had planned to write 

while in India had died. Every writer knows the feeling. A story is born in your 
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mind and it thrills you. You nurture it like you would a fire. You hope to see it 

grow and eventually be born on paper. But at one point, you look at it and you 

feel nothing. You feel no pulse. The characters don‘t speak naturally, the plot 

does not move, the descriptions don‘t come to you ? everything about your story 

is thankless work. It has died. 

I was in need of a story. More than that, I was in need of a Story. 

I got to Matheran, the hill station closest to Bombay. It‘s a small place high up, 

with beautiful views over the surrounding plains, and it has the peculiarity of 

not being able to accommodate cars, autorickshaws or motorcycles. You get 

there by toy train or by taxi, and then you must walk or ride a horse. The closest 

you get to the noises of a motor on Matheran‘s streets of fine, reddish earth are 

the rumbling, horking sounds of Indians spewing out betel juice. The peace of 

the place is blessed and utterly un-Indian. It was there, on top of a big boulder to 

be precise, that I remembered Scliar‘s premise. 

Suddenly, my mind was exploding with ideas. I could hardly keep up with 

them. In jubilant minutes whole portions of the novel emerged fully formed: the 

lifeboat, the animals, the intermingling of the religious and the zoological, the 

parallel stories. (How I Wrote Life of Pi) 

There is not only Life of Pi, but also Martel is the author of many bestseller novels which 

have got immense popularity around the world. His works have frequently appeared on 

New York Bestseller lists and more than 12 million copies of his works have been sold 

worldwide (Life of Pi). Some of his most successful novels include The High Mountains of 

Portugal, Beatrice and Virgil and Self. He has also written the collection of stories The 

Facts Behind the Helsinki Roccamatios and a collection of letters to the prime minister of 

Canada, 101 Letters to a Prime Minister  

Martel started his career with a short story Mister Ali and the Barrelmaker which appeared 

in print in The Malahat Review in 1988. His other story The Facts Behind the Helsinki 

Roccamatios also appeared in The Malahat Review in 1990 for which he was awarded 

Journey Prize. He won a National Magazine Award for his short story The Time I Heard 

the Private Donald J. Rankin String Concerto with One Discordant Violin, by the 
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American Composer John Morton which was also appeared in The Malahat Review. 

Another magazine Border Crossings published his short story Industrial Grandeur in 

1993. During the same year his work Seven Stories was issued by a bookstore in Ottawa. 

His first novel Self was published in 1996 in Canada, Quebec, the UK, the Netherlands and 

Germany. Life of Pi was his second novel and became a bestseller in many countries. It 

remained on The New York Times Bestseller List for 61 weeks (Life of Pi).  

Martel also worked as a visiting professor at the Institute of Comparative Literature, a free 

University of Berlin in 2002. After spending some time, he moved to Saskatoon, 

Saskatchewan, from September 2003. He worked as Saskatoon Public Library's writer-in-

residence.
 
He also worked as a visiting scholar at the University of Saskatchewan from 

2005 to 2007. 

Meanwhile his third novel Beatrice and Virgil appeared in 2010. It is an allegory on 

the Holocaust. The novel makes an attempt to see current time through imaginative 

synthesis. A writer, a taxidermist and two stuffed animals: a red howler monkey and a 

donkey are the central characters in the story.  

From 2007 to 2011, he also ran a book club with the then Prime Minister of 

Canada, Stephen Harper. He used to send a book every two weeks to the Prime Minister. 

He has delivered more than a hundred novels, plays, poetry collections, graphic novels and 

children's books to the Prime Minister. His letters were published as a book 101 Letters to 

a Prime Minister in 2012. 

Martel takes inspiration from both Hindu and Moslem‘s ways of life. His belief in three 

religions at the same time is well represented in Life of Pi. He thinks that a writer needs a 

purity of soul to deliver his message in the novel. He thinks that a reader can comprehend 

the meaning in every word of the novel only when he has put his soul in delivering the 

novel‘s message. Martel tells a story that will make anyone believe in God. This is the 

reason why he takes pride in every work he writes and attracts readers more 

enthusiastically.  

Within the first few pages of Yann Martel‘s Life of Pi, an old Indian man looks 

eagerly into the eyes of the narrator and states, ―I have a story that will make 

you believe in God.‖ By the time the reader reaches the end of the story, they 

are left with an insurmountable amount of questions. Why are there multiple 
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stories within one? How does each story pertain to the existence, and belief, of 

God? And which God is validated by this story? The questions continue to pile 

on, but the only way they can even begin to be addressed is through the 

analysis of the multiple religions that Pi practices. These religious practices 

consist of both Western and Eastern religious philosophies, which Pi believes 

brings him closer to ―God.‖ This example of merging two contrasting concepts 

together (simply known as duality) is an element that human beings have 

learned to incorporate and blend into their lives. Through the combination of 

Western and Eastern religious philosophies in Life of Pi, the main character 

has a story that will ―make anyone believe in God‖ because he does not 

constrict God into one category; by trying to simply love God, he uncovers the 

complexity of God‘s nature through duality. (Nash)  

Life of Pi is a novel based on a journey that the protagonist Piscine Patel happens to take 

accidently in a boat. In this journey he is accompanied by four animals; a zebra, an 

orangutan, a hyena and a tiger. During the journey hyena kills zebra and orangutan and 

tiger kills the hyena. In this killing only Pi and a fierce tiger named Richard Parker 

continued their journey which turned into dramatic sea voyage of survival. Narration of 

journey and its hardship has always been a striking characteristic of popular literature. 

Humans are very fascinated by journey because it gives them opportunity to face unknown 

challenges and experiences. In many of classic literatures journey is a recurring theme 

which holds people‘s attention by enlivening their curiosity. The story of Life of Pi begins 

in a small town named Pondicherry in south Indian where Pi lives with his parents and a 

brother. His father is a zoo keeper and mother looks after botanical garden located in the 

zoo. The beginning of the story prepares a platform of curiosity for the readers and through 

unusual incidents in the early life of Pi readers builds an emotional bond with him. 

Narration of journey takes place between beginning and end so once it starts it easily holds 

reader‘s attention till it ends. 

The interesting journey starts when his family decides to move to Canada due to political 

unrest and economic crises in India. They decide to move to Canada in a cargo ship, along 

with cages full of zoo animals. His father takes animals in a cargo so that they can fulfil 

their needs by selling them. Pi is reluctant to leave India so he denies his father‘s order. He 

thinks that India is his hometown so he will stay and spend his life in India. Eventually, his 

family decides to move to Canada and the journey begins. A huge storm crashes his ship in 
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the middle of the ocean and his ship loses control and gets down. Pi feels little bit shock 

when he sees a huge storm coming over him. He tries to save himself when water shatters 

his ship. Fortunately, there is a boat in the ship which becomes his saviour. The accident is 

so weird when a boat is lodged by a tiger, an orangutan, a hyena, a zebra and a mouse.  

In the middle of the ocean Pi eats everything that can be eaten. There are some biscuits, 

fresh meats and fish, all of the foods are necessary to him. On the other side, Pi thinks that 

he should give some feeds to Richard. He gets an idea of finishing some ocean fish. They 

get some foods from fish‘s meats. Pi keeps trying to make Richard in a good condition. In 

the middle voyage, Richard and Pi find an island which is settled by ―Markaeet‖. Markaeet 

(mammals), have a couple of wide ears and bright eyes. Pi thinks the island is safe for him 

until he finds the death of ocean fish. Pi just feels curious about why the mammals in a 

hole are dead and he never stops thinking about that. After this, Pi decides to go away from 

the island and Richard follows him. 

After a series of events at sea for 227 days, huge storm once again shatters his boat. He 

does not realize that he is pulled by wavy water which dragged him to costal area. When Pi 

wakes up, finds himself in the inhabitant area. At this point, journey ends and he survives 

but he is not happy as his friend Richard goes away to the jungle without saying goodbye. 

The use of wit, irony and sense of humour makes the story of the novel unique. It is also 

recurrent feature of popular fictions. From the outset of the novel Pi‘s personality attracts 

the reader because of his sense of humour and wit. In his school days Pi is teased 

constantly by the classmates; however he cleverly introduces the history of Pi which 

astonishes not only the students but also teachers of that school. The way he reacts to the 

students clearly shows that Pi is a very patient in handling the adverse situations. And the 

same attitude plays a significant role in saving his life at sea. During his life at sea he deals 

with animals with great care and love. When on a boat Zebra and Orangutan are killed by 

Hyena, he repents for them. His life with Richard Parker tells a lot about Pi‘s personality. 

Instead of leaving tiger in water, Pi saves him and allows him to stay on the same boat. At 

the same time Pi keeps a safe distance with the tiger because he knows that it is a wild 

ferocious animals and vulnerable to its killing instincts and saves his life. 

Three interesting incidents which occur in Pi‘s life are humorous, ironic and show Pi‘s wit. 

One of the incidents narrates how Pi got his ‗mathematical‘ name. The real name of Pi is 

Piscine Molitor Patel. How he gets his name Pi is really funny as well as eye-catching. His 
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father‘s best friend loved to swim and once he mentioned to Pi‘s father that he was very 

fond of Piscine Molitor Swimming pool situated in France. What he liked about the pool 

was crystal clear water so he suggested Pi‘s father to name his son after the name of this 

swimming pool. And since then Pi got his name as Piscine Molitor Patel. This unusual 

name really puts Pi into embarrassing situation in school. Instead of using this awkward 

name students called him as Pi. In the sixth standard he brilliantly explains the importance 

of pi before the class. And since then he got his name Pi Patel. In the second incident in the 

childhood Pi begins his journey of seeking true meaning of religion. He subscribes three 

major religions which are followed separately by the locals. Initially he learns Hinduism 

from his mother and father and later on he learned Islamic and Christian way of 

worshiping God. This kind of leaning towards three religions simultaneously is really 

unusual but the protagonist Pi proves to be exceptional in later chapters. In the third 

incident he learns an important lesson about treating a wild animal which would eventually 

help him a lot to survive. 

The novel has an inspiring story which is also a recurrent phenomenon of popular fictions. 

Inspirational stories have played a very important role in human life. Since the dawn of 

civilization, humans have created numerous such stories to inspire and teach their children 

vital lessons of life. The novel teaches their readers the important lessons of struggles and 

survival. Protagonist Pi Patel is a character with a great spirit. Pi grows up and gets lots of 

lessons about the knowledge of life. Pi is a talented boy who knew science and 

mathematics when he was in junior high school student. Pi‘s life is very interesting from 

the beginning to the end. From the beginning when his family decides to move from India 

to Canada to the end when he survives after a series of misfortunate incidents, Pi shows 

great spirit which inspires readers. Readers learn from the adventure he under takes in the 

middle of the ocean. He faces many obstacles and gets away with it. Not only readers but 

he transforms Richard Parker from an adversary to a friend.  

This novel uses the flash-back plot where Pi as a main character repeats the accident in the 

boat and gives any reason for that accident from the beginning to the ending. The plot is so 

strong that the readers can easily correlate between the chapters.“ This plot conveys about 

what will the story happen after turning back from the previous chapter, I just put the 

clearly words in every sentence in this story.” (qtd in Bernand 6) 

The flash - back plot in the novel utilizes as the tool which bounds every chapter in this 

novel. Martel has shared the plot in every part and chapter. Through the plot Martel has 
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directly introduced to the readers the three major religions in the world. They are Islam, 

Christian and Hindu. Two major aspects in this novel, faith and science are blended very 

well. Martel tries to elaborate faith and science into a fiction story which has much value. 

The plot in this novel is not a common flash back plot. Martel has designed his plot in a 

way that enables the story to deliver the message in every part and word of novel. The 

beginning and the climax happens together and both of them are appeared by the author. 

Martel explains this in the middle part of the novel. 

Moreover, the character of Pi occupies the major part of the plot. Pi is portrayed as a 

curious boy who does not feel satisfied when he gets nothing from what he supposes to 

know. He learns everything like mathematic, physic and social science. He does love 

counting, memorizing and reviewing anything that he is and will be doing it. 

Everything in this world inspires him and even a bad thing which comes to him becomes a 

good thing. In Pondicherry, his biology teacher defies his Hindu faith in God and makes 

him realizes about the positive power of belief. Pi thinks everything which is around him is 

positive and dumps all negative perspectives. Pi tries to practice the three religions in the 

same and different time. He thinks that if he is able to dominate the three religions so he 

will recognize God more. 

I must say a word about fear. It is life‘s only true opponent. Only fear can 

defeat life. It is a clever, treacherous adversary, how well I know. It has no 

decency, respects no law or convention, shows no mercy. It goes for your spot, 

which it finds with unnerving ease. It begins in your mind, always… so you 

must fight hard to express it. You must fight hard to shine the light of word 

upon it. Because if you do not, if your fear becomes a wordless darkness that 

you avoid, perhaps even ménage to forget, you open yourself to further attacks 

of far because you never truly fought the opponent who defeated you. (Martel 

161) 

This quote shows his strength and belief in God. He realizes the fact that he is still alive 

after this incident means God is with him and he has been given a miracle. His belief 

inspires him to fight everything that he wants to defeat. Now for him a huge storm is not a 

matter and he can defeat that. 

The London Review of Books by James Woods Describes that the novel presents simple 

premise which puts off readers, especially new readers. The novel presents the story which 
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is not believable and lacks depth. The reviewer claims that due to lack of depth and 

believability, Pi‘s religious development is not explored and Martel‘s religious message is 

not done justice. He compares Life of Pi to Danial Defoe‘s Robinson Crusoe and says that 

while Defoe dives into the protagonist theological anguish; Martel removes the surface of 

storytelling and gives reader no insight into Pi‘s situation. (Wood) On the contrary The 

New York Times Book Review by Gary Krist takes a different approach. The review least 

concentrates on the believability of the book and simplicity of plot. Relationship between 

Pi and Richard Parker and Pi struggle for survival is outlined and treated more favorably in 

the review. The reviewer recounts Pi‘s journey as a delicate tale of restrain and uncommon 

maturity. Unlike the London review, Krist compliments the unique finish and Martel 

overall story. He admits Martel view that every event is just a story so we choose the 

version that makes us happiest. (Krist) 

There are many experts who have analyzed the book have responded in their own way. 

These reviews explore the story from two different perspectives. One is a critical 

perspective which evaluates the book‘s believability, literariness and intelligibility of the 

story. The other is least concern with these aspects of the novel and considers it as 

‗beautiful lie‘ which makes the reader happy. Apart from these two and similar to the later 

one, there is one more perspective: the readers‘ perspective. There is no contradiction in 

the view that the book is a bestseller and is very popular among readers. Generally in a 

popular fiction the readers look for a sense of connection, creativity, simplicity, and 

compelling style which excites and touches their emotions. The readers also search for 

comfort, truth and happiness which touch their soul in the fiction. Martel has written the 

book in a way that creates an emotional and intellectual connection with the readers. 

Martel presents emotions in the story lightly and puts it in a structure that is easy and 

simple that delights the readers. 

Martel has employed many devices that qualify Life of Pi as a literary text as well. The 

novel encourages willing suspension of disbelief in readers by applying similar devices 

employed by Jonathan Swift and Chaucer. While reading the novel readers keep thinking: 

what if such events occur in our life? Even they know they cannot happen. In order to 

make the story more legitimate, Martel swears that he has heard the story from respectable 

elderly gentleman in a coffeehouse in India. As a further proof he attaches a transcript of 

investigation prepared by Maritime Department of Japanese Ministry of Transport. 

Martel‘s duplicitous disclaimer before the start of the central tale makes it even more 
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believable and legitimate. Martel says ―It seemed natural that Mr. Patel‟s story should be 

told mostly in the first person, in his voice and through his eyes. But any inaccuracies or 

mistakes are mine” (Martel, xiii-xiv). Furthermore he gives Pi a related truth statement 

which strengthens its reliability. Pi says “I made an exceptional botanical discovery. But 

there will be many who disbelieve the following episode. Still, I give it to you now because 

it‟s part of the story and it happened to me” (Martel 256). In the context of the story such 

statements are generally signs of literary presentation of a tale. Readers can feel Martel‘s 

creativity in this beautiful lie and believe that it is not crude reality but a tale is constructed 

in a way that makes it real. In day-to-day normal life such statements are considered as 

sings of veracity but when they occurs in a novel or a work of art, turns ordinary look of 

the thing into something else. They compel the readers to recognize the author‘s creativity 

and art, to ignore crude reality. In Martel‘s work true statements encourage readers to 

enjoy the lie. 

In the prefaces the Canadian edition Martel writes “If we, citizens, do not support our 

artists, then we sacrifice our imagination on the altar of crude reality and we end up 

believing in nothing and having worthless dreams” (Martel xiv) He supports the creativity 

of the artist in creating, „the beautiful lie‘ in a work of art which makes reader happy. He 

has achieved this beautiful lie and has balanced between falseness and truth in the novel. 

Martel talks directly to the readers and invites the readers to discover in a fiction work a 

capacity to believe in disbeliefs. Readers should respect artists who through their 

imagination and art of storytelling empower them to transform worthless dreams into 

something; to accept fictional work as true even if it is fantastic and impossible. In order to 

achieve ‗beautiful lie‘ an artist has to make balance between an essential falseness and 

truth within the story. 

Another quality of the novel is the creation of the voice in the texts. Pi is portrayed as a 

character who is good at rewriting. First he rewrites himself at school and changes his 

name as Pi which means ‗the symbol of a number that stretches into infinity. He becomes 

an open-ended story by changing his name. Pi‘s voice in the text is that of a middle-aged 

boy who remembers his experience and comments on his trauma he has undergone earlier. 

Pi voice is reflective and works as a lens for the readers. Readers understand the novel as a 

story of the boy, Pi Patel who is left alone in the middle of the ocean in the company of 

animals. As Pi tells the story it makes the narration of the story complex. It also creates a 

creative gap between the events of the story and narrating them by Pi. For instance, Pi 
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narrates the moment when a bolt of lightning strikes the sea very close to his boat. First, he 

narrates the event and then he gives 16-year-old Pi‘s response. And last readers hear the 

voice of the adult Pi reflecting on both the other layers of story. The voice engaged in the 

telling of the tale is central engagement of the readers. Martel points out that Pi is his story-

telling surrogate. Pi‘s faith creates a bridge between the story of his experience and his 

creative imagination in which the author and the reader jointly engage. 

Pi‘s voice can also be heard as the voice of religious believer. He considers himself a 

student of many religions. He is at once Christian, Muslim and Hindu. Martel connects this 

Pi‘s capacity for belief to literary value of imaginative truth. It is visible in Pi‘s following 

statement: 

 

I can well imagine an atheist‘s last words: ‗White, white! L-L-Love! My 

god!‘—and the deathbed leap of faith. Whereas the agnostic, if he stays true to 

his reasonable self, if he stays beholden to dry, yeastless factuality, might try to 

explain the warm light bathing him by saying, ‗Possibly a f- f- failing 

oxygenation of the b-b-brain,‘ and, to the very end, lack imagination and miss 

the better story (Martel 70).  

Readers can experience religious faith and literary suspension of disbelief in Martel‘s 

masterly narrative. The complexity in the creation of the voice engaged in narrating the 

tale is central to the literariness of the novel. Martel and readers jointly engage in Pi who is 

telling a surrogate story but his voice creates a faith in the story which bridges the story of 

his experiences and the exercise of literary imagination. 

Another quality which is to be found in the novel is the use of allusion. Martel has used 

castaway plot which is similar to Robinson Crusoe and Gulliver‟s Travels. Apart from 

these two there are many other travel narratives to be found similar to Life of Pi. Martel 

acknowledges that he got an idea of writing the novel from Max and the Cats written by 

Brazilian Moacyr Scliar. Similarly, in Max and the Cats a boy is caught adrift in the 

Atlantic Ocean in the company of a hungry jaguar.  

 

The lifeboat which is shown in the novel also alludes to the Bible. Even in the conclusion 

part of the novel, Martel compares his way of story-telling techniques to the Divinity 

which suggests that the novel can be read as a sort of small footnote to the Biblical text.  
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Martel‘s deployment of such literary devices and elements of narrative self-reflection 

within the text invites readers to enjoy not only the story but also the manner of telling it as 

an art and imaginative construct. These qualities of the novel place readers into a wider 

arena of interpretive possibilities. It enables readers to read the novel not just a story about 

a boy and a tiger, but as a story which reflects our communal situation as humans in the 

lifeboat of planet earth. Pi is the Everyman of our times who faces and tackles with 

rapacities of animal and man, the temptations of comfort and the need of finding a 

workable ecological balance in a shrinking world.  

Above all qualities, there is one reason which accounts greater for the success of the novel 

within Canada and in the international marketplace. It is the generosity of spirit of the 

book. Martel himself says in an interview given to the German writer Sabine Sielke in 

2002. In the interview he articulates his purpose behind his works: 

 …what else is there to write about but the confrontation with the other, 

whether that other is another person or our environment? As I said earlier, in 

general I‘m not interested in psychological novels because they never get 

beyond the doorstep of one consciousness. The solipsisitic, the self-involved, 

the angst of the solitary do not interest me. I‘d rather look at the the other, 

whether it‘s the animal other, the cultural other, the religious other—it is 

through them that we come to understand ourselves….Everyone has multiple 

identitites. But because it‘s a big, complicated, sometimes frighening world, we 

tend to want to simplify our identity, forgetting that all of us all the time are 

wearing many, many hats. Yet we tend to meet only one otherness at a time. So 

when I am in Poland, I see only Polish otherness. I forget, or diminish, the 

otherness of women, of children, of body-types, of character, of social status, 

etc. So yes, I am interested in otherness, because it strikes me that it‘s the very 

matter not only of fiction, but of life. I strongly believe in the empathetic 

imagination, in making the effort to understand the other. Because in 

understanding the other, you eventually understand yourself. (Martel)  

The novel contains everyday language in conversational style which draws readers in the 

story. Simple, straightforward and casual language makes it an easy to read novel for its 

reader. Pi talks directly and uses everyday examples to make thoughts easy to comprehend. 

For example: 
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You might think I lost all hope at that point. I did. And as a result I perked up 

and felt much better. We see that in sports all the time, don't we? The tennis 

challenger starts strong but soon loses confidence in his playing. The champion 

racks up the games. (Martel 134) 

Here Martel describes the feeling of losing hope and feeling better in easy, simple and 

intelligible terms. There are many instances in the novel where Martel asks questions to the 

readers and makes them think beyond the book. 

To sum up, Martel‘s use of simple and conversational style establishes a sense of 

connection between the text and the reader. The narration of journey with humorous 

incidents makes it interesting to read. The use of devices like allusions, creation of voice in 

the texts and flashback plot makes it unique. The book itself has very little conversation 

between characters but his writing style involves readers into the story which makes the 

novel intense, emotional and beautiful tale of faith and friendship. And above all, its 

generous spirit makes it ―An enthralling novel about a boy's coming-of-age, a fascinating 

portrait of human-animal interactions, a mystical journey of multifaith exploration, and a 

celebration of storytelling and the versatility of the imagination”. (Spirituality & Practice) 

 

 

 

 

 

 

 

 

 

 



Life of Pi  

  95 

Reference: 

Bernand, Tampubolon. ―Book Review: Life of Pi.‖ n.d. 

media.neliti.com/media/publications/190905-EN-book-review-life-of-pi-by-

yann-martel.pdf. Accessed 6 December 2017. 

―How I Wrote Life of Pi.‖ Medium, 17 July 2015, medium.com/@Powells/how-i-

wrote-life-of-pi-6ffe1c0177ac. Accessed 15 Dec. 2018. 

Krist, Gary. ―Taming the Tiger.‖ NYTimes.com. 7 July 2002, 

www.nytimes.com/2002/07/07/books/taming-the-tiger.html. Accessed 25 

December 2016. 

―Life of Pi‖ Wikipedia.14 April 2017, en.wikipedia.org/wiki/Life of Pi. Accessed 15 

April 2017. 

Martel, Yann. Life of Pi. London: Canongate, 2012. 

Martel, Yann. Author‘s note: Life of Pi. London: Canongate, 2012. 

Martel, Yann. ―Interview: The Empathetic Imagination by Sabine Sielke.” Summer 

2003. 

https://canlit.ca/article/the-empathetic-imagination/. Accessed 10 Nov. 2016. 

Nash, Tori. ―The Agnostic God.‖, 12 December 2016, 

digitalcommons.northgeorgia.edu/cgi/viewcontent.cgi?article=1783&context=

ngresearchconf. Accessed 25 Dec.2019.  

  ―Spirituality & Practice.‖ Life of Pi, Book Reviews  

www.spiritualityandpractice.com/book-reviews/view/5916/life-of-pi. Accessed 

15 Jan. 2019.  

Wood, James. ―London Review of Books.‖, 14 November 2002, 

www.lrb.co.uk/v24/n22/james-wood/credulity. Accessed 12 January 2017.

https://media.neliti.com/media/publications/190905-EN-book-review-life-of-pi-by-yann-martel.pdf
https://media.neliti.com/media/publications/190905-EN-book-review-life-of-pi-by-yann-martel.pdf
https://canlit.ca/article/the-empathetic-imagination/
http://www.spiritualityandpractice.com/book-reviews/view/5916/life-of-pi


If Tomorrow Comes  

  96 

 

 

 

 

CHAPTER 5 

If Tomorrow Comes 

Sidney Sheldon, an American writer and producer was born on 11
th
 February 1917 in 

Chicago. He is an international popular novelist. He is known for writing thrillers and 

setting a trend among the readers. He is one of the greatest popular American novelists of 

the 20
th
 century. His works are the unique mixture of literary dimensions and elements of 

popular fiction. 

He came to frame when he worked on Broadway plays and motion pictures in 1930s. He 

wrote a successful comedy The Bachelor and Bobby-Soxer (1947) which won him an 

Academy Award. After this initial success he started working on television and created The 

Patty Duck Show (1963-66), I dream of Jeannie (1965-70) and Hart to Hart (1979-84). His 

career in television spanned 20 years period. His career came to limelight when he started 

writing bestselling romantic suspense novels. He became most famous writer of popular 

fiction and some of his most popular novels include If Tomorrow Comes, Rage of Angels, 

The Other Side of Midnight, Are You Afraid of the Dark, and Master of the Game. He is 

among top 10 bestselling fiction writers of all time. 

Sheldon shifted to Hollywood, California in 1937 and tried his hands on scripts reviewing 

and also collaborated on some of B movies. He also enlisted himself as a pilot during 

World War II but never got a chance. He moved to New York after returning from military 

where he wrote some screenplays for NGM Studios and Paramount Pictures. He got 

reputation as a prolific writer which made his re-entry to Hollywood where he won 
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Academy Award for Best Original Screenplay of 1947 for The Bachelor and Bobby-Soxer. 

He was also among writers who wrote screenplay for 1948 musical film Annie Get Your 

Gun. 

After 1950 when television became most popular and powerful medium of entertainment, 

Sheldon tried his hand on it also. He produced The Patty Duke Show and wrote all episodes 

for seven years. He also wrote and produced I dream of Jeannie (1965-70) and Hart to 

Hart (1979-84). He used three pseudonyms: Mark Rowane, Allan Devon and Christopher 

Golato in scrip writing for which he later confessed.  

His first novel The Naked Face which he wrote in 1969 earned him a nomination for Edgar 

Allan Poe Award. His nomination was from Mystery Writers of America in the category of 

Best First Novel. His second novel The Other Side of Midnight which was made into TV 

miniseries topped The New York Times Best Seller List. The novel got popularity due to a 

lot of suspense and devices to keep readers hanging on the edge of the cliff at the end of 

every chapter.  

Sheldon has touched upon almost every medium of entertainment like popular fiction, 

television scriptwriter/producer, movies, children books and Broadway plays. His 

contribution in various areas is as follows: 

Novels 

1. The Naked Face (1970) 

2. A Stranger in the Mirror (1976) 

3. Bloodline (1977) 

4. Rage of Angels (1980) 

5. Master of the Game (1982) 

6. If Tomorrow Comes (1985) 

7. Windmills of the Gods (1987) 

8. The Sands of Time (1988) 

9. The Doomsday Conspiracy (1991) 

10. Nothing Lasts Forever (1994) 

11. Morning, Noon, and Night (1995) 

12. Tell Me Your Dreams (1998) 

13. Are You Afraid of the Dark? (2004) 
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Autobiography 

1. The Other Side of Me (2005) 

Broadway plays 

2. The Merry Widow (1943) 

3. Jackpot (1944) 

4. Dream with Music (1944) 

5. Alice in Arms (1945) 

6. Redhead (1959) 

7. Roman Candle (1960) 

London plays 

1. Gomes 

Children's Books 

2. The Adventures of Drippy the Runaway Raindrop 

3. The Chas 

4. The Dictator 

5. Ghost Story" 

6. The Money Tree 

7. Revenge! 

8. The Strangler 

9. The Twelve Commandments 

10. The Adventure of a Quarter'' 

Films as writer 

1. Mr. District Attorney in the Carter Case (1941) 

2. She's in the Army (1942) 

3. The Bachelor and the Bobby-Soxer (1947) 

4. Easter Parade (1948) 

5. The Barkleys of Broadway (1949) 

6. Annie Get Your Gun (1950) 

7. Nancy Goes to Rio (1950) 

8. Three Guys Named Mike (1951) 

9. Rich, Young and Pretty (1951) 

10. No Questions Asked (1952) 

11. Just This Once (1952) 
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12. Dream Wife (1953) (also director) 

13. Remains to be Seen (1953) 

14. You're Never Too Young (1955) 

15. Pardners (1956) 

16. Anything Goes (1956) 

17. The Birds and the Bees (1956) 

18. The Buster Keaton Story (1957) 

19. All in a Night's Work (1961) 

20. Billy Rose's Jumbo (1962) 

21. The Other Side of Midnight (1977) 

22. Bloodline (1979) 

Television 

1. The Patty Duke Show 

2. I Dream of Jeannie 

3. Nancy 

4. Hart to Hart (co-wrote pilot, 1979) 

5. Rage of Angels (1983 miniseries, based on his book) 

6. Rage of Angels: The Story Continues (1986 miniseries, based on his book, a sequel 

to Rage of Angels) 

7. Master of the Game (1984 miniseries, based on his book) 

8. If Tomorrow Comes (1986 miniseries, based on his book) 

9. Windmills of the Gods (1988 miniseries, based on his book) 

10. Memories of Midnight (1991 miniseries, based on his book) 

 

(Sidney Sheldon) 

 

Sidney Sheldon has won many prestigious awards and honours for his excellent 

contribution to popular literature and other medium of entertainment. Major Prizes and 

Decorations are as follows: 

1. 1948 (USA): Academy Awards for Best Writing, Original Screenplay for The 

Bachelor and the Bobby-Soxer  

2. 1949(Writers Guild of America, USA): Won Best Written American Musical for 

Easter Parade  
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3. 1951 (Writers Guild of America, USA): Won Best Written American Musical for 

Annie Get Your Gun  

4. 1963 (Writers Guild of America, USA): Nominated for Best Written American 

Musical for Billy Rose's Jumbo  

5. 1967 (Primetime Emmy Awards): Nominated for Outstanding Writing 

Achievement in Comedy for I Dream of Jeannie  

6. 1993 (Deauville Film Festival): Winner of Lucien Barrière Literary Award For the 

novel The Stars Shine Down. 

7. 2004: (Palm Springs International Film Festival) Won Sonny Bono Visionary 

Award. 

(Sidney Sheldon) 

Sidney Sheldon is one of the best authors of novel. He always presents a thriller for the 

readers. Most of Sheldon‘s novels have unfinished catastrophe that entertains and amuse 

readers whether the ending of the novel is happy or sad. Sidney Sheldon is widely 

acclaimed as a master storyteller. His wildly popular and international bestseller works 

won him bestselling novelist award. He has achieved international praise and recognition 

for his diversified contribution. He is known as a winner of an Oscar and a Tony. Sheldon 

has written over 200 television scripts, twenty-five major motion pictures and six 

Broadway plays. He has also written a memoir and eighteen novels which are sold in great 

numbers and appreciated by everyone who read them. His The Other Side of Me ranked 

him as one of the world's most prolific writers. (NNDB) 

He first became a published author at the age of ten. His father submitted his boy's poems 

to Wee Wisdom magazine. He received five dollars in payment for his poems. He also 

wrote several stories and submitted to Collier's and The Saturday Evening Post but 

received only rejection slips. He made several attempts to get his initial works published 

but due to rejections he thought of suicide for a moment. His father‘s counselling inspired 

him to keep writing and giving up his thought of killing himself. In the initial part of his 

biography he writes: 

At the age of seventeen, working as a delivery boy at Afremow‘s drugstore in 

Chicago was the perfect job, because it made possible for me to steal enough 

sleeping pills to commit suicide... I had read that whiskey and sleeping pills 
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were a deadly combination, and I intended to mix them, to make sure I would 

die. (qtd. in Review: The Other Side of Me) 

 

You don‘t know what can happen tomorrow. Life is like a novel, isn‘t it? It 

filled with suspense. You have no idea what‘s going to happen until you turn 

the next page. If you really want to commit suicide Sidney I understand. But 

I‘d hate to see you close the book too soon and miss all the excitement that 

could happen to you on the next page the page you‘re going to write. (qtd. in 

Review: The Other Side of Me) 

 

His father‘s counselling proved life changing for him. He also loved his mother very much 

and for him she was a protector. He used to call his mother ‗Natalie‘ and father ‗Otto‘.  

Sheldon's first novel, The Naked Face, was published in 1969. Like many of his novel, 

became popular and sold quickly. It was soon made into a movie. Throughout his career as 

a novelist, Sheldon remained among the world's most popular authors. His books have 

record sales over the world. Guinness Book of World Records lists Sheldon as the world's 

most translated author. His books have been published in 51 languages in 108 nations till 

date. His novels are full of suspense and contain devices to keep the reader turning the 

page: 

I try to write my books so the reader can't put them down," he explained in a 

1982 interview. "I try to construct them so when the reader gets to the end of it, 

he or she has to read just one more chapter. It's the technique of the old 

Saturday afternoon serial: leave the guy hanging on the edge of the cliff at the 

end of the chapter. (qtd. in The Associated Press) 

Most of his readers are women. He likes to write about women because he thinks that 

women are talented and capable.  I like to write about women who are talented and 

capable, but most important, retain their femininity," he said. "Women have tremendous 

power - their femininity, because men can't do without it. (qtd. in The Associated Press) 

The most important thing about his female love is that though he has presented them as 

sharp and intelligent, he has retained their femininity. He thinks that women have 

tremendous power and men can't do without it. Sheldon considers books as his favourite 
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medium and enjoys writing books. He commented. “Movies are a collaborative medium, 

and everyone is second-guessing you. When you do a novel you're on your own. It's a 

freedom that doesn't exist in any other medium.” (qtd. in The Associated Press) 

Like readers, his protagonists are usually women and often has libido in mind. Critics label 

his book as 'trashy' or 'melodramatic' but are always bestsellers. In The Other Side of 

Midnight a woman spends years plotting vengeance on a man who betrayed her; in If 

Tomorrow Comes a woman seeks revenge after being convicted of a crime she did not 

commit; in Rage of Angels a female attorney is falsely accused of being involved with 

organized crime. Sheldon also wrote page-turning thrillers like Windmills of the Gods and 

The Sky is Falling, and even tried science fiction with The Doomsday Conspiracy. 

If Tomorrow Comes was published in 1985 by Warner Book. In If Tomorrow Comes, 

Sidney Sheldon presents Tracy Whitney as a protagonist. In this novel Sidney shows what 

happen if a woman is intimated and suffered by the man. His protagonist shows woman‘s 

power to compete with men.  

Sheldon‘s presents Tracy Whitney, as a young, beautiful, and intelligent woman. She 

works as a computer operator for a bank in Philadelphia. The story begins with a phone 

conversation between Tracy and her mother Doris Whitney. Her mother lives in New 

Orleans. She takes care of the business started by her husband. Tracey reveals to her 

mother that she is in love with a businessman Charles Stanhope III and desires to marry 

him. Doris commits suicide after the phone call. Tracy is informed about it by a Lieutenant 

of the New Orleans police department. After she arrives in New Orleans, Tracey inquires 

about the circumstances that led her mother to commit suicide. She learns that a person 

named Joe Romano had framed her mother in a false legal case of fraud. Her mother had 

no money to fight against this person so ended her life. Joe Romano is the main assistant of 

New Orleans' mafia leader Anthony Orsatti. 

Tracey gathers courage to take revenge for her mother‘s death. She decides to expose and 

make Romano confess his misdeed so that her mother‘s name can be cleared from fraud 

case. She purchases a gun to threaten Romano. She goes to Romano's house. Romano lets 

her in and offers her a drink. Tracey asks him to write a confession letter but Romano 

refuses. He snatches the gun and tries to rape Tracey. She struggles to grabs the gun from 

him and accidentally fires at Romano. She is shocked after this event because her intention 
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was to threaten, and not to kill Romano. She makes a phone call for medical aid and escape 

to the airport where she is arrested by police.  

Later, she comes to know that Romano only got injured by gunshot and is alive. She is 

made accused of attempt of murder and stealing a costly painting from Romano's house. 

Perry Pope is assigned to her as an attorney who also works for the mafia. Pope convinces 

her to accept her crime and plead guilty in court before Judge Lawrence. Judge is also a 

mafia man. They all try to frame her into a crime which she has not committed. They 

promise her that she will get only a three month prison sentences if she follows their 

advice. She realizes in court that it was a plan by Orsatti and Romano to destroy her. 

Lawrence sentences her 15 years of imprisonment in Southern Louisiana Penitentiary for 

Women. Charles Stanhope, her boy friend distances her and he does not give her a chance 

to let her explain what happed to her and her mother. She leaves herself and her unborn 

child at their fate. Tracy has to face a life of hardship, sexual harassment and violence at 

the penitentiary. Hardship leads her to take a vow to revenge against all those who killed 

her mother and destroyed her life.  

The title of the novel is a melodramatic quote. Tracy vows to take her revenge if tomorrow 

comes. After sometime Tracy is employed to look after the prison warden's young 

daughter. Later on this job as a nanny helps her to free herself from jail. After coming out, 

Tracy sets up mistrust among Romano, Perry Pope and Orsatti. She also cunningly frames 

Judge Lawrence in Russia over spying charges and takes revenge. She passes some time to 

find job but she remains unsuccessful. She finds difficulties in getting job due to her ex-

convictions. After sometimes she starts working in a well-known New York City jewellery 

store. The store owner helps her make some easy money in a jewel heist.  

Tracy meets Jeff Stevens, a master con man while escaping with the goods. Jeff and Tracy 

con each other in robberies in New York City. They develop a fondness for each other due 

to frequent encounters. After some robberies in New York she travels to England. In 

England she meets Gunther Harton who is involved in settling stolen goods. In his 

company she begins her life as one of the world's cleverest criminals. Tracy executes some 

brilliant fraud schemes in England and all over Europe. Her tricks are filled with humour 

and ingenuity. She displays her brilliance in some of the most difficult robberies like 

stealing of jewellery from an actress on the Orient Express and a painting from a museum. 

Not only stealing she resells stolen item at much higher price than its worth. Her tricks and 
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techniques in robberies are humorous and full of entertainment. She involves herself in so 

many heists across Europe that The Interpol issues alerts all over Europe in search of a 

gang of con-women. There is hardly any investigator who can match Tracy‘s brilliance 

except Daniel Cooper. Daniel Cooper is a sociopath and insurance investigator. He seems 

capable of catching her but never manages to catch her red-handed.  

Tracy gathers sufficient money to live a luxurious life. In the end Tracy and Jeff decides to 

marry and shift together to Brazil. They decide to quit robberies and live as law-abiding 

citizens in Brazil.  

During the years the novel published, the feminist movement was at its peak. Everything 

which talks about social, economic and gender equality of women was extremely popular 

among women. The novel attracts more readers due to its presentation of Tracy‘s 

character. In the novel Sheldon has presented Tracy as a girl who is given an opportunity 

for having higher education. She reaches the higher education and proves her quality. In 

the university she is among brightest students. 

…..She was class valedictorian. She spoke for fifteen minutes. and her speech 

was filled with soaring idealism, clever references to the past and shining 

dreams for the future. The dean had presented her with a Phi Beta Kappa key. l 

want you to keep it, Tracy told her mother, and the pride on her mother's face 

was beautiful... (Sheldon 54) 

Tracy is depicted as a woman who has very strong desire for education. In the course of the 

story she tries to prove her intelligence. She is an independent woman who never depends 

on others. In the story even though Tracy is in love with a man, she proves herself an 

independent individual. 

In the initial part of the novel, Tracy is characterized as a dependent girl. She is dependent 

with her mother. She always tells that she is very close to her mother. But as she grows, 

especially after her university education, she becomes more independent in her ideas. She 

learns to take decisions at her own about her personal life. She speaks and acts freely 

without any fear. Her freeing mind is evident in following lines when she decides to go far 

off place for work:.. 
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She had been so vibrant, so alive. They had a close and loving relationship. 

From the time Tracy was a small girl, she had been able to go to her mother 

with her problems, to discuss schools and boys, and, later men.. ..I am going to 

Philadelphia mother, I have a job at a bank there.. (21-22)  

Tracy wants to transform her life from an ordinary woman who depends on man‘s earning. 

She wants to use her talent and knowledge to equal men in the field of work. Her 

independent character is also shown when she decides to continue her work even after her 

marriage. 

Tracy does not want to achieve just economic independence but mind and action. She 

wants to do whatever she wants. She does not want the help of other to solve her problems. 

When Tracy knew about her mother‘s suicide, she was shocked. Initially she decides to tell 

this to Charles. But she does not want to burden him with her problems. Tracy decides to 

solve her problems by her own and goes to New Orleans, It‟s my problems, she thought, I 

can‟t through my burden on Charles, she said “don‟t worry I am alright darling” (31) 

In this situation Tracy needs Charles more than ever she needed him but she determines to 

go to New Orleans alone. Here she proves her mental independence. She becomes stronger 

every time she faces ordeal, whether her mother‘s death or her imprisonment or her break 

up with Charles, she emerges as stronger woman. 

Further, the readers have appreciated the heroic presentation of Tracy‘s character. Her 

heroism is evident when she saves Amy, Warden‘s daughter. She shows unexpected 

courage which stuns readers.  

Her heart was pounding and her lungs were bursting, and she pushed herself to 

run faster, faster. .She reached the wall around the lake and vaulted on top of it: 

Far below, she could see Amy in the deep, terrifying water, struggling to stay 

afloat. Without a second's hesitation, Tracy jumped in after her. And as she hit 

the water, Tracy thought; Oh, my God! I can't swim. (136-37) 

Tracy risks her life to save the girl. Tracy jumps into cold and dark water without 

hesitation. She shows great courage as she knows that she cannot swim in that situation but 

she saves her.  
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Tracy does everything to find freedom and happiness. Throughout the course of the novel 

she keeps struggling to have a better life. Her enemies close all doors of her career but she 

struggles hard to rebuild her career and got any kind of job. She puts all possible efforts to 

find job and even though all her applications are rejected, she remains optimistic.  

Tracy sent in more job applications to insurance companies and dozens of other 

computer-oriented businesses. The replies were always the same: negative.  

Very well, Tracy thought, I can always do something else. She bought a copy 

of The New York Times and began searching the want ads. (199)  

Her prison record becomes hindrance fetching her job but at last the heroism she showed in 

saving Amy help her getting the job. 

The moment Tracy walked in the door, the personnel manager said, "Hey, I 

seen you on television. You saved a kid in prison, didn't you?" Tracy turned 

and fled‖.  

The following day she was hired as a saleswoman in the children's department 

at Saks Fifth Avenue. The salary was a great deal less than she had been used 

to, but at least it was enough to support herself‖.( 200) 

But her happiness does not last long and she has to leave her job as her customers are not 

ready to be served by a murderess. Even she cannot retain her future jobs due to her past 

records, she keeps struggling. 

Tracy Whiney struggles to achieve equality and to overcome oppression. She keeps 

fighting against patriarchal domination, against those who thinks her inferior and 

submissive. All major male characters, Joseph Romano, Anthony Orsatti, Perry Pope and 

Judge Henry Lawrence try to keep her in submissive position and not allow her to express 

her own thought and feelings but she dares to go against them by her action and thought.  

The story of If Tomorrow Comes is full of adventures and real-life experience. The novel 

depicts the brightest moments of life that people can only dream of. The novel also 

describes the darkest corners of life and shows the contrast between values to be followed 

and values to be avoided. The readers of the novel enjoys many things in the novel like the 
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real life depiction of characters, the life of rich and well set people and also life in and out 

the prison. 

The novel is very successful because of the villain characters also. Villain characters attract 

all kinds of readers. The millions of readers appreciate the books because they like the way 

writer has presented characters in the novel. It arouses the sympathy for main characters in 

readers. They also enjoy the way Tracy make her destroyers pay for what they have done 

to her life. The book is written in a way that each person who reads it perceives it 

differently and supports different ideas and different principles but the main values 

described in the book unite all people.  

The novel has the power to distract its readers form monotony of day to day problems and 

evaluate their life. The novel grabs the attention of the readers to the most important things 

described in it. The right approach in understanding the book will help readers to perceive 

the lies and ugly truth presented in the novel. They will also understand how cynical the 

society is and how cruel and generous some people can be. 

Tracy‘s problems make her strong from inside. The author describes her spirit: "She was 

going to make them pay. Every one of them she had no idea how. But she knew she was 

going to get revenge. Tomorrow, she though, If tomorrow comes." (77-78) Tracy believes 

that: "Sometimes life can be unfair, she thought, and it's up to us to even things out." (312) 

The readers experience the inevitable, miracles and justice, and the way life can turn in the 

same novel. There are a lot contrast in way people understand different actions of the novel 

but the point of the novel is that people has to pay for what they have done and fight for 

what has been done to them.  

The book shows the ultimate truth of life that the person's destiny is in his hands and 

everything is possible. It also determines the role of faith in life. If the novel is evaluated 

from this perspective, the character of Tracy is a driving force behind the success of the 

novel, especially among women readers. The novel is perceived simplistically as it 

describes the reality of life. It makes the reader think about his/her life and analyze it and 

make choices.  

In If Tomorrow Comes Sheldon‘s art of characterization, style and technique of storytelling 

and detailed observation of society and culture is clearly visible. These aspects make it 

valuable even from literary point of view. Sheldon has achieved popularity and wide 
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spread respect with his ability to make his works creative and entertaining in the tradition 

of popular literature. In the tradition of popular literature he has made considerable 

contribution with his variety of novels dealing with thriller, crime, and suspense. 

The novel presents day to day problems that human being faces. This is one of the reasons 

why readers find it close to their heart. Humans are identical with problems and it is the 

reality of life which cannot be altered. Whether they want or not they have to face 

problems which may come anytime in any form. Problems may be personal, social, 

economical, cultural and sometimes political. Problems may cause depression and affects 

routine life but they also present a challenge before human beings to overcome them and 

make them strong from inside. If tomorrow Comes shows how its protagonist overcomes 

problems and become strong. 

To sum up, If Tomorrow Comes has elements that make it a good and perfect work of 

popular fiction. Along with elements like plot, setting and theme, characterization of Tracy 

is its most attractive element that has contributed the most on its way to become a 

bestseller. The depiction of Tracy Whitney‘s character and her problems in life is 

something which readers‘ think extraordinary. The kinds of problems Tracy face in her life 

are rare and not usually found in readers‘ life. Tracy‘s life becomes an example to follow 

for living and overcoming obstacles in society. If Tomorrow Comes is more than just a 

genre and incorporates in it social, historical and cultural outlook of which it is a part.  

Sidney Sheldon has made significant contribution to the field of genre fiction. He has 

attracted wide readership by enriching and developing genre fiction. Genre fictions are 

produced and read in great numbers in recent times. Genre fictions like crimes, detective, 

adventure, thrillers and mystery novels have aided to the enormous growth of popular 

fiction. Now-a-days situation is changed and popular fiction has attracted almost all kinds 

of readers and critics. Works of writers like Sidney Sheldon has helped changed the way 

popular fictions are seen. He has developed his characters and panned his books in a way 

that makes his books special. He says:  

 

I don‘t recommend this to anybody…the way I write. The way I write is to start 

with a character. I have no plot, no beginning, middle or end and that could be 

dangerous. But I start with a character and build from there and I dictate my 

books to a secretary…People come to me and say they want to be a 
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writer….My advice is, do it. And don‘t let anyone discourage you. Only one 

who can stop you is yourself and good luck. (qtd. in The character is central) 
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CHAPTER 6 

Conclusion 

Popular fictions are popular for variety reasons. There are no fix criteria or formulas for 

popularity. The formula which makes one novel popular may not work for the other novel. 

There are many characteristics of popular fiction but having those in a fictional work does 

not guarantee popularity. But popular fiction is a fiction which is read by large number of 

people. So reader becomes the best criteria or formula for the success of the novel.  

The writer has to establish a sense of connection with this large number of readers. For any 

popular fiction to be popular it has to appeal to the emotions, intellect and soul of the 

readers. So what and how writer writes becomes important. Sometimes an ordinary story 

becomes popular because writer‘s presentation makes it interesting to read. On the other 

hand weak presentation makes interesting story dull. The popular or the writers of 

bestseller keep these aspects in mind while writing a novel. They also care or look for: 

▪ A sense of connection 

▪ A Compelling Style 

▪ A sense of humour 

▪ Simplicity 

▪ Entertainment 

▪ A fast Pace 

▪ Imagery  

▪ Creativity 

▪ Excitement  
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▪ Comfort 

▪ Happiness 

In short the reader is included in the process of writing. The reader plays central role in an 

internal structure of the text. The common reader does not care for novelty. Even old 

pleasurable experience repeated in a slightly different form makes them happy and feel 

comfortable. The proactive readers of popular novels always look for novelty, excitement 

and creativity. They have experience of reading many fictions so they are expert in the 

codes involved. They use popular fiction as a way of supplying and revising the narratives 

of the self or personal narratives. 

The selected contemporary popular fictions are popular for variety of reasons apart from 

appeal to emotions, intellect and soul of the readers. Coelho‘s straightforwardness and his 

intention to give reader something new make The Alchemist and Eleven Minutes popular 

among readers. His creativity in writing makes readers happy. Readers feel comfort while 

reading the stories of Santiago and Maria. The stories are presented in such a way that 

establishes a sense of connection with the readers. The stories are fast pace and full of 

entertainment. On the other hand Houssein‘s The Kite Runner and Sheldon‘s If Tomorrow 

Comes entertains readers through a series of emotional stages and unexpected events. 

Houssein‘s narration of human relationship and love touches the emotions of the readers. 

In If tomorrow comes Sheldon shows the readers ultimate truth of life that a person‘s 

destiny is in his hand and nothing is impossible. The novel entertains through miracles and 

exciting events. Martel also in Life of Pi presents miracles but at the same times makes 

readers think beyond the book. He involves readers in the novel by using conversational 

style. Readers hardly feel dull as he keeps talking to them. He also asks questions to 

readers and invites their views and opinions. 

These novels do not present any serious violence and heavy issues like most of the popular 

fictions. The popular fictions are generally considered to be safe reading. It makes readers 

imitate the characters in the novels who are loving, loyal, friendly and self sacrificing. 

Most of the novels are written keeping in mind common readers‘ view. It provides 

entertainment by making symbolic and virtual world real like The Alchemist and Life of Pi. 

It provides escape from the real world and attracts them towards world inside the novel. 

The readers put themselves in place of the characters in the novels and imagine themselves 

to be them. The characters like Santiago and Pi provide readers escape from everyday 



Conclusion  

  113 

reality as they are presented in an imaginative world. One the other hand readers feel 

sympathy for Maria, Tracy and Hassan seeing their struggle in the real world. In both cases 

readers get pleasure and thrill by putting themselves in place of them.   

Like most of the bestsellers, the selected bestsellers have hardly received any serious 

critical attention. There are very few critical essays and books available on these novels. 

But there are plenty of reviews by readers available on the novels. The best critics of the 

novels are millions of reader who needs no approval of literary establishment. The novels 

may lack important elements that critics look for but have all that a reader expects in a 

popular fiction. The elements like compelling plots, effective setting, memorable 

characters and experiments with genre and storytelling play a major role in attracting 

readers. Further, the popularity of these novels has led many producers and directors to 

adapt them for film version. The film version of The Kite Runner and Life of Pi has already 

won the hearts of many across the globe. If Tomorrow Comes was also adapted into 

miniseries in 1986. It was directed by Jerry London. 

In the 20
th
 century such popular fictions and other established genre of popular fiction like 

romance, thrillers, science and horror fiction have drawn the attention of many. But the 

issue with these genres is that they have not been considered and analyzed as different 

categories. Popular fiction has not been explored as a general object of study. The reason 

behind this marginalization may because it is often subsumed under the umbrella of 

popular culture. The problem lies here because just like film and television popular fiction 

needs its own critical space. Film and television have developed their own approaches and 

criteria to analyze their political, social, cultural and industrial dimensions. In the same 

way popular fiction should occupy its own space where it should have its own approaches 

and criteria for evaluation. Success and increasing readership of popular fictions in recent 

times suggests that possibilities should be explored to study popular fictions. Researchers 

and scholars should consider it for further study and treat it as a unique medium that 

deserves its own space and filed. Matthew Schneider-Mayerson in Popular Fiction 

Studies: The Advantages of a New Field observes that: 

Popular fiction as a general object of study has rarely been explored, in part 

because it is often subsumed under the umbrella of popular culture. This is a 

mistake: just as film and television have developed their own approaches that 

reflect the unique social, cultural, political, and industrial dimensions of each 
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medium, so popular fiction should occupy its own critical space. In this article 

I explore the most significant debates about popular fiction within the United 

States, such as the significance of genre and the role of reception studies, and 

suggest that to fully recognize the possibilities of studying popular fiction, 

scholars should begin to treat it as a unique medium that deserves its own field 

(Schneider-Mayerson 21) 

The western criticism has analyzed and defined popular fiction in different ways but no fix 

definition or a criterion is to be found as popular fictions are published in great quantity 

and this is the obstacle in defining popular fiction. There are many different opinions and 

views exist but most of the scholars do agree on the fact that popular fictions are analyzed 

by sales and devotion of fans. But the question of what leads to sales and devotion of fans 

has not been addressed. Mayerson further says:  

Popular fiction‖ has been defined in a number of ways (in Western, English-

language criticism) over the last half-century. Although the specific 

terminology has often reflected the author‘s approach to the topic, the subject‘s 

actual domain is rarely questioned. Popular fiction is defined by what it is not: 

―literature.‖ Most critics openly or implicitly adhere to the following claims: 

Whereas ―literature‖ is indifferent to (if not contemptuous of) the marketplace, 

original, and complex, popular fiction is simple, sensuous, exaggerated, 

exciting, and formulaic… 

 …Although many of the aforementioned terms used to stereotype popular 

fiction have been questioned by scholars, most would agree on a basic 

distinction: a novel is ―popular fiction‖ if its success is measured (by the public 

and its publisher) as much by its sales and the devotion of fans (by its author) 

as opposed to timeless literary quality. (Schneider-Mayerson 22) 

A very short history of popular fiction criticism is to be found. In 1960 American 

researchers paid little attention to popular fiction. In English Department Sociologist Tony 

Bennett mentioned fiction as evidence of both ―symptom and cause of generalized social 

problem of cultural degeneracy” (Bennett 22). Before this the genre was viewed 

historically by merely applying traditional methodologies of criticism. The traditional 

methods were applied to analyze widely read fiction. Bruce Merry and Jerry Palmer in 

their work Anatomy of a ply Thriller (1977) and Thrillers‟ Genesis and Structure of 
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Popular Genre (1979) respectively focused on written texts themselves. Their model of 

popular fiction criticism is based on a simple relationship between readers and novels. 

They have also studied the same in their works. 

Criticism on popular fiction still follows the model of Bruce and Palmer. Another expert 

Water Nash in his Language in popular fiction (1990) examined women‘s magazines and 

action novels. Nash also addresses different subjects like rhetoric and humour in his work. 

In the study he has ignored recent developments like ideology, structuralism and 

historicism in literary criticism. He limits his focus to reading of language of novels 

belonging to different genres. But he has not studied adequate examples to support 

generalization and it is due to immense number of publication in each genre of popular 

fiction every year. Nash has made considerable contribution to the study of popular fiction 

but it lacks social and political context. Further, he has ignored readership and political 

economy which limits the potential of his work. 

Nash ignores new developments in literary criticism, such as the relevance of 

ideology, structuralism and historicism. Instead, he provides a close reading of 

the language of a variety of novels, from which he draws conclusions about 

their genres. Given the immense amount of popular fiction published in each 

genre every year, his selection is not nearly large enough to support his 

confident generalizations. More importantly, although Nash‘s focus on style 

certainly contributes to the study of popular fiction, his lack of attention to 

social and political context, readership, and political economy limits the 

potential of his work. (Schneider-Mayerson 23) 

The new perspective to study popular fiction emerged in 1980s as a result of the influence 

of feminism. This was a kind of reaction to the myopia of New Criticism. Pierre 

Macherey‘s A theory of Literary Production led the new angel to popular fiction study in 

1980s. In his work, he has applied an Althusserian ‗symptomatic‘ reading to literary texts. 

He studied the works of Jules Verne. Mecherey‘s work sees popular fiction as reflective of 

sociopolitical currents unlike previous critics who merely considered social context as 

background and focused on author‘s biography. In his work he has denounced and exposed 

the ‗interpretive fallacy‘ of other critics. He mentions that the previous critics‘ role was to 

only discover and explain singular meaning of a text. He opened the door for reader 

reception studies by delegitimizing ‗expert reading‘.  
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Macherey fundamentally challenged previous criticism by exposing and 

denouncing the ―interpretive fallacy‖ of many critics—that their role was to 

discover and explain the singular meaning contained in a given text. This 

simple acknowledgement delegitimized ‗expert readings‘ and opened the door 

to intensive studies of reader reception. (Schneider-Mayerson 24) 

Mecherey in his works blurred the line between high and low culture. The culture theory of 

Post Modernism focused on getting rid of the division between the two. Another American 

literary and cultural study scholar Janice Radway has advocated the reader response 

criticism. His pioneering work Reading of Romance: Women Patriarchy and popular 

Literature (1984) studies the romance readers. She republished this in book in 1987 and it 

is often considered the best study of popular fiction till date. She goes back to intellectual 

origin of popular literature to study popular fiction. The study of the reading community is 

necessary if literature is to be analyzed in the context of culture. ―if literature is to be 

treated as a document in the study of culture, it is first necessary to know something about 

who reads, why they do so, and how they go about it” (Radway 24). Her study is an 

exciting mixture of different approaches to popular literature. 

Radway traced its intellectual origins to a debate within American Studies, 

which at that point (she writes) still tended to assume that the history and 

―character‖ of the United States could be inferred from its classic literature. 

She not only focused on popular literature but asserted that ―if literature is to be 

treated as a document in the study of culture, it is first necessary to know 

something about who reads, why they do so, and how they go about it‖ 

Radway‘s study was a fascinating amalgamation of approaches: a loose 

ethnography of viewers that represented an unprecedented attention to 

reception of literature and a thorough history of the political economy of 

publishing, with feminist psychoanalysis at its interpretive center. (Schneider-

Mayerson 24) 

This initial study is widely reflected in later criticism. Radway‘s works not only paved the 

way for popular literature criticism but remained equally important for social and historical 

studies. Her groundbreaking studies led researchers at the University of Birmingham to 

study further the major aspects of her approach. Authors such as Stuart Hall, Dick Hebdige 

and John Storey studied the model of E. P. Thompson, Richard Hoggart, Althusser and 
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Antonio Gramsci and acknowledge popular culture with politics and aesthetic significance. 

They addressed variety of issues in their study but they mainly focused on how the popular 

culture served in the establishment of hegemony and the political role of popular culture in 

the contemporary Western world. Following this Michael Denning wrote two significant 

works in the field. His Cover Stories: Narrative and Ideology in British Spy Thriller and 

Mechanic Accents: Dime Novels and Working Class Culture in America are excellent 

combination of literary study, archival research and social history. The works focus on the 

political economy of literary production and examines readers‘ role like Radway‘s Reading 

of Romance. Denning‘s works appreciate the way that popular books constitutes ―contested 

terrain, a field of cultural conflict where signs with wide appeal and resonance take on 

contradictory disguises and are spoken in contrary actions‖ (Denning 25). Unlike earlier 

critics of popular fiction who endorsed the ‗cultural industry‘ perspective, Radway and 

Denning replaced it with hegemonic field where reception or acceptability of popular 

fiction is as important as production.     

In 1980s reception became important criteria for the studies of popular fiction. This norm 

of reception reflected also in media audience in general. David Morley‘s National 

Audience pioneered the approach in which media entertainment or watching television was 

considered a complex culture practice. This also influenced other disciplines like literary 

studies, communication and history. These developments in the study of popular fiction 

turned the pendulum towards readers. Critics especially started emphasizing on readers 

instead of publishers and authors. Over the last twenty five years feminist critics have 

influenced popular fiction study. They have also changed the way popular novels were 

written. Feminist changed the methodology of analyzing a work. The method remained 

important for further development in the field. 

Attention to reception in one form or another became the norm for studies of 

popular fiction in the 1980s…. The general influence of similar ethnographic 

and social turns in other disciplines, such as literary studies, communication, 

and history, was equally noteworthy . Although the pendulum of emphasis and 

methodology has not swung all the way towards readers (as opposed to 

publishers or authors), there has been a distinct turn towards reception as a 

potentially transgressive act since the 1980s, especially among feminist critics. 

If there has been one dominant influence on the study and writing of popular 
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novels over the last twenty-five years, it has been the activist intellectual work 

of feminism. (Schneider-Mayerson 25) 

During the same time period, the popularity of romance novel led feminist critics to pay 

special attention to popular fiction criticism. The methodologies and epistemologies of 

feminist criticism encouraged scholars to consider the existence of popular texts. Feminist 

critic Morja Markinen‘s Feminist popular fiction provides the history of feminist criticism 

of popular fiction. The book is among one of the few works to consider popular fiction as a 

distinct field of writing. 

In romance novel criticism Germaine Greer‘s The Female Eunuch is considered as one of 

the initial works of romance novel criticism. The book argues that the romance novel has 

manipulated female readers. The women readers should avoid romance novels as they have 

deceived them. This reaction to romance novel led Radway and Tania Modleski to study 

further popular fiction. The collection The progress of the Romance: The Politics of 

popular Romance (1980) was the representative of general feminist interest. The book 

supported Radway‘s and Modleski‘s views. It rejected the assumptions that considered 

readers as passive imbibers of patriarchal indoctrination. The work helped popular fiction 

to claim its own space which was controlled by traditional literary critics and culture 

industry. This is considered as a strong attempt to revive the field. Earlier attempts were 

moderate as feminist searched only for strong female characters. Feminist scholars such as 

Priscilla L. Walton, Marina Jones and Merja Makinea have started re-consideration and 

reinterpretation of other genres in the last two decades. They have studied crime fiction 

and detective novel unlike other feminist authors who wrote and studied explicitly feminist 

popular fictions. During the same time span many feminist critics have adopted Radway‘s 

model of reader reception to analyze popular fiction novels. 

These developments led scholars to analyze popular fiction in connection to other genres 

of it. The debate shifted towards the existence and significance of genres. Genres existed 

even long before the scholars started paying attention to them. Frederic Jameson in his 

article Magical Narrative: Romance as Genre in 1975 argued that ―genre are essentially 

contract between a writer and his reader..they are literary institutions like other 

agreements or contracts‖ (Jameson 27). In recent times genre study has become more 

important. The most prominent critics like Northrop Fry, Frederic Jameson, Tzvertan 

Todorou, Carolyn Miller and Jacque Derrida have also addressed genres and generic 
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distinctions in their works. The generic studies are also used in the analysis of other fields 

like communication. In communication it is used in the speech analysis. These theoretical 

debates can also contribute to the study of popular fiction but contribution is yet to be 

made. 

Perhaps the primary debate surrounding popular fiction is the significance and 

meaning of genre…In recent decades the finer points of genre and generic 

distinctions have become an increasingly weighty issue in some academic 

fields, engaged by writers as diverse as Northrop Frye, Frederic Jameson, 

Tzvetan Todorov, Jacques Derrida, and Carolyn Miller. The use of genre as a 

method of social analysis has broadened to include the field of 

communications, for example, and is now applied in the form of ―speech 

action‖ to subjects such as Presidential addresses—in this view, almost every 

act of communication (or action) belongs to a certain genre. These theoretical 

debates could be easily applied to the study of popular fiction, but are often 

entirely ignored or not explicitly referenced. (Schneider-Mayerson 27) 

Warpole in his Reading Numbers: Contemporary Publishing and Popular Fiction (1984) 

used the term ―Convention bounded and formulaic‖ for genres. He understood genre as 

―relational and historical‖ categories which are mainly influenced by political conditions. 

Technological developments, corporate ownership, publishing and most importantly 

unpredictable tastes of reading public are the other factors that influence genres. Some of 

the canonical authors like Kathleen, Gregory and Klein have questioned the genres arguing 

that these genres cannot canonize a specific text. But their argument seems biased as 

canonical authors are generally male and they have misunderstood genres. 

Many scholars including Gelder have emphasizes on the concept of genre. Their 

observations of genres are important in establishing importance of genres in popular fiction 

studies. First they observe that reader often reinforce generic wall by preferring one genre 

over all other. Further, according to Ken Gelder genres, especially established categories 

such as crime fiction, are often self-referential texts refer and respond to genre‘s traditions, 

a game that fans expect and enjoy. Third, material factors like a short description of a 

novel on the back side of the book, genre‘s name printed on the each novel and separate 

space provided for popular fiction in the physical arraignment of most of the bookstores 

redefines generic partitions. Generic categorization of novels in recent times has led to a 
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genre based approach to popular fiction studies. Genres like the thriller, western romance, 

fantasy, science fiction etc. has altered the way critics have approached popular fiction.  

According to Longhurst, genres have continuously evolved in reaction and relation to the 

world. For the readers they have been always important through the entire phase of 

evolution. In this evolution phase many traditional African and American genres have 

disappeared and academics have not tried to study these lost genres. Such genres have 

significant influence on readers and politics. For example, ‗Gangsta‘ fiction of the 1970 

focused on pimps and street revolutions and has a major fan following. The street fiction 

written today have massive readership among black middle aged women. These fictions 

offer sensational stories of tough love by Zane and Noire. The stories are sold in great 

numbers on internet and also on the street corners in big cities. The scholars have ignored 

these popular genres though they have great readership. 

The minor genres like the historical novel, small town American novel, the sports novel 

and America-at-war fiction are also under the critical radar. These genres were not as 

popular as thrillers and romances but had a devoted readership. The collection Political 

Mythology and popular fiction identifies these genres as ‗middle class fiction‘. Along with 

major popular genres, these minor genres continued their success in sales and popularity. 

A shift in the way popular fiction are seen and analyzed is due to the reception theories. 

But, in recent times, reception theory has faced great deal of criticism. The first criticism is 

that ―it reduces a complex interrelated network of cultural practices and relationships to 

interpretations that rely on one or two determining factors (such s race or gender)” 

(Mayerson 29). Another issue is that it romanticizes readers‘ responses and takes as an 

evidence of independent creativity. And finally the research of audience makes false 

claims and it is often treated as scientific. As per these arguments, the second order 

interpretation is always required for the true evaluation of a book as individual biases are 

inevitable.  

Such arguments look impressive at first look but they are just cautionary reminders. 

Stephen King in his Forms and Ideology in Crime fiction writes that more attention should 

be paid to readership and critics should start analyzing readers. He says ―it has seemed 

better to make beginning to offer analysis, than to remain silent about audience as most of 

literary criticism does”. (Knight 29) In his opinion unbiased representation is technically 

impossible. Not only individual biases but methodologies applied in the analysis can also 
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be tempered. It is necessary to bring forth the readers if the field of popular fiction needs 

any shape and direction. The critics also need to adjust their expectations. The present time 

demands space for mix and interdisciplinary methodologies to deal with new challenges of 

coming days. 

The popularity of popular fictions in 20
th
 century has increased. Popular fictions are 

written and read in great numbers. This has drawn the attention of many scholars to 

consider it as a separate field of writing. But it is very difficult to predict the direction and 

the future of popular fiction study. Till date two dominant approaches have been used to 

analyze popular fiction: the traditional and feminist cultural studies approach. The 

traditional approach is text oriented which sees popular fiction as ‗meretricious cousin of 

main stream literature‘. The later considers readers as powerful who can reinterpret 

conservative and patriarchal texts.  

There are some emerging new and complicated approaches to popular fiction apart from 

traditional and feminist. These approaches are binary to these two approaches. According 

to new approach ―the term ‗popular fiction‘ as compared to ‗literature‘ itself manifests the 

distinction between these two approaches. In this way, renaming the field of popular 

fiction might signal a third way to these critical extremes. As popular fictions are written 

and read in great numbers a new approach is necessary to analyze them. Popular fictions 

have been seen in relation to main stream literature and analyzed using traditional methods. 

So a new approach to consider it as a field is required considering its readership. But the 

issue of genre remains at the heart while studying popular fiction. There are different 

genres and readers read them as per their own choice and reason. The differences among 

genres need to be seen logically if it is to be considered a separate field of writing. In the 

study genres should be seen and analyzed as a part of it and not something which is 

different. Genres are very important for the existence of popular fiction as they provide 

different themes and variety for the readers.  

Moreover, emergence of bestseller trend in the 20
th
 century poses a challenge for the 

importance of genre. Bestsellers are beyond generic boundaries. Sometimes they are the 

mixture of more than one genre. Joyce J Jaricks in his Reader‟s Advisory Guide to Genre 

Fiction prepared a list of ‗sure bets‘ or ‗bestsellers‘ that almost all kinds of readers will 

enjoy. The traditional concept of ‗genre readers‘ presents fans of popular fiction as 

individual or groups devoted to a particular genre as per their literary niche. But question 
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arises about average reader who picks up a novel with an eye catching cover at an airport 

or railway station or in a mall. How should such novel be analyzed? Should genre be the 

central point of analyses? Jameson has raises similar questions in his article „Towards a 

New Awareness of Genre‟ in 1984. In the article he argues: 

instead of pacing a novel in a genre as if we are dropping it into a basket, we might 

triangulate works among different genres. If a book is a simultaneously a western 

and street fiction, how does this alter the neat formulas of literary critics? Perhaps 

most importantly, how might this new perspective reflect the social, cultural and 

political context in which it was published and consumed? (Jameson 31) 

Relevance of genre is one of the primary concerns of the field of popular fiction studies. 

Like film and television studies, popular fiction is still underdeveloped and has great 

potential for further studies. Considering popular fiction as a separate field may isolate it 

and lead to withdraw it from political economy and cultural position. In presents time 

attention should be paid to factors like consumption as popular fiction fictions are mainly 

written to be consumed. Factors like book covers and novels placement in a book store to 

accelerate its sales also need to be considered. Works like „Consuming books: The 

Marketing and Consumption‟ has addressed this subject to some extent but at large it is 

ignored. This may lead to understand consumer choices and the relationship between 

political and industrial factors. This can be fruitful step towards understanding the factors 

that make an individual book popular. It requires specialist who have the understanding of 

popular fiction as a whole and not an individual text. The field based approach may or may 

not create its identity but provide an opportunity to develop a better understanding of it.  

The future of the study of popular fiction is difficult to predict. We have seen 

the two dominant modes. The first is the traditional, text-oriented, formulaic 

approach that views popular fiction as a meretricious cousin of real literature. 

The second is the feminist-cultural studies approach, which sees in readers the 

ability and tendency to reinterpret texts that are seemingly conservative and 

patriarchal in a resistant, transgressive, unpredictable and/or socially and 

politically informed manner. However, a number of recent developments 

suggest that new and often more complicated approaches are on the horizon, 

often occasioned by critiques of the apparent rigid binary of these two modes. 

(The term ―popular fiction‖—as compared to ―literature‖—itself manifests the 
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distinction between these two approaches, along with the distinction between 

authors such as Nora Roberts and Franzen. In this way, renaming the field 

―popular literature‖ might signal a third way to these critical extremes.). 

(Schneider-Mayerson 30) 

From these opinions and views on popular fiction studies by different scholars and critics it 

can be inferred that: 

 In the post modern era the distinctions between the high and low culture, popular 

and serious fiction is blurred due to serialization of novels, adoption of bestsellers 

for movies, mass media, radio and television.  

 The scholars and critics have focused on the relationship between readers and texts 

and ignored the relevance of ideology, structuralism and historicism in the study of 

popular fiction. 

 They have tried to delegitimize ‗expert reading‘ in favour of readers as they 

consider reader reception important for the study of popular fiction. It is necessary 

to know why and how readers read popular novels. 

 Popular literature and popular fictions have emerged as a distinct field of writing in 

19
th

 and 20
th
 century. 

 The scholars and critics faces difficulties in generalizing their opinions and views 

on popular fictions due to large sample seize. Every year thousands of fictional 

books are published. 

 Genres are important for the study but they create divisions among readers. The 

bestsellers are beyond generic boundaries. 

 The factors like publishers, booksellers, book cover, small note on the back side of 

the book, novel‘s placement in the physical arraignment of the book store affects 

the popularity of the novel. There are very few critics and scholars who are 

specialized in popular fiction study. 

Popular fictions can be divided in the different internal categories on the basis of their 

popularity like the popular fictions which have lasting popularity, which are immediately 

popular and quickly forgotten, which are bestseller, which can remain popular for longer 

period of time, time tested, which have potential to be consider as serious fiction and 

fictions which gains popularity after translation and movie or film adaption.  
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There are some popular fictions which creates their own value over the time. Popular 

fictions of a good quality create their own value. They remain popular for a longer period 

and transcends beyond a particular period of a history. As it remains popular it forms a 

dynamic part of the history of that period. Popular fictions mirror the tastes and sentiments 

and give popular expressions to the tensions and contradictions within the society of a 

particular period of a history. 

Among selected popular fictions, the different categories can be noticed. 1985 crime 

fiction If Tomorrow Comes has proved its popularity over the time. It has been winning the 

hearts of readers ever since its publication. It can be called time tested or the fiction which 

has remained popular for the longer period of time. It was serialized but it achieved 

popularity even before its serialization. It has created its own value over the time by 

articulating woman‘s power to compete with men.  

There are many popular fictions like fiction of Charles Dickens which were once 

considered as popular fiction but now they are considered as serious fictions. Life if Pi 

which has achieved phenomenal success across the globe has the potential to be considered 

as the serious fiction. It also enjoyed popularity as a film as well. Apart from being popular 

fiction, it has many literary devices. 

Translation is also an important factor behind the popularity of some popular fictions. The 

Alchemist was published in 1988 in Portuguese language and it was not popular at that 

time but after its translation into English in 1992 it instantly became popular. Same is case 

with Eleven Minutes. The Alchemist can also be considered as the novel which has the 

capacity to remain popular for the longer period of time. 

There are some popular fictions which got instant popularly due to success of earlier 

novels by the same writers. Paulo Coelho‘s publisher has marketed most of the novels 

published after The Alchemist as ‗the novels by the author of The Alchemist‘. Eleven 

Minutes is one of them. 

Some time continent of the author or the setting of the novel triggers the popularity of the 

novel. The Kite Runner can be put into this category. The novel was published in 2003 

during the time when Afghanistan took the centre stage due to 9/11. Everybody across the 

continents was eager to know about Afghanistan, especially Americans. As the writer and 
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setting of the novel has Afghan origin, the novel instantly became popular and in 2006 it 

was a bestseller on its own merits. Even all selected novels are set in different continents. 

As all the novels are written using simple and easy language, expert reading or literary 

training is not required on the part of the readers to enjoy them. This makes them readerly 

texts as they have become an instrument of entertainment without taking into consideration 

who has written this and what he/she writes about. 

With globalization and online market, selling has become more and more competitive. A 

book may have everything to entertain its readers but it should reach its readers to serve its 

purpose. Nowadays readers used to go through reviews before they decide to buy a 

particularly book. For them what other thinks about the book and the number of stars given 

to the book has become important. Even though they know nothing about the writer, they 

will buy it if the reviews and stars are positive. The selected works have got thousands of 

positive reviews which also contributed to make them bestsellers. 

Number of stars given to the selected works by the readers and members of well known 

booksellers and reviewers like Amazon, Goodreads, Lirarything etc. show the popularity 

and quality of the books.  

 www.goodreads.com 

 

FIG. 6.1 GOODREADS RATING THE ALCHEMIST 
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FIG. 6.2 GOODREADS RATING ELEVEN MINUTES 

 

 

 

FIG. 6.3 GOODREADS RATING THE KITE RUNNER 
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FIG. 6.4 GOODREADS RATING LIFE OF PI 

 

 

 

FIG. 6.5 GOODREADS RATING IF TOMORROW COMES 
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 www.librarything.com 

 

 

FIG.6.6 LIBRARYTHING RATING THE ALCHEMIST 

 

 

 

FIG.6.7 LIBRARYTHING RATING ELEVEN MINUTES 

 

 

FIG.6.8 LIBRARYTHING RATING THE KITE RUNNER 

http://www.librarything.com/
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FIG.6.9 LIBRARYTHING RATING THE LIFE OF PI 

 

 

 

 

FIG.6.10 LIBRARYTHING RATING IF TOMORROW COMES 

 

 www.amazon.in 

http://www.amazon.in/
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FIG.6.11 AMAZON RATING THE ALCHEMIST 

 

 

 

 

FIG.6.12 AMAZON RATING ELEVEN MINUTES 
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FIG.6.13 AMAZON RATING THE KITE RUNNER 

 

 

 

 

FIG.6.14 AMAZON RATING LIFE OF PI 
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FIG.6.15 AMAZON RATING IF TOMORROW COMES 

 

If we analyze these ratings, it becomes clear that the numbers of readers who have given 5 

star ratings are more as compare to those who have given below 5 star ratings to the 

selected works.    

Moreover, the publishers and sellers of the selected works have also used different 

marketing strategies generally used by the publishers and sellers of popular fictions in the 

20
th
 century. As mentioned earlier, the cover page is an important factor for the publishers 

to accelerate the popularity of a book. It is also important to make its presence in the 

physical arraignment of a book store attractive. 

First, the publisher of The Alchemist provides information regarding the number copies 

sold on the cover page to attract the readers. The information regarding the number of 

copies sold keeps changing year after year on the cover page. A brief note about how it has 

changed the lives of those who have read it is also provided on the cover page of some 

editions. 
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FIG.6.16 COVER PAGE THE ALCHEMIST 
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In case of books published after The Alchemist, Coelho‘s publisher has used the popularity 

of The Alchemist to attract readers. It is written on the cover page of Eleven Minutes that it 

is written by the author of The Alchemist. 

 

FIG.6.17 COVER PAGE ELEVEN MINUTES 

It also provides the information that it is the #1 bestseller. 

Furthermore, after the success of both The Alchemist and Eleven Minutes, the publisher has 

used their popularity to promote his novel The Zahir. 
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FIG.6.18 COVER PAGE THE ZAHIR 

At the bottom of the cover page the names of The Alchemist and Eleven Minutes are 

mentioned. 

In the similar way The Kite Runner was promoted as a book by the author of A Thousand 

Splendid Suns. 



Conclusion  

  136 

 

 FIG.6.19 COVER PAGE THE KITE RUNNER 

Nevertheless, a beautiful picture of a boy flying a kite tells a lot about the novel in addition 

to the adjectives by some reviewers.  

The cover page of Life of Pi provides a short review and the information that it is the 

winner of the Man Booker Prize. 
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FIG.6.20 COVER PAGE LIFE OF PI 

The cover page of If Tomorrow Comes adds to its attraction by giving a short description 

about the writer. 
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  FIG.6.21 COVER PAGE ELEVEN MINUTES 

 

 It is mentioned that it is a book by world‘s master storyteller and the book is the #1 New 

York Times Bestseller. It also provides a short description by New York Times Book 

Review.  

To sum up, the selected works have made considerable contribution to the field of popular 

fiction. The works have enriched the field and won the hearts of masses. Over the years, 

popular fiction has captured a significant position in literature. The outpouring of genres of 

popular fiction like science fiction, crime and detective fiction, adventure and mystery 

novels shows unprecedented growth of such segments in the 20
th
 century. Along with the 

fact that the works of genre fiction as compare to mainstream fiction have been neglected, 
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it is also seen in recent times that the focus of scholars, critics and researchers is shifting 

towards the products of popular literature like popular fiction.  
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